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DJ MAG CANADA: MORE CANADIAN THAN EVER!

A year ago, we launched the first monthly edition of DJ Mag Canada. Now,
we look back on where we’ve been and all we've accomplished since we first
began and we humbly thank you Canada.

Thank you to all our loyal readers, thank you to all of our amazing contribu-
tors, thank you to the venues, promoters and artists, thank you to the elec-
tronic music community as a whole. We've had the time of our lives!

Many of our loyal readers may have been wondering why we took a short break
after this year’s August edition. We've regrouped and reassessed everything
we’ve learnt over the last two years. We took your comments, your sugges-
tions and your requests and we revamped our publishing platforms, both web
and the magazine to give you more of what you want, when you want it!

Dance music is growing faster in North America than anywhere else in the
world and many Canadian talents are driving that growth. We want to support
our rising talents, like Project 46, who made the fastest jump to number 70 on
DJ Mag’s Top 100 DJs list since Deadmau5.

And so, we are bringing DJ MAG Canada’s focus back 100% on Canada.

We'll still cover the international headliners as they make their way across our
fine country, we will still share global breaking news, but we’ll also be shining
the spotlight on our local talents and producing a whole lot more local con-
tent for your scene, your city, your friends and YOU!

We hope you enjoy our new formats and we welcome your continued feedback,
comments and suggestions.

Thanks for reading,
SCOTTGLASS

Publisher, DJ Mag Canada

DJMAG.CA

DJ Magazine Canada (djmag.ca)
Suite 203 - 1320 Carling Avenue
Ottawa Ontario, K1Z 7K8

12704/13

DIMAGAZINECANADAO11
Managing Editor,

News Desk,

Design,

CONTRIBUTORS

ADVERTISING

Robert Hill

PUBLISHER

ScottGlass

DJ MagCanadais published byTHM GLOBAL MEDIA

JOINTHEMOVEMENT

THE VIEWS EXPRESSED
HEREIN ARE THOSE OF
THE INDIVIDUAL AND NOT
NECCESSARILY SHARED BY
DJ MAGAZINE CANADA




FEATURE: ZEDD

WORDS BY: KURTIS HOOPER
PHOTOS BY: KURTIS HOOPER

ONE OF THE MOST INTRIGUING TIMES IN THE YEAR FOR TOURING ARTISTS IS THE JUMP FROM THE
SUMMER FESTIVAL CIRCUIT, TO THE ARDUOUS FALL SOLO TOUR SEASON. AFTER 3 MONTHS OF
FESTIVAL HOPPING MANY OF THE WORLDS LEADING DJ'S SCHEDULE ROBUST SOLO TOURS.
TRAVELING BY BUS, BY PLANE, OR GOING ABOVE AND BEYOND, THIS CHUNK OF THE YEAR IS DEVOTED
T0 SPENDING TIME WITH DEDICATED FANS, AND GIVING THEM FULL-LENGTH SETS WITHOUT THE
BOUNDARIES OF A LARGE-SCALE FESTIVAL SCHEDULE.

DJ Mag Canada spoke with Anton Zaslavski, better known advantage is that you have 20 or 30 or 40,000 people that
as Zedd, to chart the development and performance would have not usually gone to your show because they
integral to his ‘Moment of Clarity” tour. Not only is this  don’t know you. So you get a lot of new fans. On my own
tour a massive undertaking on the traditional level but  tourit’s all just die hard fans. I love playing in front of my
it’s also a world tour, covering multiple continents over  fans that know my music, thatI don’t need to please. I can
the course of six months. The opening legs of the tour  just play my own music and I know they will like it. My own
began in the eastern United States and Canada. Zedd then  production, my own crew, everything has a spot! It's like a
travelled the globe playing shows in Los Angeles and then  real show, and you get to go somewhere and perform your
in Manchester UK in a matter of days. Zedd sat down to  own favorite songs.
describe his arduous journey ahead while overlooking the
Toronto skyline at the Sound Academy, a concert venue With the producti
nestled on the tip ofione of the harbors piers. With thesun ~ on
setting behind hi e Russi T

e visual aspect of it is just as
portant as the music for me. Everything I would play I
will discuss with my guys. Even the songs that aren’t mine
Iwant to have a certain look for them and Iwant to havea "
certain colourin%@aﬁe a certain positioning.

ping from a Werecord everyshowIplayand wewatchthemandanalyze *

mentin

ormance later

- ing st circuit tour, them, trying to get better to be on-point. In fact there’s

‘“ moving into a one or two songs I play only because of the visuals, not
& even because of the music. If T were at a festival wit
3 di g a festival you  my production I probably wouldn’t even play the
F ave to play with tl e you. You have  because I see this as erie
to play the set leng v, a n't DJ-set, you hear that so
— 00 many op many. But the  are like ”
—

www.dmag.ca

So how do you ensure that the actual Zedd “touch’ is
being applied to everything?

I control everything, I would never play a song that I don’t want my
audience to see or hear. Before I play them out I'll discuss with my
guys doing the lasers, visuals and lighting, and I just make sure I
like it the1way itis.

From atechnical stand-point, is this pitched to you or
is it your creation?

We've been pretty much developing this visual concept of the tour
we are playing right now for months and months. Whenever there
is a new Zedd song that we like we get in touch with our people to
C the custom visuals. If the songiis 130 bpm then there is a
ent that shouldsbe 130 bp hard to describe it but as

ousee it ye ders ly what I mean.
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When you think of Zedd music is there
f]petczli):lc imagery you picture in your
ead?

When we released ‘Clarity” each song had a
separate release on Beatport and I tried to give
each song a colour. And those colours are what
we went with going live. So for example I felt
like ‘Fall Into The Sky’felt yellow and purple.
So when we do it live there could be people
in the crowd who bought it on Beatportand
know what the actual colour is. Every one
of those songs will have the two colours.
Being lights or LED walls. it really depends
on what song it is. Clarity has always
sounded very green and blue.

In September and October you were
touring North America, and from
then on you are basically hittin? up
five continents with the rest of the

tour. Is it daunting taking PIC —
worldwide?
-
sttoplayin every continent.
S playing in Australia for the first time -
people knew my song, which was ‘Spectrum’, my single at the ti
-

I remember that moment being really special because I was on
another continent so far away in the world but people still knew my
music. That’s an amazing thing! For me to be able to hit that many
continents on a tour is really inspiring.

Wellthat's really powerful!

I was not really able to tour with my own production in a couple \
countries just months ago because there was no demand. Now, not

only in America but in Asia a lot of other countries have connected.

an play those shows, and it’s a lot more fun for me rather than

just doing a DJ set. After playing with this production it can't be

the same to not have that with you anymore. I feel like I just don’t -

re ything that Zedd is all abou? can'tjust go up there,
Imld be missi n so much.
_— . Swwwdimac 8




FEATURE: ZEDD
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“I CONTROL EVERYTHING, | WOULD NEVER PLAY A SONG THAT
| DON'T WANT MY AUDIENCE TO SEE OR HEAR. BEFORE | PLAY
THEM OUT I'LL DISCUSS WITH MY GUYS DOING THE LASERS,
VISUALS AND LIGHTING AND I JUST MAKE SURE | LIKE IT THE WAY

l extreme and star
e of. I think

ITIS.”

To get away from the tour perspective wht now I'd like to
discuss your collaboration with Haley Williams, ‘Stay The
Night! Could we talk about how that came about?

I've been working on it for a little while. When the track was finish€@*and I
needed the vocals, which is near
one because you can have th

everyone will hate the song.

I made a list, and

loved the song and said she . ;
for me because it’s not like she’s doing any other collaborations and she hasn't
done an electronic song ever. She loved the song and was open to givingitatry
and as you can see she nailed it.

You are charting next to JayZ, Lady Gaga, Justin Timberlake...

It’s just weird to see my name there. It feels awesome, but at the same time it’s
just so surreal because the top 10 world is so far away and my name is in there
and I'm just someone making beats on a laptop.

From a dance-music perspective what does something like
this mean for electronic artists?

Ifit’s a good song, but dance, it doesn’t mean it will stay underground and only
sell 5,000 copies it’s first year. If it’s a good song and electronic music, which is
what I believe ‘Stay The Night'is, then it speaks to everybody. For some reason
what people want is for their music to stay underground or whatever. My dream
was for every person in this world to know my music. I don't care if people know
me or my name but I want them to know my music and that’s why I make it.

When I saw Swedish House Mafia in the top ten I thought it was awesome. It
was a great moment for electronic dance music to see that the thing we've been
working on for years is now reaching more people than ever. To me I'd rather
hear a great song on the radio that I love rather than hearing stuff on the radio
Idon’t like and then complain about how bad radio is. That's the attitude I get
from people sometimes, they love to hate radio, instead of being happy for the
people who have worked really hard to get their song heard.

So while on the topic of vocalists and electronic_ artists
collaborating, is the collaboration process much different
when you are working with another electronic musician?

I think we as DJ’s focus more on problems that singers don’t understand, just
because they are not from that world. But on the other hand they spend a lot of
time on things most dance producers don’t understand. I've been lucky enough
to work a lot on my own dance music as well as vocalists which has let me see a
lot on both sides.”

I think musicians and vocalists might be thinking about the whole thing, the
song, which is the one thing I wish dance artists paid more attention to. The
actual music, the actual notes, the core progression, and song structure, rather
than how to just get your kick drum louder.

ou produced with Lucky Date, Fall

Well let’s take the track
He.C nyou describe the collaboration

Into The ,asanexamp
process of that trac

Y

Into The “is a ‘ started, ar send each
) ne 1gs and id angi ack id “why

o make the s flew'to't ud he
é‘ shed fing calist. ith
ad a lot ¢ alists. Then I rea lie
and she Loved g < ed me b
? e vocal stems.
e always the
communication between artists.

I'm not a fan of having managers communicate for the artist because it just
gives you more problems and miscommunication. There’s no need for managers
to be involved if you can just send a personal message asking somebody if they
like the song or not.

I discovered \I/ou through your remix of ‘Weapon of Choice’ by
Fatboy Slim. Is there a chance you’d ever like to work with or
collaborate with some of the dance music heavyweights of
yesteryear?

Ineverreally look back to history. I'minterested in musicians that are awesome
right now. I would like to make a song with Knife Party because they are
amazing right now. I want to work with people that I can learn from as well.
otherwise you use someone’s leverage because they have a big name and they
can sell records but you have to make the music. That’s not my style and I see
that happening so much in the scene, and to be honest with you I get sick of
small guys being ‘raped’ by bigger names just because they can.

Who currently in the business do you look at and say “They are
doing things right?”

I think it’s people that are honest and open and do it for the right reason. I
think the problem is that most DJ’s, or a lot of the kids that want to be DJ’s
don’t do it for the right reason. They do want to jet around and have the tour
bus, or see the girls and the party. That’s not the reason why you should want
to become a DJ. You should have a passion for it! And I see a lot of the same
thing with promoters. I see promoters who don’t do it for the right reason and
you can tell they do it for the money. You can obviously tell they are doing it for
their best interest and not others best interest.

A full length album, a flourishing solo tour, and a major hit on the itunes
charts, there’s not much else for Zedd to accomplish in the span of 12
astronomically successful months. More importantly these words serve as an
example of humbleness being an integral message for building a brand that
fans, collaborators, and peers can heed. Zedds ‘Moment of Clarity” tour wraps
up on new years eve after two back to back performances at Chicago’s Aragon
Ballroom. Aftertraveling across 5 continents, it’s no secret that Anton will have
many more lessons to give about an enlightening journey circling the world.

www.djmag.ca




FEATURE: ORJAN NILSEN

words by: Kurtis Hooper
submitted photo

There’s no denying Norwegian trance artist @rjan Nilsen has
been on a roll. Playing DJ Mags top-100 party in London
England along with being one of the highest ranked trance
artists coming in at #49 this year. Earlier this fall Nilsen
debuted his brand new sub-label under Armada records
entitled In My Opinon’, aptly named after his breakthrough
artist album from 2011. Along with a second studio album ‘No
Saint Out of Me’ released earlier this year the Kirkenes native
shows no signs of slowing down.

Nilsen undeniably has a loyal fan base. In Toronto specifically
trance diehards were devastated when his flight was cancelled
last year, halting the cities debut performance, which was
already overdue. Over a year later Nilsen played an energetic
set in Maison Mercer a lavish and decorative venue which
hadn’t seen a trance artist of this calibre set foot in it's high
ceilinged main room. DJ Mag Canada sat down to an early
morning coffee with @rjan before catching his flight to Miami
laterin that afternoon.

I would usually ask you what it’s like coming
off of festival season to play some solo shows
during the fall, but for you specifically that rush
isn't over yet. You are playing Tomorrowworld
this Sunday at 4pm!

Tomorrowland has a fantastic reputation! If there’s one thing
I know about Americans it’s that they like to make it big when
they do something. There’s a reason why it ended up in the
states. I'm guessing Tomorrowworld is going to be just as big,
and probably even more crazy. The hype around that party is
insane.

AN
NILS

Being in North America myself I've witnessed
the hype surrounding the festival.

Well there’s quite a few European people going as well. I talked
to a couple Norwegian guys who are also going over there
because they just want to see how big it is.

You say that the North American audiences like
to go ‘big’ but are there any dance music trends
from Europe ?you’ve noticed haven't developed
over hear yet?

So far they've been very open minded, as long as you keep it
mixed up. I dont think that they are too much into the 140
bpm trance with the long breakdowns yet. Well actually that
being said in Europe it’s starting to go down a bit because
people don’t have the same attention span as they used to. It's
shorter, more in your face, and direct. I think it’s something
that needs to be taught, and about how to act around it. I
usually play very energetic sets with short breaks, so for me
it’s good. For the music that I playit’s been fantastic.

So élou are flying to Miami in a matter of hours
an lgt this point you don’t actually have a show
to play.

Well in the spur of the moment me and Phillip have a whole
day in Miami to go there anyways. We are basically going to
ask some local people where’s a good place to meet and greet
people, hopefully find a venue where we can have a short little
private set. At least they'll get to hear me a little bit. I don’t
think this has been done so it’s going to be interesting to see
if we get some people to actually come over. We are going to
use Twitter and Facebook.




FEATURE: ORJAN NILSEN

\when you get back home from a tour
you \are so inspirecl and all you want

to do is go straight down and click. You'll

have it all fin your head. It's almost like you

the ideas while on tour. It's pretty

accumulate g

cool when youd get back home with all these ideas.

I find it interesting that Twitter and Facebook can be
used as a gathering tool, do you enjoy using social media
in this capacity?

Oh definitely! We did it one time before actually. My manager Phillip
and I were in Slovakia and we had no idea what to do. The promoter
was basically absent. We had no idea where he was and he didn't even
contact us. We basically went on Twitter and Facebook and said we were
in Slovakia and asked if anyone knew the local scene and to help us out.
We were bored.

How about Soundcloud as a tool? I would imagine you
getuthe same immediate response on tracks using it as
well.

We've tried to put more and more up on Soundcloud, but the thing is
that I'm starting a radio show. Soundcloud is going to be a place where
people can hearitagain, butIthinkit’s going to be on Serius XM, which
is North American exclusive.

I've noticed a plethora of other Armada artists
developing radio shows as well. What has been your
motivation behind this step.

My fans! I had a radio show back in the day, but I didn’t have time for
it because it was a two-hour radio show. Lately it has been a bit of a
demand to have a radio show. I'm actually really eager to do it again.

So what plans do you have with your brand new record
label In My Opinion™?

The same nameas myalbum, it's something I've been toying around with
for quite some time, but this was the perfect moment for it. I've already
made several releases for it, collabs with people from my city. There’s
some sort of movement in my city about making trance music and house
music, so I have 3 or 4 producers in my hometown who are actually able
to make music. I'm definitely looking for demos all the time.

What convinced you to making the jump to do this?

It'll give me control over my own development as well as being able to
sign stuffIreally like. You get so many promos and demos that you don't
have anywhere to put them. If I think a track is good I need some place
to signit, and I need a place to do that. This was the next logical step in
my career. Also if I produce a tack that most people wouldn’t consider
typical trance musicI can release it under my label.

Bringing back your idea of a radio show are these two
working together a little bit?

Both being launched at the same time.

With your recent single releases and the album release
earlier this year, how have you found time on the road to
produce material?

Not as much as I would like to. I am a production hog. I like to sitin the
studio with a glass of wine chilling and listening to music. Lately it has
also worked to my advantage, because when you get back home from a

K
R

tour you are soinspired and all you want to do is go straight down and click. You'll
haveitallinyour head. It's almost like you accumulate all the ideas while on tour.
It's pretty cool when you get back home with all these ideas.

Is that when you find yourself most productive?
Yeah. Thatand certain seasons. For example, when it’s falland all the colours are
there. We don’t have darkness in the summer time by my place, but when it gets

dark near my place it’s really inspiring for me. Scenery actually does help me.

I'm surprised you are still living in your homeland.

Most people are actually. There were some rumors of me movingit
It takes me two hours just to get to Oslo with a plane. It's
~ home. But I like to get back home, sleep and feel good ak
- more valuable than saving a few hours in flight.

ar as blowing up it was a moment of brand awaren ) e you
still looking to outdo that period in your career? ;

Apparently this year I did that. I released In My
one iTunes chart I have sold more than the whg
onwards and upwards. Where does it stop? I j
it. It's so strange. 2011 was an amazing vye
breakthrough year. Now I'm out there and mo

Who else in the industry do you
process effectively? .

Twould say Armada is really forward thinki
at new talent and actually giving that talent
Before it was all about the smaller people
other way around. It's the big DJ’s who try,
have changed. Backin the day I may havej
that Armada ever did that, butit’s the wayjita
out. It's very important to me. r

the states.
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I saw Bjorn Akesson tweet you: and he thought the city of
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Yeah! Itjust looks like it. I don’t know what it is. When I took a picture last night, I
it’s got an amazing skyline as well.” v e Ry
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On that note the venue you were playing in last night is usually

a deep house venue, and to be honest there aren’t too many
booking companies facilitating trance artists in town at the "

moment. Judging by that turnout I'd say things are lookingup.
It was a Thursday night. I had no idea what 6 expect, being ;11y1ﬁrst time here. ! -
Seeing that crowd and how they reactedis kind of humbling in.a way. It just comes

to show how much they mean to you. Ifthe crowdisbad, youaren'tgoing to have

a good night. But they were amazing! To seé all these people on a Thursday, I

think you've got a good trance scene in Toronto. ey L0 T

g "2 P
b : »

Did you feel like it was overdue? e

; T O B, o
~ Iwas supposed to be here last year. I've been somewirat unlucky with my flights

and health as well. Last year my flight'gét‘qg‘h"_ led before' coming here. We..
had to rebook everything and obviously I couldn’tmak ﬁ)ntﬁhow._lrwas 3
pissed off because I really wanted to go there. I thinkin'some Strarige Wzﬂ]‘ Jehtiltr ) e

more of a hype, and even though it took me a year to come back, Ithink yesterday - L
was a perfect day. " - :

@rjan’s new label promises to be an interesting brand to watch. Already released

is a hot new single by Fingerling called ‘Fable’along with more to come'early this .~
month. It's not hard to see how Nilsen is so easily inspired by his travels, home
town and the individuals he interacts with on a daily basis. A proud member of « °
the Armada family it’s exciting to anticipate what comes next for both Norway's
break-out star and Toronto’s trance scene.

L
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FEATURE: PROJECT 46
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“It's a two way street,” Shaw added. “The other thing tl
is that Henderson and I have very similar personalities J
but we also clash on many things. We are both pretty proud p
each have an idea, clash about it, fight it out, and usually that re:
magnificent.” P aniier
gy
Whatever they're doing to work together, it’s clearly showing thr

Recently, the guys toured North America with Morgan i’agé_ Pre:

Pa our. Readytoexplore/ -
emerging dance markets all over the world, they're ho s e

-City tourin Ingj_jg

j )
After constant shows the past few weeks, the guys are ha
ready to roll out some new stuff. Ry f;u

“When you produce music you want to be in your cor rt

it's at home with my family. For Shaw it’s at home in his

home for two or three days it’s where I'm the most com

most creative and get the most work done as well.” *
o e

Shaw agrees, saying getting production doné"o_h'thp_—r;
L om il
“It’s impossible to sleep and if you are exhausted you can’t work,” h said. “It's really hard

to find time to put on FL Studio plug in your headphonésand make guality music.”
AEEE S p,""

Their number-one Beatport track, Reasons ft. Andrew Allen, gave them a much deserved
breakthrough. Now, festivalgoers and EDM fans everywhere can be heard belting out Last
Chance by Kaskade and Project 46 whenever any:DJ plays the track. Kaskade himself often
opens his sets with the track and it has a top spot on his #é‘m album, Atmosphere.

L )

il

Giving fans a full Project 46 album is long overdue. r: -

“The unique thing about the album is 12 new tracks, 14 in total. 12 tracks all having
acapellas. “ said Henderson. “It’s going to have a lot of life.”

On their Facebook page, Project 46 posted two of their most recent acapellas and asked
fans if they wanted to collaborate with them. Fans posted over 100 comments offering
feedback, showing support, and linking to versions they've remixed themselves.

Acapellas, pretty vocals, and a sound that you want to sway to is something they definitely
want to keep up and fans of the current tracks released by Project 46 can look forward to
loving the new stuff.

Shaw promises lots of vocals, specifically female, saying “It gives us an identity.”
“You can have a strong melody that identifies a song, like Clash or Reload, but I think a

vocal takes a track and turns itinto an actual song,” Henderson adds. “It makes [the track]
timeless.”

Shaw says when it comes to sound, the hard-style type of electro house music doesn’t really
work for them.

“Idon‘tknowifit’s our sets or the way we take them, but the hard stuff doesn’t really work,”
he said. “We had a vote of what should our next releases be. We played four tracks. One was
an electro-house track, kind of like Tommy Trash meets Knife Party. One was the Hardwell,
W&W style. And the two others were more like our kind of stuff. One was Motionless and
one was an orchestral progression into a drop. Those went head to head! The others got
like 5 votes.”

Jumping onto the DJ Mag Top 100 DJs List at number 70 this year, Project 46 is obviously
doing something right. Henderson and Shaw have focused on breaking into the
international dance music scene, but alse honor their Canadian roots. Whereever they go,
the duo says their heart is in Canada.

“Well we are biased, but Vancouver is my favorite city in the world,” said Shaw.

“Canada has been my favorite country in the world, and I've been to a lot now,” said
Henderson. “When we came back from India there was a sign that said “Welcome to
Canada.” and the first thing we did was take a picture of it. Canada is the best country in
the world.”

Canadian fans will likely agree that the love is very, very mutual. :




words by: Jas Greywall
submitted photo

FEATURE: DANNY AVILA
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MY PASSION WAS MUSIC AND | FELT THAT | HAD TO DO
SOMETHING BIGGER WHEN IT COMES TO MUSIC TO
FEEL GOOD [ABOUT] MYSELF

In the international arrivals terminal at Vancouver’s
YVR Airport, Danny Avila is about to get bad news.
After a brief introduction, I wonder how long to wait
to tell him that the show he is set to open tonight is
hanging by a thread.

“Tiésto’s flight got delayed?” Avila reiterates after I
tell him his opener might not be able to make it. He's
confused because his mentor isn’t taking his usual
mode of transportation, the jet.

The driver gets the luggage into the car as Avila,
his manager Kai and I scramble on twitter to find
out the latest news. Coming up on 7pm with a 1lam
shut-down time for the Sunday event, it’s simply a
numbers game. Tiésto is in Houston, still sitting on a
United Airlines commercial flight that can’t take off.
It's a 4-hour minimum flight duration, and even if he
could get a private jet and speed through traffic to
the venue, he won't make it.

Avila pulls out his laptop in the back of the car,
unsure about what the evening will hold, and settles
into listening to music. Solid Events, the hosts for
Doom Night, an annual Halloween bash celebrating
its 10th anniversary, is petitioning to keep the venue
open until 3am in order to give Tiésto more travel
time. Everything is up in the air.

Asthe sun sets, the short drive to the hotelis serene,
even in the midst of pre-show chaos. At the hotel
while checking in, Avila asks what any newcomer
to Vancouver wants to know: where to get good
sushi. The clock continues to run and Tiésto is still
somewhere in Texas.

In his hotel room, Avila fills out a questionnaire
(pictured) that I came up with to get a glimpse at
his life beyond his music. I try and get Avila to go
Halloween costume shopping, teasing him that
“Tiésto dresses up for Halloween!”

“Halloween is not that big in Europe,” Avila says,
dismissing my pleas. He can't even recall the last
time he donned a costume.

Truthfully, it’s difficult to think of Avila, now 18, as a
little kid trick-or-treating because a few years ago he
went off the path of a typical teenager and decided
to forge his own. He moved to Madrid, the capital of
Spain, for high school in order to pursue his music
career, dividing his time between music and class.

“Iwasdoingitina differentway causeIwastravelling
so much in the last year, year and a half,” he says.
“It was a hit tough to be honest but I managed to
finish school and now I got it done, so [I'm fully]
concentrated on music.”

It couldn’t have been easy to convince his parents
to let him move from his hometown in the south
of Spain, almost 600 km away from Madrid, just to
concentrate on his career.

“It was a bit tough but at some point you know, Ijust
could notdo anything else,” he says. “My passion was
music and I felt that I had to do something bigger
when it comes to music to feel good [about] myself.”

Avila sets up his laptop at a desk in the corner of the
hotel suite, clearly accustomed to the routines of
unpacking. A life of globetrotting is hardly normal,
but itis now for Avila.

“Airports and hotel is like 95-90 percent of the day
and that 5-10 percent is the best thing ever. You just
play the show and have the best time ever. But the
rest it sucks to be honest, to be [travelling the whole
time] but you get used to it and in the end it’s just
like normal things.”

Its undisputed that the DJ world is a boys club and
perhaps a reason Avila fits in so well is that he’s had
practice being one of three in a band of brothers.
He skypes with his family pretty much every day,
and forces himself to take mini vacations in order to
decompress from being on the road.

“If you are travelling 24/7 and do that for for a year
straight, you are tired,” he says.

dmag.ca
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Just then, Kai interrupts: the show is officially
cancelled.

“At all? So no one is playing?” Avila asks,
disappointment creeping into his voice. Kai is glued
to his phone, texting and following twitter for news
from Tiésto.

“No,” he says, deflating the energy of the room.
“[Tiésto is] super upset.”

Trying to make lemonade our of cancelled lemons,
Avila suggests doing a club show later that night,
and sprawls out on the king-size hotel bed calling
Kai“Tronco,” a Spanish term that's literal translation
means tree trunk. Avila explains that the affectionate
nickname and title of his hit track released on Tiésto’s
label Musical Freedom, is actually a way to say
“buddy.” Avila even calls his fan base his “Troncos!”

But amidst all the tronco-love are the loud voices of
twitter trolls, bashing the cancelled show.

“I think basically the bigger you get the more haters
you get too. I'thinkit’s a normal thing when it comes
to music,” he says. “Ijust try to do my own thing and
haters are gonna say. No, haters are gonna hate.”

The botched translation of the cliché sends laughter
across the room. I correct Avila and tell him you're
supposed to drop the word “are.”

“Haters gonna hate! Yeah, haters gonna hate. That's
what they say,” he says.

While the haters will say what they will, what is the
biggest misconception about him?

“Some people who haven't heard any of my mixes or
sets or have never seen me live, they kind of think
just because you are so young you are not able to play
a proper set or make a proper track,” he says. “I've
been working so hard so I would say that I have more
experience than people that [are older.]

The hard work Avila’s puts into this industry is
materializing in new tracks/remixes, a popular
YouTube channel and his hit radio show, Ready to
Jump. Avila is working on a remix with [Deniz Koyu]
for Krewella’s “Live for the Night,” which comes
out November 5, and he just finished a new song,
“Poseidon.”

Danny Avila Episodes, a web series on his YouTube
channel, gives an insider look at his life, with
behind-the-scenes clips. His radio, that airs every
Wednesday on Sirius XM (and later on Soundcloud),
is just another part of his EDM empire.

“Ijust try to find like tracks that are not on Beatport
top 100 and everyone can find...it has this...kind of
more exclusive feeling,” he says.

Perhaps Avila’s musical fluidity is why his live mixing
is so phenomenal. I've had Avila’s Ultra Miami set
from this year on repeat the entire week because the
set represents a broad spectrum of music. The set is
about a story and not a classification, just like Avila.

“There’s some DJs where they play full electro-house
or full tech-house or they have a certain or specific
genres,” he says. “I try to take different flavours,
like sounds and different songs from different music
genres and just put everything together...I think I
play like really energetic and try to pushhh bang it
out.”

In order to appease the fans, Solid Events throws a
last-minute club show together with free entry to
anyone that has a ticket for the Dooms Night show
that’s been postponed, and Avila’s on the roster.
Avila played a small set alongside Dim Mak duo,
Dzeko and Torres but he’ll have to wait a little longer
to make his stadium debut in Vancouver.

To make up for the cancelled show, Solid Events
organized an exclusive 3-hour set the coming
Saturday with Tiésto, but Avila was already aboard a
flight heading to his next show in Florida.

Backstage the next Saturday, I bring up Avila’s name
with Tiésto after his set. With a suppressed smirk
and a spark in his clear bluish-grey eyes, Tiésto asks
rhetorically, “Who opened for me three years ago?”

“Danny Avila?” I guess.

“Hardwell,” Tiésto corrects, beaming playfully at his
trick question. I start connecting the dots out loud;
firstitwas Tiésto, now Hardwelland one day ...Danny
Avila. Suddenly it’s clear that Avila isn’t just a great
DJ, but he’s the newest member of a dynasty. From
the Legend, Tiésto, to the reigning King, Hardwell,
and now, the Prince, Danny Avila, has come out to
stake a claim to the throne.
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BRITISH COLUMBIA - LOCAL ARTIST SPOTLIGHT

What was it like initially breaking into the nightlife scene
in Vancouver and, in your opinion, how has the dance music
explosion changed the local scene aside from simply creating
a demand for more events?

Ifirst got my footin the doorin the nightclub scene 3 years ago. It wasn't that long
ago but even then I remember having to limit myself music-wise with dropping a
lot of top-40 remixes. The crowds weren’t 100% receptive to an entire progressive
house set at the places I was spinning at and there was more of a demand for top-
40/house DJs. Over the past few years, I've slowly grown to play at places that
are mainly house music nights. Even though they have always been around in
Vancouver, you can see how the city is getting more accustomed to house and EDM
and these nights just keep getting busier and busier.

At an early age you started studying classical piano. How did
¥%l,lw progregs away from the classics towards DJ’ing and the
scene?

Studying classical piano and theory has definitely helped me as a DJ and developing
an ear to music. Classicalis really the foundation to all music. It wasnt that difficult
to transition into loving EDM. I enjoy listening and DJ‘ing a lot of different genres
to keep the crowd guessing what I'm going to play next. The first time I began
listening to electronic music was when I was 13. I can clearly remember watching
Much Music late at night and The Chemical Brothers “Get Yourself High” music video
came on... I've been in love with electronic music ever since.

As a performer there is alwaYaS a balance between sticking to
gour artistic integrity and p I.:/ing to a crowd. How has your

apanese and European roots helped sculpt your persona as a
live DJ and does your sense of artistic identity ever end up in

conflict with what a crowd wants to hear?

Asa DJ, the main thing you're there to dois to make sure the crowd is having a great
time. It's the magic between the DJ and crowd that matters. If we are lucky we can
expose the crowd to some new sounds and expand their playlists. The artin DJ’ing
is in reading the crowd and knowing where to go and where to take them. I'll take
requests to an extent... if it's a strictly house night, I'm sorry Iwon't play some 90’s
Spice Girlsand S Club 7, but if the request goes along the lines of what the crowd is
loving, thenT'llgo with it.

WORDS BY: RYAN HAYES
PHOTOS BY: PATRICK LEUNG

EDM is an industa\/ largely dominated by males; do you feel
like you have faced any difficulties as a female DJ?

WhenIfirstbegan DJ’ing, thetermfemale DJ reallyirked me.Iwantto be recognized
for my performance rather than getting comments at the end of the night like, “I'm
so surprised, you did a really good set for being a girl.” I've chosen to embrace the
term though and hopefully over time, the stigma associated with it will disappear.
In my opinion, a female DJ is not about looks, but pure talent.

Celebritiesis nowan EDMinstitution, whatdoesit mean toyou
to hold down a weekly residency at the club and what makes
Celebrities standout amongst other clubs in Vancouver?

My first gig at Celebrities was a little over a year ago on their “Everyone’s A DJ”
night. I have never been so consciously nervous for a set in my life. When I first
turned 19 there wasn't a Tuesday night that I missed... it was my dream Vancouver
club. Looking forward a year later to where I am now still shocks me. I absolutely
love Celebrities, the unbelievable LED lighting, Funktion-One sound system, EDM
enthused crowd... I countdown every single week forwhenIgetto play there again.

Vancouver’s fall EDM lineup is the biggest the city has ever
seen, with Blueprint, Twisted and Solid all putting on massive
stadium shows. How many shows do you feel the Vancouver
market can sustain and do you see the EDM bubble bursting
in Vancouver?

Isay bring on the shows. There can never be enough, although itis difficult whenin
aweek there's a lineup of 6 different artists you really want to see but youjust don‘t
have the time to go to every show. I don’t see the EDM bubble bursting anytime
soon in Vancouver. If anything, I feel like this peak that EDM’s at will sustain for a
while longer until the next cycle of music comes around... and even then it will still
bearound.

What has been your most memorable moment playing in
Vancouver and what can we expect from you as an artist
moving into the future?

Hands down, opening up for Life In Color at the Pacific Coliseum. Seeing the crowd
rush in to such a large stadium and reacting so positively to what I played was
the most overwhelming experience. As an artist in the future? I definitely plan
on continuing to grow within the scene and also to hopefully release an original
production by the New Year.

Ww.djmag.ca

Name: Christine Colling

Hometown: Vancouver, BC
Currently resides in: Vancouver B.C.
Genre: Electronic Dance Musicl

i.
o' /YurieDJ
o @ChristineYurie
@ www.mixcloud.com/djyurie
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BRITISH COLUMBIA - LOCAL ARTIST SPOTLIGHT

image by: PB Jakab

Rennie, your relationship with the DJ Mag family
goes back for a number of years.... we know you
well and we're great fans of your work. For many
of our readers this will probably be the first time
they are meeting you. Tell our readers about
yourself, who you are, where you come from.

I am originally from Victoria, BC, a small city on Vancouver
Island, Canada. This cityis responsible foran unusualamount of
notable techno talent aside from myself, including artists like
Mathew Jonson, Hrdvsion, Noah Pred, Cobblestone Jazz, The
Mole and many others. Such as with other places, the artists
within the city often go somewhat unrecognized on home turf
in favour of local popular DJs or out of town acts, and many
end up moving away, mostly to Berlin, but myself, I relocated
to Tokyo, Japan and lived there for nearly a decade where I
became deeply entrenched in the Japanese club community
and musicindustry.

I have recently returned to Canada, and now live in Vancouver,
BC with my twin daughters who I have been raising on my own,
as a single dad, for many years. In the past I have released
on many classic techno labels, such as F-Communications,
Synewave, Soiree, Subject Detroit and Teknotika, and more
recently have been working with Thoughtless Music, Rebirth
and Derrick May's iconic Transmat label, as well as my own label
projects.

Share with us your love for Vancouver.

Well, truth be told, I am just getting to know Vancouver,
although I have experience playing here in the earlier days,
when I lived in Victoria, many things have changed since then.
Ifeel each month, and with each gig here, Iam gaining ground
quickly though, as more people get an idea of what I have to
offer, and that what I'm doing musically is quite unique for
here.

There is an interest growing here in Detroit techno, although
few people involved in that seem to realize I have released on a
good many Detroit labels and have a deep and long relationship
with the Detroit techno community. I am working to change
that, and doing what I can to contribute to anything based in
the underground house and techno culture movement here, as
it goes forward. I am not so social actually, more of a studio
guy. Ifeel out of placein clubs mostly when Iam not behind the
decks, soit has been a slow and steady process meeting people
here and re-asserting myself into the Canadian scene, but I'm
doing it diligently.

As an accomplished performer what advice would
you offer a young up and coming trying to secure
their first venue gig?

RENNIE FOSTER +

My advice to up n’ coming DJs and artists is simply “don’t
jump the gun.” A good many new artists are focused only on
marketing, how to be big, how to be famous, and how to getin
front of crowds, either on stage, or online. Once there though,
very few have anything amazing to offer musically.

Focus on creating something with true meaning, and don‘t get
in front of people with it until it is something truly worth it,
that you don‘t need to dress up in hype. Learn your craft, itisa
fascinating and rewarding study, if you truly dedicate yourself
as a student.

Don't be just another shameless guy with some gear trying to
make everyone listen to him do the same thing other people
are doing, push yourself to be something better than that. The
dance music culture was built patiently, extending grooves to
hypnotic points, and that is the source of its strength.

There is not enough patience with many new artists and you
can hearitin the music, as well as the way that they relentlessly
promote themselves. Strive harder, maintain a realistic
perspective, listen and respect those who will mentor you.

What have you got goin onin the coming months
performance wise? Production?

Right now my biggest projectis the 2014 launch of my new label
and brand called simply “RF”. This is an effort to consolidate
many of my past works that I have re-gained rights to, as well
as the stronger material from my previous label projects like
Dirty Works and Futago Traxx, alongside brand new music,
of course, with a new strategy based in independence and a
renewed strength.

The artwork for the new releases, so far, has been created by
Victoriaartist, Erik Von Kobra, one of the visionaries behind the
Wolf/Sheep studio and brand, and perfectly captures the spirit
of the new label. You will see my vision shine through under this
new brand as it has only been hinted at in the past, combining
b-boy spirit, my roots in house music culture and roots techno
explored with abandon. It will not be for everybody probably,
but the people who dig it, are going to really, really dig it, and
thatis where I am at right now.

As for performance there is quite a bit happening at the
moment, I am pleased to announce my New Years's Eve gig will
be in my hometown of Victoria, at a venue that has been close
to my heart for many years, Hush nightclub. As a family man
who absolutely needs to be at home for Christmas with my kids,
I am very grateful to play nearby this New Years. Hope to see
you there!

Name: Rennie Foster
Hometown: Victoria B.C.

Currently resides in: Vancouver B.C.
Genre: Hi-Tech Soul

<
o @renniefosté’r
o soundcloud.c




o) - l:nNNECTE"

m&;m Fl?1ENDS

- —_—

PREGSENMNTS

. FEATURING . g
RonlSize
 TONN FIPER o o

LIFT ME UP TOUR E

F E'H | JCRCMY
> | A'Y | OLANDCR

ORDINARY COVER - EXTRAORDINARY MUSIC

-EVENT&TICKETINFO:

ww,w.ENccireEWEM COM * WWW.CONNECTEDEVENTS.CA




ALBERTA - LOCAL ARTIST SPOTLIGHT

We like to start these artist spotlights of f with a little background, tell us about
your journey through electronic music, how exactly did all this begin?

I got really interested in electronic music at a really young age. A family friend was bouncing
nightclubs in Calgary at the time and he would always hook me up with music to check out. A lot of it
was progressive and techno but it led me to the dance community. When I gotinto high schoolI found
and fell in love with drum and bass. I would go hit the record store every week to start collecting
vinyls of all the stuff I loved and wanted to play when I finally bought turntables. Once I got them, I
started making mixes and passing them out, which eventually got me booked to play venues and local
DnB nights around the city. I started dabbling with production at the same kinda time, but I didn’t
start taking it seriously until 2008 or 2009. From there it led me to where Iam now.

Electronic music has exploded in Alberta over the last few short years, how
does a veteran like yourself feel about all the new artists arriving in the scene.

I think its dope. It's a lot easier now to find your artistic niche with advancements in technology.
Getting your creative ideas out isn’t as troublesome with as it used to be with music. It helps create a
community of people who can inspire each other artistically, and a healthy arts scene is always good
on maxing out big vibes.

Which local artists have had significant influence on your career?

Musically I grew up listening to a lot of locals DJs who were catering to the drum and bass crowd.
It sparked my interest to get into the DJ side of things. When I decided to take the next step into
production I was surrounded by a lot of other Canadians who were doing the same kinda thing. The
Rottun campis a biginspiration for sure. They had always pushed the envelope with sound design and
that was a big reason of why I wanted to make music.

If you could travel back in time to when all this began and offer yourself one tip
for the future, what would it be?

Not to be so hard on myself. Tam my own destroyer.

We want to put you on the spot for a moment and challenge you to commit - 4
e bt doa o 201 e L chec back with you i - Name: Mark Instinct O /arkmstinct y
To keep progressing and evolving my craft. Hometown: Calgary, AD o . i, y

Currently resides in: Everywhere @Mark_Instinct

Genre: Bass Music o soundcloud.com/Mark_Instinct
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You are a man well traveled, as your career continues to
skyrocket we expect there will be plenty more travel ahead. Tell
us about how all this began, where did your love for music first
take shape?

T hope so! I've honestly been so busy with school these past few years to go on
the road as much as I want to, but now that I'm just about done, I will definitely
be doing a few shows here and there. Going to the UK and Sweden in 2014 for a
few gigs.

My passion for music definitely began at a young age. I still remember ripping
tape cassettes and making my own mixed tapes from albums or x-tendamix
compilations. Thought I had better taste than MC Mario or Chris Shepard. I
definitely loved the old 80s music I was subjected to when I was about 7 years
old, from all the Depeche Mode to Nu Shooz and more. It only grew from there.
I always had an appreciation for music since my mom was a trained singer for a
number of folklore groups and Chilean bands. I listened to a lot of 50s — 70s music
with her around. I think that’s why I can appreciate all music. Always listening to
whatever is good.

These days I have Disclosure’s new album on repeat, listening to a lot of John
Newman and some Lana Del Ray.

You have built a very well respected name for yourself, both as a
talented producer as well as a truly polished professional. What
advice would you pass on to aspiring producers who hope to
follow in your footsteps?

Thank you for the compliment! I just try to do my own thing, and focus on myself
and not everything that is going on around me. Totally like exploring innerspace
before going to outerspace kinda deal. I would pass the advice of holding on and
not letting go of your dreams, even when it seems impossible or tough. Finding
your self over and over again, and having good production habits and not falling
into production routines.

Your performance roster reads like an “who’s who” of A-list
performers, of all the great talents you've shared the stage
with, which performance was the most memorable and why?
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I definitely enjoy every show I get to be a part of, and am incredibly grateful for
the opportunities that have been presented. If I had to favourite any of them it
would definitely be artists who I have looked up to in the past or in the present
who appreciate their craft. Most definitely the Love Parade in San Francisco in
2008, it was something special, something I've never seen up to that point. Over
hundreds of talented locals and international DJ/producers for sure. Hmmm,
definitely when Axwellcame to Canada for the firsttimein Halifax, and sometimes

even the tiny venues are memorable when the energyis right and they are feeling
your vibe, I remember one being at the 0 Ultra in Hamilton awhile back.

You've been very actively producing for some time now, tell us
about your creative side, your sound and the direction you see
your music going.

I've been producing since late 2007, but I feel that I've only seriously been doing
it for the past 2-3 years. It's always a learning curve trying to lock down your
sound design, and getting all your ideas on paper so to speak. I get most of my
influences from my roots in 80s nu wave and all the progressive chord-like music
influencing all the genres out there from all ranges. Direction wise, I think I'm
just gonna continue to make what makes me get goosebumps. I always just try
to make beats that I can personally be happy with, and not really focus too much
on what might be popular or a necessity to produce. I'm going to explore it all!

Outside of music, what passions do you pursue?

I love music more than anything without a doubt. Other passions, hmm, I
collect horror films for sure and enjoy anything in that genre. When I'm not busy
with school stuff (finishing BComm degree) you can find me at horror-related
conventions for sure!

Is there anything else you would like for us to know?
Was recently nominated for the Western Canadian Music Awards against Datsik

and Excision. Currently working on remixes for the Diffused record label, and
collaborations with Will Bailey, Ron Reeser, and Mark Instinct and more.
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PRAIRIES - LOCAL ARTIST SPOTLIGHT

Name: Dj Hollywood Hype (Born John Skene)
Hometown: Oxdrift, ON

Currently resides in: Winnipeg, MB

Genre: EDM

32

o. /djhollywoodhype
o- @djhollywoodhype
o soundcloud.com/djhollywoeodhype

HYPE

We are curious to know firsthand how you came up the ranks
of Winnipeg nightlife?

I first started DJing as a hobby, and then just loved the music so much that I
wanted to be moreinvolved. Ithen began playing small raves and gained an after-
hours residency. Things started getting more serious after Stephen Hua brought
me on as the DJ for Sound Republic, allowing me the opportunity to open for acts
such as Steve Aoki, Hardwell, Zedd, Laidback Luke, Kaskade, Benny Benassi, DJ
Chuckie, Gareth Emery, ATB and Fedde Le Grand, to name a few. Stereo Night Club
then brought me on for their Saturday Nights, giving me yet another opportunity
to play my music to more eager ears, energizing their feet to dance. After opening
for LMFAQ, they picked me up for some gigs on their 2009 North American Tour.
Upon return from the tour, I gained a lot of local buzz which allowed me to play
out as often as I wanted. In 2011 I had the chance to play “The City” in Cancun,
Mexico. I always do my best to give as many of my fellow local DJs and producers
opportunities and exposure. I believe that staying positive, working together,
and treating others as you wish to be treated is always best.

We love your hard-hitting sound, tell us about your
influences, both local and international?

T have always loved break beat legends such as Stanton Warriors, Freestylers, DJ
Icey, Deekline and Krafty Kuts, but have looked up to turntablists such as Z Trip,
A Skillz, and have a great appreciation and admiration for their craft. I admire
the production expertise and sounds of Adam K, Afrojack, Hardwell, Il Gates, Kill
The Noise, Chuckie, Makj, Congorock, Angger Dimas, and new Canadian favourite,
Charlie Darker. Want to give a big shout out of local love to my boy Tyler Crichton,
who I'team up with to produce and DJ with from time to time.

The scene in Winnipe%is unique and exciting; tell us about
the pro’s and con’s of being a DJ based in Manitoba?

I honestly love it. Winnipeg is a beautiful city. Everyone is so supportive. I love
winter soooo the cold isn't an issue for me... everyone always seems to ask about
the cold. The city is just big enough that Stephen Hua and Sound Republic can
bring in some big names, yet small enough to keep it personal. Winnipeggers
are open-minded, supportive of music and the arts, and always love to party and
dance.

www.dmag.ca

You have multiple residencies, tell our readers more about
that and what’s coming up for you in 2014?

My main residencies include Stereo on Saturdays and Opera Ultra Lounge on
Sundays. Every Saturday I have a different guest DJ join me at Stereo Night
Club to pump some bass with a crazy audio visual experience. Different from
Stereo, Opera Ultra Lounge offers a unique and chill atmosphere after a weekend
of partying. I also guest DJ at Greenroom on Thursdays, a night where I get to
spend time with my favourite local talent, in a smaller room, creating the unique
atmosphere of a house party. I will also be introducing a brand new Friday night
starting in January.

As for what's coming up in 2014, I just finished a new EP and am shopping for a
label for it as we speak. I am very excited for everyone to hear it. It includes my
track “He Is” which won the Bud Light Canada Sensation DJ Contest this summer.
Tam always excited for all the Sound Republic Shows I will be playing at. The next
one will be Aoki and Borgore at the Garrick on November 11th. As for out of town
shows, next Summer I have already confirmed that I will be playing at the brand
new Fantasia Electronic Music Festival and am in the midst of confirming a few
more.

Tjust want to say how much I have loved being involved with every aspect of the
electronic scene from after-hours and raves to Lounge and Club nights. Its been
one hell of a party, and I have had the pleasure of meeting so many amazing
people. Let’s keep the party going and the bass pumping. See you on the dance
floor!
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It would appear you think outside of the box. You have had
some very respectable success online with YouTube; you've
succeeded where so many other have failed. Tell us about what
you've done with YouTube and how it all came to pass.

Ifirst gotinto the world of mixing by making hip-hop mash ups on FL Studio. Tupac
acapellas on weird hip hop beats, stuff like that. I gotinto DJing whenIwanted to
start doing that live. After Ibought my first pair of decks I started looking towards
YouTube for inspiration but was really disappointed by what a found. Although
lots of turntablists were posting great videos, I didnt find much creativity in the
controller camp. There were tons of mixes with DJs playing generic music, with
no technical skill and just a bit of basic beat matching between tracks. There was
all this new technology that allowed DJs to do things that were never possible
before, but very few people were really using the technology its potential.

I wanted to fill in this void. I switched over to a controller-based set up and
became known for doing 4-deck sets. This is when I started shifting into the more
electronic side of things. I recorded “Wub Wub, Chop Chop” which got a stupid
amount of success online. I've always had a goal of developing new techniques
in each video that I made. This eventually manifested into my current set up that
T use in my new Youtube videos; I now use drum pads loaded with sounds either
sampled from other songs or produced by myself. I drum out beats live or add
layers of instrumentation to tracks made by others.

Online success is a weird thing. There are people with millions of plays but are still
playingin their bedroom. Thisis not the response most people expect me to have,
but Facebook likes and Youtube plays are just numbers; the world’s highest paid
DJ is only sitting at 3 million likes (much below many of his peers). If you want
success you need to make something with substance. Something that will make
people feel your music and listen to your music for years to come. Something
that will make them want to come see you when your passing through their city.
My advice to newer DJs; forget about getting more “likes”, and focus on making
material that your audience will find meaningful.

Like a true artist you've found a great platform to be seen and
heard; can you share some of the great opportunities that have
FOUND YOU as a result?

T've been fortunate enough to play gigs across the country as a result of my
material online and have met a lot of amazing people as a result. Its crazy how
you can meet people who live in totally different places and just become good
friends instantly because you share a deep love for music. Good DJs live for music,
it makes them tick, gives them energy and they can’t live without it. Sharing that
passion is a beautiful thing and I'm happy to say I've made a lot of great friends
while doing this.

TI've also opened for my fair share of big names like DVBBS and At Dawn We Rage.
After sending some routines out, I've gotten big ups from guys like Karl Wolf and
Munchi. I played a couple festivals over the summer and am in talks to go play in
Toronto next year (which is a city I've wanted to play in for a long time).

How do you differ creatively from most new young artists?

There’s a strong push in my local scene to create something new. We're living
in a city where the whole EDM craze didn't really take off and for us to play the
music that we wanted to play we’ve had to create our own scene. People get
surprised when I say this, but after playing across the country I can firmly say
that the standard of DJing in this small city in the middle of Canada is very high.
To become established on a local level and play the gigs that Iwanted to play, I've
had to push to create my own style that is unlike what others are doing.

Being creative is a lot easier when everyone around is creative. I can go out every
given night of the week and hear local residents like Drewski, Noor, Ageless or
Booter play incredible sets that make me want to go home and completely
reanalyze whatI'm doing. It's not that we're competitive or anything (we support
the hell out of each other), but having that network of creative and hard working
individuals really pushed me to take finger drumming/controllerism to the next
level.

Now, more than ever, newer artists are trying to make generic sounds, clinging
on to the hope that they can “make it” if they create the exact same song that
Skrillex just made. My focus has more so been on making the music that I want
to make, not music that I think follows some formula. I aim to make music that
will be meaningful to others and will be listened to for years to come. “Quiet
Zoo" is definitely my baby in this regard. A thirty-eight minute DJ routine is not
necessarily easy listening but the amount of emails that I have received and gigs
that I have been booked for because of this set has shown me that it really hit
those that listened to it in a special place. Along with this set, I have a lot of
original productions coming out which follow this same philosophy.

Who were your early inspirations and do they continue to
influence your sound today?

My influences have really changed over the last few years and I am at a very
different place with music relative to where I was when I first started. Growing
up listening to everything from The Police to Dr. Dre I've found it very difficult
settling on a sound. In the last year or so I've been really delving into a deep/
jackin house sound; house is a genre which is very open in the sense that you
can allow for a lot of creative freedom. You can take the crowd on a journey that’s
mellow, soulful, exciting and heavy at the same time. Don’t come to an Izn show
expecting to hear banger after banger, I like to create a story with my sets.

These days my sound is very heavily influenced by the likes of the Dirty Bird
Players, Jamie Jones, Maya Jane Coles and Sonny Fodera. It's deep, sometimes
dark, sometimes light, but always groovey as hell.
Checkout Izn Shahab’s most recent mixtape “Quiet Zoo,” which features national
drumming champion Chris Dimas and DJ Drewski.

image by: Colby Katzberg Photography
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Tell us about your first experience with electronic music and
what inspired you to become a producer.

I have always had a love of music. I was one of those kids who had to bang on
everything to create noise and sound. I come from a family who are all passionate
about music. My father, Doug, is a former drummer and a singer. He inspired me
to play around with music and different instruments. I would say that’s when
my musical journey initially started. However, I experienced EDM for the first
time backin 1999. I attended my first “rave.” People dressed in all sorts of crazy
colorful gear. Smiles allaround. All their sharing their love of the music. The party
was thrown by “PPM” (Plastic Puppet Motive) an event production crew formed by
well known Canadian DJ/producer Deko-Ze and some others. This particular party
was PPM6. The production was top notch and the music was incredible, unlike
anything I've ever experienced before. I remember standing there - listening to
whom I believe was “Deepsky” - and being able to feel every single sound coming
out of the speakers. It was so uplifting. I knew right at that moment, that this is
exactly where I needed to be, and what I wanted to do and become. I wanted to
create this type of music, and bring that type of pleasure to people just like I had
experienced for myself.

How did Flatland Funk come to be?

Flatland Funk, a solo act now, started out as a duo back in 2006, between myself
(Dan Bartake) and now-retired partner (Joe Wallace). We were just 2 breaks DJs
who were playing the Western Canadian DJ circuit regularly, promoting events,
and hosting radio shows on BreaksFM, and NSB Radio. We were both big fans
of each other’s work, and work ethic, and one day over a discussion on “MSN
Messenger” we brought up the idea of forming a tag duo. That’s where Flatland
Funk emerged. Now I work as a solo act of Flatland Funk .

How_hgs being based in Regina influenced your career and your
music?

Regina is a great city. Full of great people, great musicians and hard working
promoters. Unfortunately though, pushing the EDM nightlife has always been
a great struggle here. We are a hick town, with country roots. So introducing
something new to people has always been a difficult task here. People are afraid
of change it seems, but that has never stopped me. In fact, it’s only encouraged
me to work that much harder, thinking outside the box. Networking with people
outside the city, using theinternet as my best weapon. Living in Regina has really
forced me to utilize networking/marketing/advertising to its full potential,
because I wanted to be heard, and wanted to play gigs, and travel. I had to bust
my butt to getit.

www.dimag.ca

If I%rou could change one thing about the scene in Saskatchewan
what would it be?

I would change the fact that waiting 365 days each year for “Connect Music
Festival” ( www.connectfestival.ca ) is too long of a wait. It is one of the best
Electronic Music Festivals I've ever experienced, and I would make it happen
everyday if I could. One thing I do know though, is that our major downfall of
living here is the lack of venues to throw events. We really don’t have many
options, and the second you mention “EDM” to any owners, they back off. Oh,
and we need moooooore lazers!

What was the highlight of 2013 for you and what can we look
forward toin 2014?

The biggest highlight for me this past year was when I was asked by Boodang
Music Canada - www.boodang.com (whom I am a resident DJ for) to open for one
of my biggest EDM inspirations, Sander Van Doorn. I played at the Shaw Centre in
Edmonton to approx. 4,000 people. I was on cloud 900,000. I could not believe
Iwould not only be sharing the same stage with Sander Van Doorn, but opening
for him, a DJ whom I admired and looked up to. Now I am privileged enough to
open and share the stage with many. It's a blessing. I am forever thankful for
all the opportunities I have had and the promoters who have booked me
to play. And a giant thank you to the fans for allowing me to continue
on this journey.

2014 will be an exciting year for me. I have recently launched my
record label Pyramid Recordings co-owning the label with Paul
Farace, known to many by his producer/DJ name Farace. We
have many exciting releases upcoming on the label that have
been gaininga lot of good support from artists like The Crystal
Method, Fast Foot, Dj Exodus, and many others. Aside from
the record label, you can expect to see a lot of new Flatland
Funk material coming out soon. I have a higroom electro

collab out soon on “SectionZ Records” with Frederik Mooij. ‘.

One of Mexico’s top electro producers. The track has ) & : pa A o

already gained interest from Revolvr, who supported it in
his set lists and on his Podcast. Iam also currently working o /pages/FIatIand-Funk
o @flatland_funk

with Andrew Parsons on a Massive original track. Releasing
@ soundcloud.com/flatland_funk

INERRRTLR

Name: Flatland Funk
Hometown: Regina, Saskatchewan, Canada
Genre: Electro/Bigroom/House/Glitch Hop

soon on my label, an EP with trio Voyager USA (Grayden
Fritzching, Geoffrey Hufford, & Maximo Calvoni ) called
Robot. Lastly, you can also expect to see my new side
project I have been working on with Lance Blake. I have

a lot in the works for 2014 with a lot of music and tour
dates. Going to be an amazing year for me.
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) B 4 teven, tell Canadians about the scene in Winnipeg,
3 : &8 S Ul Canadi b h in Winni
Y -y . 1 who are the players? (Venues, promoters, leading

D3Js)
Qe

'i' & '_ -~ DJ’s in this city who are really pushing it for the dance music scene
" o i would be Hollywood Hype, Readymix, Drux and Ric Hard. Promoters
" =S oo : would definitely be Sound Republic, Readymix and Bassface
& N entertainment. Venues first and foremost Exchange Event Centre
& “ il for bringing in world-class DJs every month since 2008 (check out
their infamous wall of DJ signatures). Other venues worth noting

are Stereo Nightclub and Opera Ultralounge.

We always like to know about the early years of
artist’s careers, what brought you to where you are
today?

I caught the “dance music virus” when I was about 15 years old. I
found outaboutunderground partiesand afterhours through friends
and it was really the only place that I can go out and party at that
time with live EDM DJs since I wasn’t old enough to get into clubs.
My first time at an EDM event (Seductive 2006 feat. Anne Savage),
Iinstantly fell in love with the scene, the people and especially
the music. After that I wanted to attend as many as possible and
thanks to Soundwave Entertainment (Now called Sound Republic)
and Stephen Hua this city has seen many world-class dance music
acts come in. I soon met who is now one of my closest friends, DJ
Hollywood Hype who was a resident DJ at the afterhours. I had a
knack for finding music, especially exclusive bootlegs and edits so
I would always request songs or send him songs I would want to
hear (how ironic now that I DJ and dread requests, haha). Then one
day I had a thought, if I always want to hear these songs and in a
particular order, why shouldn’t T just try to DJ. I used up whatever
money I saved up, bought a pair of used CDJs and a mixer and it was
like I hit an epiphany. This is what I wanted to do for the rest of my
life.

With dance music exploding in populari::ly and new
aspiring artists arriving on the scene daily, what
advice could you offer young artists still looking to
get their first gig(s)?

Always take your first gig as serious any job interview. No one may
tell you they are looking for a new resident DJ but they’ll notice
when you mess up and when you do an amazing mix. If you can
bring something to the table that’s current with a different twist
and it’s got that wow factor, you’ll keep landing yourself more gigs.
Always follow the herd but observe from the outside.

DJ Mag Canada will be in Winnipeg in December,
what are three MUST EXPEREICNE venues, three MUST
TASTE restaurants and three MUST DO experiences?

Venues: Exchange Event Centre, Stereo Nightclub and
Opera Nightclub

Restaurants: Deer + Almond, Deseo Bistro and Café Dario

Experiences: Ice-skating at the Arctic Glacier Park located in The
Forks, Festival of Trees and Lights in early December and any Sound
unk Republic eventin December (112, DJ Bl3nd, and more)

When you are not working on music, what drives you?
yhunk (Hobbies, other interests etc+)

! Reading up on music blogs, watching/reading interviews and
1 .com/djpandaphunk especially listening to and watching live sets from DJs just to hear
how they mix and how they program.
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Fresh off a massive gig at Life in Colorin Ottawa and a well-earned vacation to Europe,
Ottawa’s-own Ariyan had a chance to sit down with DJ Mag Canada for an exclusive
chat about what he represents as an artist, upcoming collaborations with some major
names, and more.

How did it feel to play alongside Sandro Silva and Oliver Twizt in
front of a sold-out hometown crowd at Life in Color in Ottawa?

I love performing at the Life in Color events. The crowd is great and the paint is crazy
soit’s always anincredible experience. Sandro, being a friend of mine, is an incredible
performer to share the stage with and it’s great to see him again. We met when he
performed at Era Nightclub and we really hit it off before the show and have been
friends ever since. It was really great to see him and Oliver Twizt and put on a show
together at the same venue.

With such a diverse sound, how would you define what you
represent as an artist?

Nowadays, it’s hard to settle on a definition because there are so many different styles
thatIlike to play, personally. I try not to stick to one sound but really love to play tech-
house as that’s what I started from. I also have a lot of fun making and playing big-
room electro tracks and fans really seem to love it. I don't think I could ever confine
myself to one “genre” of music as it really limits your creativity as an artist.

Who has mentored you throughout your growth as an artist?

TI've had so many great mentors support me throughout my career and it really means
a lot. Guys like Sick Individuals and Sunnery James & Ryan Marciano have been so
supportive and offer so much useful advice. Whether it’s playing one of my tracks,
tweeting about my releases, or tagging me on Instagram in one their projects, it
really represents a big step forward. I have a few upcoming collaborations with Joe
Ghost and Sick Individuals along with a few more that I can’t get into detail about
at the moment. Even small things like how to pack your luggage when going on tour
are really helpful. As far as who has stuck out for me and supported me on all my
endeavors whether it’s producing, touring, and beyond, it’s my brother, Aydin.

Ottawa has witnessed explosive growth in regards to dance music.
What are your thoughts on Ottawa’s growing presence in the
industry?

Ottawa’s dance music scene is growing and it’s growing fast. I remember when I first
started DJing it was quite hard to get a gig as I didnt play hip-hop or “radio-friendly”
records. Now, most of the clubs in the city are playing dance music and the radio is
full of it as well. It’s really amazing to see it grow and in the way that it is. I love the
fact that I live in a city where dance music is demanded. The local support means so
much and I hope to see everyone out for my upcoming b2b set with Joe Ghost @ Era
on Saturday, November 16th.

Name: Ariyan Kharaghani
Hometown: Montreal, Quebec
Currently resides in: Ottawa, ON
Genre: House

www.dmag.ca
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Name: Chris Fresque
Hometown: Sault Sainte Marie Ontario
Currently resides in: Toronto, ON

Genre: Tech House o soundcloud.com/fresque

TRy s )

/FresqueMusic

@CFresque

CHRIS

Toronto’s underground scene is full of diversity and talent. One individual
articulating the growth of the scene is Chris Fresque, known as Fresque when
behind the DJ booth. Along with being involved in nearly every facet of Toronto’s
tech scene, Chris has recently built a new Sunday brand that is catching on like
wildfire. The new project, CLub 120 on Church Streets, has a major focus put on
intimacy and artists forming an integral part of Toronto’s tech house scene. Not
only is Chris booking and running the show but he’s also the resident DJ of the
Sunday afternoon event, sometimes running from 11am until 3am, marking
a whopping 14 hours of groovy tech and tribal tunes. We spoke with Chris to
understand how he tackles all this at once.

I'd like to talk to you about the companies you've enga_;;ed with
in the past decade, can you describe that journey a bit?

My DJ carrier has had its ups and downs since 2006 but its all been fun and a good
learning experience. I was picked up by Ink just before a lot of changes happened
in the industry but I was very proud of myself for achieving what I looked at as
sort of the holy grail of DJing at the time. Back then only a select few were ever
picked up to spin and I was happy thatI had made enough noise to get noticed. It
took a long time and was a lot of hard work, I guess that drive ended up sticking
with me to this day. During my time with them I played many great clubs here in
Toronto; Comfort Zone, Footwork, and different rooms inside The Guvernment,
particularly the Acid lounge for a few years. This was a very fun time but all things
change and I am off on a different adventure now. I have also been pushing hard
with production and releasing on some great labels lately such as Toolroom,
Jekos and 6N7 to name a few.

How about the tech/tribal genre. What draws you to the
exclusivity of that genre itself?

T used to play a mix of Electro and tribal when I first started DJing back in 2006
but over time I have been concentrating on honing my sound as a DJ and in my
production. Over time I fellin love with the genre and I only play or produce what
I like and have passion for. For me if there is no passion there then there is no
point of doing what you are doing. If you lose this then it just turns into a job
and loses all the appeal. Tech house has a bounce and energy to it, this keeps me
interested and passionate about the genre.

Let’s talk about ‘Stacked Sundays.” What has the reception of
the event been like so far?

Feedback about the venue, staff and the music has been great. I think that people
really appreciate that I put a lot of thought and effort into creating a good lineup
and keeping the music flowing properly. We are constantly learning and making

FRESQUE

the appropriate changes where needed in order to make this into a great event
and a great place to hang out with friends on a Sunday. I have a lot of fresh ideas
that I want to incorporate in the future and hope that the event turns into a
staple for good music in Toronto.

What is the dynamic like being both a performer and event
runner with Stacked Sundays specifically?

It's a bit stressful at times, itis a lot of work organizing it butI love it. I puta lot of
passion into what I do and hope people can see my effort to make something for
the right reasons. The performing partis a bonus, I love to spin and this gives me
the opportunity to spin weekly at a great venue and test out my new production. I
hope with some success I can hire people to help out but we are just starting out
and I unfortunately have to do just about everything so it gets a little hectic at
times, butin the end it’s all worth it. No one ever made anything without trying
so best to get up and get going.

You seem to wear many hats, running an after-hours event,
performing, producing and even juggling design work. How do
you prioritize the workload and bring structure to it?

That’s a good question. If I figure out a good way to do it all I will let you know.
But in all seriousness I can’t do it all. I try my best to get things done that have
priority and some things get pushed to the side. But I love doing what I am
passionate about and take on whatever I happen to be interested in at the time.
I think that everyone should have this in their life at least to some extent. I am
a firm believer in being happy with what you do in life, good or bad, it’s a great
feeling to be able to do what you love.

Did the entrepreneurial aspirations regarding your apparel line
just come as second nature for you?

I have always been a self-taught person. If I want to do something I go for it,
sometimes it works out, sometimes it doesn’t. But the main thing is that I try. I
love making hats, Music, graphic design, at the moment. But I am always on the
lookout for a new ambition. That’s my second nature I guess you could say, not
justapparel, but being an entrepreneurin general. Music was my first real passion
though and always will be.
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A staple of the Niagara electro-house scene, Ontario
music fans should be very familiar with The Sour DJ's.
Now Matt Jones, one half of the duo, is pursuing the next
step in his solo production career under the moniker of
The Sour DJ. Earlier this year DJMag.ca had the pleasure
of premiering ‘Lullaby,” a somewhat departure from
the hard-hitting electro sound typically associated
with Matt’s work. The track was a breath of fresh air
in an already stacked market full of electro-house
anthems and gained some ground as an experimental
electronica piece. Minutes after stepping off the stage
after a two and a half hour set opening for Krewella in
the Guvernment Koolhaus, we were able to talk with
The Sour DJ about some upcoming projects and some
inspirational changes associated with his production
and branding.

With your current rebranding, moving
forward from here, what is that sound you
are looking to bring to our tracks?

I'm still looking to bring that big, fun, electro-house,
grinding bass line that the Sour DJs were known for.
Now that it’s just me, I really want to start heavily
introducing classical sounds again. I love working with
classical sounds and I want every single track that I
produce to have some sort of classical inspiration and
instrumental melody.

Are you finding that this change and the
rocess of moving from Niagara Region to
oronto has been inspirational unto 1tself?

Definitely! The place I moved to is in the hipster area of
Toronto, Liberty Village, and the studio I put in looks
right out to the CN Tower. So my view is all of Toronto
and the CN Tower from my studio. Its really nice to
work, and have an area where you know the scene is so
large, and to have a following out here that pushes you,
too. There’s lots of places to go, like Trinity Bellwoods
Park or High Park. It's nice just to go there, putin your
headphones on your laptop and work. You can’t do that
in Niagara, I know I couldn’t.

In Toronto your bookings as of late have
been exclusively with INK Entertainment.
What has that relationship been like?

It’s a dream come true. Every DJ in this area starts out
wanting to play at The Guvernment. Having these guys
helping me with my career and giving me bookings.
Today for example I played in the Koolhaus and I played
the main room at ‘Labour Of Love’. Those are two
legendary rooms that I've had the opportunity to play
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For the most part Niagara is a region where the party
scene caters to the university crowd, the big bookings
happen around frosh week. In Toronto there is a
multitude of touring artists that you have the ability to
play with.

I've had the opportunity to play with some amazing
guys. I mean, tonight I played with Seven Lions,
Krewella and Candyland. At Labour of Love I played with
Tommy Trash, Kill The Noise, and DVBBS as well as Nicky
Romero twice last month. It's quite inspiring to play
with people you look up to.

While on the topic of other artists, which
producers do you find closest to your own
sensibilities as a music creator?

I have a lot of producers I really look up to. Someone
like Knife Party for example. Their stuffis so clean! Their
production level is just so unbelievable and it sounds
amazing in the club. Another guy, Hailing Jordan, I
think his stuff is great! I like listening to them and
trying to figure out what they are doing to get to that
level of production. I don’t exactly what to make sounds
like them, but that their production value is so cleanit’s
something I look towards.

Do you pride yourself on being uniquely
Canadian?

I was born in the UK, I moved here in 1996, so I was
just turning ten when I moved to Canada. England,
when I do go back there, still feels like home to me. I
feel Canadian though. England has this nostalgia for
me, but I am Canadian as far as I can say. I am proudly
Canadian and it’s one of those countries that you can
say where you are from and people respect you for it. I
think the music scene and the party sceneis next level,
itreallyis. People here really love the musicand I'm glad
to say I love this country.

Change can be inspiring. A note taken straight from the
success of The Sour DJ. It’s no wonder why some of the
most polarizing names in Canadian dance culture work
and reside in the countries largest city. Many dance
music producers move south of the border these days,
though some of the heavy hitters in the industry have
used Toronto as a workable environment that is one
of North Americas largest hubs for dance music. With
several major collaborations in the cooker, we look
forward in anticipation to what The Sour DJ does next.

..--"‘"""F-Ff
Name: Matt Jones/The Sour DJ , T
Hometown: London, England
Currently resides in: Toronto, ON

Genre: Electro-House
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Parle-nous de ta premiére expérience avec la
musique électronique et de ce qui t'a inspiré a
devenir un DJ et producteur.

Ma premiére vrai expérience a été quand je suis devenu résident
du Mp3 afterhours qui était situé au Millennium nightclub en
septembre 2000. Je jouais déja de la musique électronique
underground mais c’était la premiére fois que je jouais devant
un crowd qui venait vraiment pour la musique underground.
Ce qui m'a inspiré a devenir dj et bien déja tout jeune je faisais
la tournée des bars avec mon beau pére qui était drummer.
J'aimais le fait de changer de ville et étre dans les clubs. Pour ce
qui est de la production et bien, quoi de mieux que de voir une
salle bien remplie qui danse sur ta musique ou bien de voir des
vidéos d’autres djs qui joue tes productions?

Comment vois-tu la scéne musicale a Montréal?

Ily a de trés grands connaisseurs de musique underground a
Montréal. Je sais de quoije parle, carje book les meilleurs djs sur
la planéte pour le Circus afterhours, j'y suis directeur général.

Comment le fait d’étre basé a Montréal a-t-il
influencé ta carriére et ta musique?

Montréal est une trés grande plaque tournante pour les djs dans
le monde, di au trés grand nombre de djs internationaux qui 'y
passent. Ca l'a beaucoup élargi mon style musical, car j'aime le
house, le tech house, le progressif, etc..

Si tu pouvais changer une chose de la scéne
montrealaise, quelle serait-elle?

J'y changerais la mentalité des radios qui est tellement
commerciale. Ca linfluence beaucoup les jeunes. On devrait
davantage les éduquer avec de la musique électronique. Méme
chose du c6té des clubs, les propriétaires sont tellement vieux
jeu qu’ils ne laissent pas les djs s'exprimer. En Europe ce n'est
vraiment pas la méme chose, ce qui est de valeur.

Quel a été le moment saillant de 2013 pour toieta
quoi aurons-nous droit en 2014?

2013 a été une trés belle année pour moi. J'ai commencé l'année
avec le BPM Festival a Playa Del Carmen. Ensuite, j'ai quitté le
Red lite afterhours pour le Circus, oll j'y suis présentement
le directeur général. J'ai signé avec le label Manufactured
Music, appartenant aux propriétaires de Beatport, qui est une
division de Black Hole records, une méga compagnie de disque
en Europe. J'ai plein d'autres projets qui viennent de m’étre
confirmés pour 2014, dont je ne peux parler.

photo soumise
submitted photo

Tell us about your first experience with electronic
music and what inspired you to become a DJ and
producer?

My first real experience was when I became a resident at MP3
afterhours, which was located at Millennium nightclub in
September 2000. I was already playing electronic music but it
was the first time that I was playing in front of a crowd that was
really coming to hear underground music. I was resident there
for 5 years, every Fridays and Saturdays. What inspired me to
become a DJ was that even ata young age Iwas touring the bars
with my step-father who was a drummer. I liked changing cities
and being in the clubs. When it comes to production, well, what
better than to see a room full of people dancing on your music or
to see videos of other DJs playing your productions?

What's your impression of the Montreal music
scene?

There are many aficionados of underground music in Montreal.
Tknow what I am talking about, because I book the best DJs on
the planet at the Circus Afterhours, I am the general manager.

How has being based in Montreal influenced your
career and your music?

Montrealis a huge platform for DJs in the world, because of the
high volume of international DJs that come through. This really
broadened my musical style, because I like house, tech house,
progressive, etc..

If you could change one thing about the scene in
Montreal what would it be?

Iwould change the radio mentality which is so commercial. This
really influences the young people. We should introduce them
much more to electronic music. Same thing for the clubs, the
owners are so old-fashioned that they don’t leave room for the
DJs to experiment. In Europe it is much different, which is a
shame.

What was the highlight of 2013 for you and what
can we look forward to in 2014?

2013 was a beautiful year for me. I started the year with the BPM
Festival at Playa Del Carmen. After, I left Red Lite Afterhours for
Circus, where I currently am the general manager. I signed with
a label called Manufactured Music, belonging to the owners of
Beatport, which is a division of Black Hole records, a huge record
company in Europe. I have plenty of other projects, which were
recently confirmed to me, but unfortunately I can’t talk about
them.
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QUEBEC - EN VEDETTE /7 LOCAL ARTIST SPOTLIGHT
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Parlez-nous de votre premiére expérience avec la musique
électronique et de ce qui vous ainspiré a devenir producteurs.

Nous avons tellement d‘influences musicales, nous sommes-tous les deux
Européens...la musique fait partie intégrale de notre culture. Paris joue de la
batterie et Simo un peu de piano. Nous avons tous les deux grandi en aimant la
méme musique, 'une des raisons principales pour laguelle nous avons décidé
de collaborer ensemble sur un projet.

Comment se sent-on quand des géants comme Hardwell
soutiennent votre musique?

Nous sommes trés reconnaissants du soutien constant que nous apportent des
gens comme Hardwell et Tiesto dans notre musique. Lorsque nous avons signé
ilya quelques années pour notre premiere chanson intitulée “Monk” qui nous
révélés, nous étions tres enthousiastes a l'idée de créer une relation avec la
maison de disque. Robbert est un gars super; il nous a certainement donné le
coup de pouce dont nous avions besoin au début.

Comment le fait d"étre basés a Montréal a-t-il influencé votre
carriére et votre musique?

La ville de Montréal est trés multiculturelle, tout le monde est ouvert aux
nouveaux genres musicaux, ce qui aide beaucoup. Le fait que la musique
dance/ électro soit en pleine essor est super pour Montréal et nous nous en
réjouissons. Quand nous jouons a la maison a New City Gas, le niveau d’énergie
estincomparable, l'une des meilleures foules pour qui nous avons joué jusqu'a
maintenant.

Si vous pouviez changer une chose de la scéne montréalaise,
quelle serait-elle?

Difficile a dire, en ce moment je crois qu‘elle grandit encore; nous sommes
plutét bien placés. Je crois qu’on pourrait faire en sorte que ce genre de
musique passe plus a [a radio.

Quel a été le moment saillant de 2013 pour vous et a quoi
aurons-nous droit en 2014?

Nous avons vécu tellement de moments incroyables comme lorsque nous avons

joué a Milan, en Italie. Nous avons aussi di remplacer Kasakde et NCG parce
que son vol avait été annulé, c'était le meilleur show que nous avons fait cette
année. Méme si la foule était un peu décue au début, ils sont restés et ont fait
la féte jusqu'a la fin. Nous avons passé une soirée incroyable, on ne l'oubliera
jamais! En ce qui concerne 2014, nous essayons de finir quelques originaux qui
selon nous seront nos meilleurs morceaux, nous avons hate de les présenter a
tout le monde!

Wi dmag.ca ' P
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Tell us about dyour first experience with electronic music and
what inspired you to become a producer.

We have so many musical influences, both of us come from European
backgrounds... musicis a big part of our culture. Paris played drums and Simo
plays a bit of piano. We both grew up liking a lot of the same music, one of the
main reasons why we linked up to collaborate on a project.

How does it feel to have heavy weights like Hardwell
supporting your music?

We are very grateful for having people like Hardwell and Tiesto continually
supporting our music. We signed our first revealed track ‘Monk” a few years
back, we were extremely excited to build a relationship with the label. Robbert
is a great guy; he definitely gave us that beginning push!

How has being based in Montreal influenced your career and
your music?

Montreal is very multicultural, everyone is opened to new types of music so it
helps. The fact that EDM is booming, it's a great time for Montreal because we
are excited about it. When we play at home at New City Gas, the energy levelis
insane, definitely one of our favorite crowds to play to thus far.

If you could change one thing about the scene in Montreal
what would it be?

Hard to say, at this moment I think it’s still growing we're in a good position. I
think we could push this type of music a little more on the radio.

What was the highlight of 2013 for you and what can we look
forward to in 2014?

We've had so many great moments, playing in Milan, Italy was one of them! We
aslo had to replace Kasakde at NCG because his flight was canceled, that was
the best show we played this year. Although the crowd was disappointed at first
they stayed tillthe end and partied hard. We had an amazing night, we'll never
forgetit! As for the upcoming year we're trying to wrap up a few originals that
we feel are going to be our best tracks, can’t wait to show everyone!

7 =

Nom/Name: Paris & Simo

Ville natale/Hometown: Montréal, QC

Réside actuellement a /Currently resides in: Montréal, QC
Genre/Genre: Progressive House / Bigroom
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MARITIMES - LOCAL ARTIST SPOTLIGHT
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Tell us about your first experience with Electronic Music. How has the scene changed since the 90’s in the Maritimes?

Summer Love! It was summer of 1993 and I was living in Whistler; snowboard  The late 90s saw a huge growth in the electronic music scene. For me it manifested
training on Blackcomb Glacier. My buddy knew one of the promoters and was itselfin underground afterhours parties at spots like the Khyber, Café Ole and The
looking for some people to help set up stages, fencing, vendor booths, etc. I = Dump. It was a small community of young and energetic kids, skaters, queers and
volunteered to help outin return for a free ticket. I didn’t really know any of the | art freaks; some of them emulating what they had seen on trips to New York or
acts other than Supa DJ Dmitri from Deeelite. It was really fun but weird at the = Montreal. Others werejust looking for something new and unusual to experience.
same time. I remember chilling in my tent when some random naked guy who
was tripping balls poked his head in and decided he needed a sleeping bag. He = The early/mid-2000s were a blast on the East Coast. Every city had it's own vibrant
stumbled around in circles with my sleeping bag around his neck like a cape | and unique underground afterhours scene. Every weekend we would travel to
mumbling incoherently. I let him keep the sleeping bag. another city like Charlottetown, Fredericton, Saint John, Antigonish, Moncton,
or St. John'’s for an afterhours party that would go until Sunday at noon. Halifax
What venues are you current!y working with and where can we = had some epic parties with thousands of people in an old NS Power substation
see you in the coming month? turned sound-stage called Electropolis. Halifax had a reputation amongst
touring DJs as one of the best cities in Canada to play. There were always guys like
My home base is Rouge Premiere Lounge in Moncton NB. It's my favourite spot. = Farina, Hawtin, Paul Johnson, Acquaviva, Donald Glaude, DJ Dan, Bad Boy Bill,
I have been there for the past seven years. I get to play house, electro, and = or Dave Clarke playing in Halifax and around the East Coast at the time. Iam very
progressive. It's a really fun place to dance and get crazy. L also play The 0.C.in | lucky to have been one of the most popular DJs in the East at that time.
Moncton on Saturday nights whenIamin town.Ihavea residency at Menz&Mollyz
in Halifax, NS and I still travel around the Maritime Provinces regularly. The last few years have seen a huge shiftin technology that has brought electronic
music to the masses. Which is great, there are more electronic music fans than
Which international artists do you find fall most inline with | ever before. Anyone can download a free DJ program that will mix your favourite
your sound? tracks for you. An endless supply of music can be had for free. Everyone has a
high-def TV with surround sound that gives them a safe and inexpensive “club-
If I had to choose 1 person I would like to think DJ Dan. I feel most inspired by | like” experience in their own home. You can stream high quality audio and video
DJs like Dan, Glaude, Sneak, Farina, or Colette. I like that filtered disco inspired | of your favourite party and live it like you were there. Unfortunately attendance
sound, I like chuggy, tech beats too. But I can’t really say thatI have one sound. | atclubsis suffering because of it.
Tjust like DJing. I like playing hip-hop, techno, breaks, drum and bass, dubstep,
you name it. I miss record shopping, hanging out in the shop on Saturdays going through
stacks and stacks of records. I miss open deck nights at clubs, showing up with a
What suggestions do you have for aspiring artists coming upin | box of records and jamming with your friends. I don’t miss carrying those records
your Maritime scene? across the country for a gig. New DJs will never know that kind of experience and
Ifeel sad for that.

Produce. Make music that YOU love. Learn all you can and keep producing music.
The more of your own music you can get out the better off you will be. Don’t lose

touch with DJing a good live show but produce as much as you can. o /5 DC d
. U onnyuvlanada
Buy some good earplugs. Get custom fit plugs if you can afford it. Buy some high- Name: Sonny D” Woodworth
end generic plugs from your local music store if not. Wear them while you're in the Hometown: Halifax, NS k
club. Trust me, tinnitus is worse than you can imagine. . . o @djsonnyd
Currently resides in: Moncton NB
Genre: House o soundcloud.com/sonnyd
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JUNATHANDA\IID

Give us a brief history of yourself within the Canadian electronic
Music scene and how you ended up in the maritimes?

Well thats a long and crazy story which i will spare you the play by play but lets just say its
been quite a journey. Im originally from Toronto but the scene has brought me to many
places in Canada over the years. I started DJing in 1997 through out western Canada as
well as promoting my own club nights and parties. In those days the real rave scene was
alive and well and for anyone involved the doors of opportunity were wide open. As my
skills grew forward, so did my need to secure a position in all this for life. Some years
later I found myself graduating a program in audio engineering back in Toronto and
the rest is history. Since then I've begun my career in production and have had multiple
performance tours within Europe and North America. I've been fortunate to release
tracks on Canadian labels Flavorite, Filter and Uncovered records and also a few European
labels as well. Within the last year I've formed a partnership with Scottish Producer Matt
McLarrie and the two of us have been producing tracks together and creating our own
vision of tribalinfused house music. Cut to the presentand I now reside in Halifax Canada,
I was fortunate to find the love of my life here and decided to move my studio to the
maritimes and really enjoy the influence of the ocean and the east life style, a perfect
quite place for getting deep into the studio and into the creative process....it's been a
great move for me and for the next phase of my career.

What labels are you currently working with and what can we hear from
you in the coming month?

I currently have a few solo production projects coming out on labels I can’t quite speak
of as of yet, but next month I will be releasing “The Carpet Salesman” EP with my partner
Matt on Saeed Younan's label Younan Music out of Washington DC. We also have a release
upcoming on Natura Viva in Italy. I'm always grateful to have anyone show interest in my
productions soit’s been a great year to say the least.

Whlcg international artists do you find fall most inline with your
soun

Well thats always a funny question to compare your creative music to others but let’s
rather say that my sound has been influenced by artists like Glender, Danny Tenaglia,
Saeed Younan, Boris, Rafa Barrios, the whole viva music gang and of course Matt McLarrie
my production partner and friend.

What suggestions do you have for aspiring artists coming up in the
Maritime scene?

Inever have an easy time with a question like this as I myself am still very much coming up
in all of this, but what I can say is stay away from the commercial fads and really take the
time to learn your craft and respect it. Understand the history of what you're doing and
putin your time. Making musicis a science and one that is not achieved through cutting
corners, get used to long nights of trial and error because that’s the discipline. Writing
music is from the heart and soul and this will show in the final product if it’s real. Loops
and sync features are for tourists, get creative with your style and hang in there cause
it’s a crazy ride...lord knows it’s been that way for me. The Maritimes region seems to be
going through a turn around point that a good part of the world is also going through,
this is the time to start new organizations and groups of people willing to put their neck
outin the name of our scene, it starts with us and ends with us so let’s do it!

How has the scene changed since the 90s in the Maritimes?

I have only called Halifax home for just over a year now so I can’t honestly comment on
what things were like here in those days, I do know that there were the glory years here
like in many other places where international acts were coming through on a regular basis
and the parties were huge and well attended. Nowadays it seems to be going through a
turn-around cycle like I mentioned, which can only mean growth and new beginnings for
everyone. WhatIdo knowis that Halifax is home to a whole group of dedicated Artists and
DJs that keep things moving in this area. Artists and promotors like Adam Adler, D-Yazz,
Jules Bangsworth, Cam BCN, Jay Byrd, Lyra, Tommy Knuckles & the Evolve crew, Isotonic,
Veev & Isaac Haze, Eddie Equilibrium, Mac Shaker and Sydney Enwood to name a few. I'm
honoured to be amongst this group and look forward to the future. I'd also like to send a
special shout out to my good friend and colleague the late Jay Hamilton who passed away
late last year, Jay to me represented this area of Canada through the years with grace and
will not soon be forgotten ...R.I.P.

Name: Jonathan David

Hometown: Toronto, ON ] i
th
Currently resides in: Halifax, NS o @djonathandag8

Genre: Tech-House, Tribal Techno soundcloud com/jonathandavid
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WHEN EDM
TAKES OVER!

There’s a new No.1 DJ in town, and “EDM" dominates the Top 100
in 2013, while trance has somewhat fallen by the wayside...

he Top 100 DJs poll is a pure
popularity contest — by
definition, the 0J who gets
the most valid votes finishes
highest in the poll, and this
year that hanour has gone to
a young Dutch DJ — Hardwell.
Hardwell has knocked five-times winner
Armin van Buuren off the top spot — soit's
congratulations to Hardwell, the youngest-
ever winner of the coveted Top 100 DJs poll!

ELECTRONIC DANCE REVOLUTION

Forits 20th anniversary, the voting in the poll
has exceeded three-quarters of 2 million votes
for the first time — with vates emanating from
190 different territories, including Lesotho,
Christmas Island, Samoa and Togo. Hardwell's
victory can be teen as a triumph for EDM —
although Hardwell himself prefers to term

his D] style "howse’. EDM is the US term for
‘electronic dance music’ that has come to mean

the all-conguering blend of electro house, trance

and dubstep that is running tings right now,
Enduring leader of the .".'I;r;;rn:fhl:.am'I,g,.l Armin,
whao himself has been name-checking EDM,

has slipped to No.2 and just behind him Avicii
(Mo.3), Tigsto (No.4) and David Guetta (No.5)
are all paid-up members of the EDM family —
although Guetta, too, still calls himself "house’,
With Dimikri Vegas & Like Mike shooting up a
whopping 32 places to No.6, Nicky Romero up 10
places to No.7 and Steve Aoki up seven to No 8,
the top 10 is rammed with big EDM players.
Indeed, with Alesso up to No.13, Calvin Harris
up 16 places to No.15 and twin sisters Nervo
{one of only two female acts in the poll) up 30
placas to No.16, most of the top 20 consists

of EOM jocks, Skrillex’s mutant bass music
variant keeps him just cutside the top 10
(while Zedd and Knife Party both jump into the
mid-twenties), and you're now hard-pushed

to find many trance DJs in the top 20. WAW
make a healthy leap, although they decline to

use the T-word when describing themselves,
and only Dash Berlin, Aly & Fila and of course
Armin out of the top 20 self-identify as trance,

TRANCE TROUSED?

S0 has trance become a dirty word? Assorted
significant 0Js have been quietly dropping the
T-word from their descriptions over the past
three years, following on from Tiésto who did
this in 2008 in his bid to embrace other styles
and conguer America, Above & Beyond have
done this too, and embraced the live band
concept, but this hasn't stopped them slipping
to No.17. With Markus Schulz down eight places
to No.21, Paul van Dyk down 16 to No.32, ATE
down 12 to No.33, Sander van Doorn down

21 places to No.39, Ferry Corsten down 20 to
No.42, Cosmic Gate down 41 and Gareth Emery
down a massive 37 places to No.51, most of the
trance big hitters have taken a tumble this year,
Fresh-faced @rjan Milsen is down 17 places too,
and young Arty from Russia falls 29 positions

to No.57. Only Andrew Rayel, up 49 to No. 28,
and re-entries for Myon & Shane 54, Tiddey,
Matt Darey, Solar Stone and John O Callaghan
ensure that the second tier of trance stalwarts
remains strong. Does this mean that mone
trance D.Js and clubbers will become absorbed
into the EDM motherlode? Only time will tell.
Other big EDM new entries include Krewella from
America, Martin Garrix from Holland, Danmic
from Holland, and highest new entry Dyra — also
from Holland. The latter three are proteges of
new No.1 Hardwell (himself a protege of Tigsta],
featuring on his label Revealed and with the
same management company, and continue a
theme of the Top 100 DJs poll whereby proteges
are dragged into the poll on the coat-tails of
their more well-known mentor/label boss.

GO HARD OR GO HOME

If it has been a tremendous year for EDM and
not so great for trance, it hasn't been too bad
for hardstyle. Headhunterz may have slipped

Jmag.ca

down to No.23 and Noisecontrollers tumbled
39 places to No.66, with Wildstylez, Wasted
Penguinz and Brennan Heart all falling too, but
hardstyle-lite act Showtek are up to No.27 and
gabber mentalist Angerfist is up eight places to
No.34. Frontliner is up 42 places to No.37, Da
Tweakaz are up to No.86, and Gunz For Hire are
a new entry. With big room house being sucked
inta EDM, it's arguable as to who the highest
howse D is now. We've given the award to
Hardwell, and aside from Guetta you could say
that the next three house DJs are the individual
Swedish House Mafia jocks — Ingrosso, Axwell
and Angello, in that order. As a trio, the Swedes
are down to No.26 (although they don't really
exist anymaore), and another anomaly is that
Daft Punk have jumped 22 places to No.22 -
even though they haven't DJed for years. They
have though, of course, released the biggest
electronic album of the year — ‘Random Access
Memaories”, Fellow French house DJ/producers
Bob Sinclar and Martin Solveig remain in the
100, although they've both been firting with
their fair share of EDM in recent times.

There used to be tons of techna DJs in the Top
100 list, but this has now been reduced to just
three — Umek, Richie Hawtin and Carl Cox.

The latter two have kept virtually identical
positions to last year — in fact, Richie is up

two places — possibly off the back of their
Space Ibiza residencies, and the fact that

they continue to innovate and entertain.

Diplo has finally made it into the Top 100, but
largely the new entries to the chart are young
guns, Incredibly, Martin Garrix from Holland
was only born in 1996, while Vicetone is anly 20.
(ther Top 100 mainstays such as Porter Robinson

(21) and Madeon (19) are showing that you dan':Ll b FA,

have to have served your dues for a decade in
order to make it in the DJ world these days, and
the new No.1 Hardwell himselfis only 25 — when
Paul Oakenfold and pals were kick-starting the
UK scenein'1988, Hardwell was onlby just born.




CARL LOBEN I

Have DJs’ fees got out of hand? “No. People always say "D are the new pop stars’, but when Rihanna, Jay-Z or Lady Gaga is selling out an arena and geta
ridiculous amount of money, evenyone is handling that ok, If a D like Tigsto or Calvin Harris does it, everybody is like, Wow, can they take that amount of money?”
But they are doing the same thing.” Has dance music become the new pop? “Dance music is still the same thing — the mainstream is just playing it more. Pop
is just the word for popular, and dance music is really popular now.” If you could be amy animal what would you ba? “A penguin, I love penguins. Ifyou go

to a 200 and see a penguin, it acts super-funny.” Should DJs do “heart hands*? “Yeah, why not? Every 0 15 doing it, otherwise how doyou show your Love for
the crowd?” Do DJs have a duty to speak out about drugs? “1 don’t think it's our job to do that, to be honest, Dance music shouldn't be related with drugs,
y'know?” What would be on your fantasy rider? “A crowd that will never lose its energy.”
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HIGHEST TRANCE

ARMIN
VAN BUUREN

From: The Netherlands. Style: “Trance and progressive.” Best 8
known for: “#AS0T.” Tune of 2013z “Armin van Buuren feat ['
Trevor Guthrie "This Is What It Feels Like”.” Breakthrough
D1/producer of 2013: “Andrew Rayel.”

T

WITH lask year"s win bringing him his fifth Top 100 title, Armin van
Buuren is a perannial contender for the crown, and rightfully so.
This year has arguably been s biggest vet, with a landmark fior
his A State of Trance series and a royal encounter, but his biggest
triumph was somewhat closer to home.

“Of course, the main highlight was the birth of my son Remy
on 27th July,” says the Dutchman. “It was the most crazy day,
probably of my whole life. [ witnessed the birth and then played
the closing set at Tomorrowland in Belgium a few hours later, Had
he been born an hour later [ would have missed one of the most
important gigs of the year. It was a very emotional moment for me
to share this special thing with all mvy fans,”

It's been a year of extraordinary gigs for Armin though, having
led the hugely successful ASOTG00 tour, and selling out New York's
Madison Square Garden, he also had a umique opportumty ©o
entertain the Dutch elite.

“I had the honour to play for the new King and Cueen of the
Metherlands with the Royal Dutch Symphony Orchestra on the
day of the coronation,” he says. “Playing with one of the most
respected orchestras in the world was a bag thing for me. The idea
for this special live collaboration actually came from the royal
couple — that made it extra spacial for me. Iwill never forget that
day!”

On a less regal but no less impressive nota, 2013 also saw the
release of van Buuren's fifth artist album “Intense’, which spawned
the huge "This Is What It Feels Like’ single that went platinum in
various countries and also breached the US Hot 100.

Armin says that his success was originally borme out of hard graft
and passion, which he retains in spades to this day.

“Starting my radio show in the beginning, [ didn’t get paid fora
long time,” he explains. “I did it because I lowe radio, [ love trance
and I love to witness bive reacbions from the listeners. Lused those
reactions to my advantage by always listening to what my fans had
to say. I really have passion for this.”

As he himself says, “A lot of my dreams have become reality this
year”. And there’ll be little let-up heading into 2014 as he unveils
his mew Armmin Only Intense show.,

“Ttwill be the biggest thing ['ve ever done,” he says.

It'll have to be pretty huge to outstrip what’s gone before, but iF
anyone's proved he can keep reaching new heights, it's Armin van
Buuren, AN ROULLIER

Have DJs’ fees got out of hand? “If the amounts that people wsually hear are true then yes, but mostly it's incorrect. All kinds of costs that
have to be deducted aren’t taken into account — visuals, lights, sound, pyro, the agent, flights and sometimes hotels. IF you take those into
account, fees are much more reasonable. Having said this, most Top 100 0Js have a very comfortable living.” Has dance music become the
new pop? “There's a whole new generation of young people listening to EDM like my parents listened to the Beatles. Popularity has its good
and bad sides. A lot of people consider EOM “theirs’ and don’t want it to commercialise, I can understand that and I feel that too. But T also
think all the attention for EDM gives room for new interesting things to happen and for new talent and sounds to be bom.” If you could be
any animal what would you be? “A cat <o 1 can catch up on sleep.” Should DJs do “heart hands™? “There's nothing wiong with showing
Lewe for a crowd but please, don't overdo it.” Do DJs have a duty to speak out about drugs? “Yes, it's good to raice awarenets, also waming
people about damaging your ears for exampde. But people also have their own responsibility and we have to look after each other,” What
would be on your fantasy rider? A spaceship for all my fans so we could celebrate ASOT 1000 on the moon in 20201

13.Ca

WHAT a year it was for main stage Swede Avicii, who
proved once and for all that his reigning EDM anthem
‘Levels’ wasn't just a fluke. The ball got rolling in

the first half of the vear with what was arquably a
brilliantly conceived controversy at Miami's Ultra
Music Festival. It saw Awvicn opeming s setwith a

rownd of expected peak-time favourites — before

he blew things out mid-set with a completely
different kind of braakdown, with 15 minutes of live
instrumentalists and singers brought onstage to
perform some very country-focused jams from his
upcoming album.

Branded in its wake as “kazoo-qate”, the raactions to
the main stage shake-up were predictably divisive,
with some hilarious Twitter birades thrown around by
his 0J colleagues, and one particularly unimpressed
fan who took to Facebook to instruct his former

hero to “find a new career bra your finished [sic]”.
However, it seems like it was all part of the Avidi
masterplan.”Msruption is good when a scene is half

stuck,” he told Billboard in June, “We wanted to
bring 15 minutes of something fresh to break [Ultra)
up. We knew people would be provioked.”

By the time the IMS Conference ralled around in the
opening week of the Ihiza season, Avici collaborator
and disco legend Mile Rodgers was heaping
unabashed praise on the young DJ. “My respect

far him is just ridiculous,” Rodgers told the room
{_.].J.tlli-!:'l-"d. “As awriter, asa partner, he allows me to
be completely free in my ideas. He's probably one of
my Favourite songwriting partners in a long time, and
that's saying a let."

NON
MOVER

Avicii’s gamble well and truly paid off by June with
the release of his single ‘Wake Me Uip”, featuring
vicals from American soul singer Aloe Blace who'd
joined Avich onstage in Miami. The single smashed
the LK record for the fastest-selling single of 2013,
and took the No.1 spotin a staggering 63 countries
before going on to sell over a million copies. When
his debut album True’ finally dropped in September,
its No.5 debut on the US Billboard charts represented
the first time that a solo dance artist had ever
charted that high.

“True’ was the realization of Aviciis melodic mission.
Telling Rolling Stane shorthy befare the album’s
release that dance music had become *too focused on
the dirty drop®, with ‘True’ he defimitely went against
the tide of predictable main stage EDM, expanding
on his brand of vocal driven, big-room melodic howse
with a range of solid, and often experimental pop
S0Mgs.

“True’ has done better than I could have ever
hoped,” Avicii admits. “T set out to challenge myself
creatively, and the fans have embraced it.”

Otherwise, Avidi's decidedly short and guarded
answers to his Top 100 interview reflects the well-
oiled PR machine that has helped orchestrate his
swift rise to the top. He's been masterfully managed
by fellow Swede Ash Pournouri since the early days,
credited by Avich as a massive influence on his
career, and who himself has earned the reputation
as one of the most daring, lucrative and sucoessful
professionals working in the dance music industry,
While there's been moments when the ambibions of
Camp Awvich were seemingly aimed too high — his
production-heawvy Le7els arena tour of the States

in 2012 received a fan response that fell well below
expectations in terms of ticket sales — the gamblesin
2013 definmtely all paid ofT.

Aviecti told DJ Mag that Truwe’ remaing his sole focus
fl'l!' the moment.

“I.am always working on new music, but 1 think there
15 5till a lot to explore in this album.” As for what's
coming up? “T don’t know what I can sayand what

I can't say,” he claims, giving little awayin typical
Avichi fashion, “So you'll have to stay tuned!™ It's
safe to expect a few more surprises in 2014. ANGUS
FATERSON

Have DJs’ fees got out of hand? Not answered. Has dance music become the new pop? “It's definitely on
top of its game right now, and [ think we've broken a lot of barriers in understanding the wide range of musical
genres that can be included in the songwriting and production, We have to make sure it keeps changing, or else

people will get sick of it.” If you could be any animal what would you be? Kot answered, Should DJs do “heart
hands"? “Why not?” Do DJs have a duty to speak out about drugs? “No, not more than any other type of artisk
or public figure has.” What would be on your fantasy rider? “Clouds.”

HIGHEST PROGRESSIVE |
AVICIl

From: Sweden. Style: Progressive. Best known
forz “Levels’.” Tune of 2013: “'Wake Me Up’.” Breakthrough
D1 /producer of 2013: Not answered.

—



034

DAVID GUETTA

From: France. Style: “House.” Best known for: “HBeing
titanium, I've been a D for 30 years now — I'm solid enough
to be still here after all this ime.” Tune of 2013: "T'm

very impressed by ‘Wake Me Up’ by Avicii. | know it's

not politically correct to say that, but in terms of the
originality and personality of the production, I think it's
amazing.” Breakthrough DJfproducer of 2013: “Showtek.”

002
TIESTO

From: Holland. Style: "Provocative.” Best known
{ for: “(ontinuing being a legend.” Tune of 2013: “Danny Avila
! ‘Tronco”.” Breakthrough DJ/producer of 2013z “MOTi.”

TIESTO needs no introduction to any readers of 0]
Mag and mast likely not even to someone with just a
passing interestin the Top 100 poll. But what if there
was a dance fan somewhere on (or off) the planet
whe did not know who Tijs Michiel Verwest is better
known as?

“As a lifelong fan of dance music I'd want people

to know me as a tireless worker who played some
really tremendous landmark bve shows and helped
to define modern dance music,” is the way the man
himself would want ta be known. “To help grow

the scene has always been so important to me over
personal achievements,” he humbly adds.

With a career that now spans almost 20 years, D]

Mag asks if Tiésto finds it hard to be excited by new
music? “Notat all,” he explains. “IFyou listened to
my music when [ first started through to the present,
you'll realise how much it's changed. There are so

many talented young producers that inspire me
tremendoushy.” To highlight this, he cites ‘Kveikur®
by Sigur Ris and Elfe Goulding’s ‘Haloyon Days” as
favourite recent non-dance music and goes on to
tell us how important it is to have an overview which
is not defined by a single genre. T like to think I've
played a part in the overall growth of dance music
without labelling genres,” he says, “T guess Tigstoisa
good thing to say because [ ke people to look at this
name and think of all types of dance music. Through

Have D)s’ fees got out of hand? “I think you need to look at this question from a larger perspective. People
make the same comments about athletes and actors with regards to salaries. It's the business of entertainment
and clubs are not paying a D) and incurring enormaous production fees unless they can see a return, or at least
break even on the expenses.” Has dance music become the new pop? “T don’t know if you can call it the new
pap because pop encompasses many different genres of music, Basically, anything you hear an commendial radio
and it’s broad, Certainly dance music has a major hand in the production of many of today's pop hits and some
breakthoegh tracks as well: Clarity” befng one of them.” Do Dl have a dity to speak out about drugs? "1

know a Lot of dance music fans really look up to Dls and certainly this topic — along with zome other topics — do
deserve a discussion. The educational process is continuows.” What would be on your fantasy rider? “Probably
the best pizza in the world (1 like to have pizza back stage before my shows) and some of my favourite hard-to-
find drinks. This along with my best friends would be an amazing experience.”

vy career I've always mixed things up. My current
cets have house, trap, hardstyle and much mare. The
reason is because I love all of the music and want to
play it for my fans.”

With recent shows such as the 26,000-capacity
Home Depot Center in Los Angeles being billed as
‘the largest single 0 event in U5 history', it seems
that coming up with new ideas isn't a problem. "I
travel the world and pay attention to what's going on
around me. I'm always looking to do excting things
and if I have some crazyidea I'll often want to do it!™
he exclaims. But is he driven by a need to always go
for something bigger than before? “Ldon’t think it's
about "bigger”, I think moving forward is driven by
ideas and concepts, Taking risks and doing things
just because you thinkit's a good idea and that it
feels right for you. If that means playing a massive
arena, fine, but moving forward is much more than
that,” he answers.

Hawving recently mowved to live in New York and with
plans for a brand new artist album releasein 2014,

things show no sign of slowing down, but who dosss h Wi, 6

he think will follow in his footsteps? *“There will never™
be a mext Tigsto,” he says, “every D) that makes it to
thie top has his own uniquensss.” DAVID MCCARTHY '8,

DJ Mag catches up with the globally renowned French
|producer at the airport, about to catch a plane
t his Las Vegas residency, and we immediately start
talking about the Top 100 poll and the backlash he
experienced from the so-called #TranceFamily when he
wartin 2011,
“Tt's funiny, cos Armin and 1 are friends, he's very open-
minded musically, as I am, but some of his fans take the
podla litkls bit too sericushy,” Guetta drawls.
David starts telling us about his “amazing” year, which
was quite a challenge as in the middle of it he had his
two mghts in Ibiza — at Ushuaia and Pacha. He's also
started work on his new album, he reveals. “Tve been
realby experimenting the whole year, trying to find new
sounds and a new direction,” he says. “Because when |
comme with a new album, I'm going to come with a new
shyle. I'm not following other people, soit's harder. But
I'm happy, cos [ have something.”

He starts talling about the new record he's done for
the Uinited Nations for their “The World Needs More..."
campaign — ‘One Voioe', Featuring Mikky Ekko. “This
gives you an idea of where I'm going musically, which
i5 very different from what everybody else is doing,” he
says.  That's always my challenge,”
The idea is that millions of people all around the world

_ complete the santence The world needs more + your

% word' — to create some sort of online global digital
willage, Guetta says that he's dane a bit of charity work
sin the past, but wanted to do "something that works

& with what I think. I'm very honoured to be part of it, it's
beautiful to be part of something bigger than me.”
The fundraising single follows on from "Without You'
that he did for UNICEF Last year, and for this new ‘unity”
record the video was presented to the presidents of
all the UN countries for approval. “The idea is to bring
awareness — speaking about tolerance and Love and
being all together and caring about other people,”
(3uetta explains. “These are the original values of house
music — a kot of young peaple might not be aware of
this. So I totally relate toit, not ondy as.a human being
but also as an artist.”
Does the tolerance amongst the UN countries extend to
gay people, asks D) Mag? “0f course,” says David. “The
wdea 15 to promote peace and try to avoid wars, and try
to help countries that don’t have the same chances as
us todevelop. OF courseyou can always find a way to
criticse, but when you do notihing 1t's always easy to
say that something is wiong. This s a posithee action,
Ithink.”

The infro to the Michael Jurkovac-tirected video has
Dawid exclaiming how he can see flags from many
o= hations and religions at an enormo-gig, and then some
- peoplaifithe crowd start raising their hands, holding
hamnds Eﬁﬂ::ai r and doing his trademark 'heart hands”
symbol. Daiid says that he does the symbolda bit less

newy. “Now everybody's doing it, [ don't know if it's
becoming a bitof a gimmick and meaningless, or really
what they feel?”

[ Mag asks him if his lawyer should've called Real
Madrid player Gareth Bale's lawyer after the footballer
did actually trademark the *heart hands” symbol earlier
this year. “That's funny, that's ridicelows,” says David.
“That's like trying to trademark love, it's really the
apposite of what it's saying — it's crazy to do that.”

The question about DJ fees has David going offona
g spel. “A kot of what we do1s more comparalre to
concerts, companad towhat a DJ used to do.” he says.
“And big names making big fiees at festivals brings a lot
of people, and this 2llows a lot of young newer 0s —
underground [Ls — to perform, If there wasn't a main
stage, they couldn't have an underground tent.”

He's also keen to hold forth about what is underground
in dance music. “There are still underground 0Js daing
what I was doireg when I started — six-hour sets,
putting people in the tunnel, playing deep house and
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Have DJs’ fees got out of hand? “As long as the
promoter is hapmy, the [0 s happy and the crowd don't
have to pay too much of an expensive ticket, then things
ane godd. Bverybody's happy.” Has dance music bacome
the new pop? “Obviously, yes, theras no doubt about
this, and I celebrate 1t because pop means popular,

I've spent my life fighting for this music to crossover,

to be recognized in the same way that hip-hop and

rock was, and it's finally happening, We're the biggest
musical movement on the planet right now.” If you
could be any amimal what would you be? “T'd be

that track called *Animals” by Martin Garrix — a big EDM
track. He's a 17-year-old kid.” Should DJs do “heart
hands"? “Actually, Istarted this! [ havetosayldoita
little less now, because it's been done too much.” Do DJs
have a duty to speak out about drugs? "1 don't think
we're here to preach to anyone, and I don't think we'ne
here to promote drugs either. 5o I don't really think so.

I don’t think it's the job of a magazine to promote drugs
either, like a bot of music magarines are doing — D) Mag

has mever done that. No, it's true.” What would be on
your fantasy rider? “I wish stage managers could be
sexier sometimes. Sexy girls instead of fat quys with
tattoos and beards.”

techinon small clubs,” he says. "But you can't think
that you're not pop when you're playing to 10-50,000
people.

“A lot of kids feel that when it's a song. it's pop, and
when it's EDM, it's not,” he continues, “But EDM 15
probably the most pop thing that's happening at

the moment, cos when you play it to 50,000 people,
obriowsty it’s popular — it's not underground. The
massive misconception at the moment is that EDM is
underground — that's ridiculous.” CARL LOBEN



AFTER appearing in the Top 100 a numiber of times
(jumping from Mo.79 to No.28 last year), 2013 has
seen Belgium duo Dimitri Vegas & Like Mike go
intergalactic, If you need proof, as well a5 jumping to
No.6in the poll this year they have just recently been
made residents at Las Vegas' LIGHT.

“Vegas is insane, man!” they enthuse. “Everything

is just s0 over-the-top, really ostentatious and out
there, there’s no middle ground. The fans are real,

a Lot of kids in the W5 will travel to Vegas because
they want to see their favourite acts, they come
specifically to be a part of the experience and to party
in one of the wildest places on Earth. We love it.”

The pair also love crafting huge anthems with ravey
horns, demonic kick-drums and serrated synth lines
such as “Turn It Up’, ‘Chattahoochee” and ‘Ocarina’, all
of which have sat pretty atop various Beatport charts
this year. Atthough they recogmise that their style
has gotten harder this year, Dimitri and Mike promise
that they have some mone experimental surprises up
their sleeves for future releases.

“The biggest deal was probably getting four Beatport
No.1 tracks and three No.2 tracks in the space of
nine months, Weve been working so hard on our
production for vears now, we've really pushed the
lirmits when it comes to studio autput and wa've
collaborated with a lot of really talented artists, so it

all came good this year,”

Anather thing the pair have done a lot of this year is
remixing, including touching up some classics which
they love to do, so they can “h':-llg afreshtouchtoa
legendary track and make it playable in our sets™, It
begs the question, would they like to become EDM's
answer to a super producer like Tirmbaland?

“It might be cool to work with other artists, but we'd
never write, produce a track and then just give it to
someone else to pass off as their own. Maybe working
with am artist outside of EOM on an album, a vocalist,
singer, that could be interesting. You never know
what the fubure holds!”

Animportant part of this year and every year for
these Belgians is their home festival, Tomorrowland,

DIMITRI VEGAS
& LIKE MIKE

From: Belgium. Style: “Big room progressive electro.” Best

known for: “[Being] ambassadors of Tomorrowland.” Tune of
2013: “Dimitri Vegas & Like Mike 'Mammoth®.” Breakthrough
D1/producer of 2013: “Wolfpack.”

for wiich they are proud ambassadors, and even had
thieir own arena in 2013,

“Playing the Main Stage there, having our own tent,
producing the anthem and then doing the same for
TomorrowWorld in the US was just incredible. But
we're managing to top this year off by doing a 20,000
people stadium event back in Belgium just before
NYE."

That event is called Bringing Home The Madness and
reportedly sold out in under 24 hours. As well as that
e look forward to, there is much more music on the
way from this seemingly an-fire partnership. “We
have 50 many tracks ready that the next logical step
15 going to be an album, we've been on and off with
theidea but we just have to do 1t at some point.”™
KRISTAN J CARYL

Have DJs" fees got out of hand? “Tt's pretty much the same in any industry, to be honest — the more money
that is generated on all levels, the more fees of everyone imolbved goes up and everyone takes a share." Has
dance music become the new pop? “Just becauseit's now more widely played on daytime radio, TV, used in

adverts, the audience has become exponentially larger and it gets played a lot more,” If you could be any animal
what would you be? “Would love to be a T-Rex — zin't no messing around with a T-Rex!” Should DJs do "heart
hands'? “We don't have any issues with that and think everyone should just dowhatever they like or feel is fitting

for their act, we're really not fans of judging what someone else does.” Do DJs have a duty to speak out about.
drugs? “It's a very touchy subject — but it's up to us to give a good example and we feel that drugs just aren't
needed to have a great party!”™ What would be on your fantasy rider? “A top chef cooking us whatever we want,
on the spot, whenever we want!”

Have DJs" fees got out of hand? “That's easy,
If you do the maths, and you see the venue and
what the promoters charge, I think the fees

are pretty normal. IFthey're worth it, why not?
But the ticket price should be affordabile for
every single fan.” Has dance music become
the new pop? “Dance musicis part of pop
music now. Dance music blends in everywhere
now, It's a big part of the pop industey.” If

you could be any animal what would you
be? “Two things, I'd love to be an eagle, to
have the eagle’s eye, fly owver everything, see
what's happening, and have that freedom. The
other one would be a panda. So relaxing in the
woods, eating on sticks. Just relaxing and being
lazy.” Should DJs do ‘heart hands'? “It works
for a particular crowd.” Do DJs have a duty to
speak out about drugs? “Tf you do, it's your
own responsibility. F'm not a fan but there’s a
part of my crowd that does. Tworry about the
health of people, 5o just make sure you know
what you're doing.” What would be on your
fantasy rider? “A Bugat Veyron. Maybe a
combat helicopter. And my family. I don'tthink
they'd fit in the Bugati, 50 maybe I'd ask for four
of them.*
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NICKY ROMERO |

From: Holland. Style: “Energetic!” Best known for: “'Like
Home" with Nervo.” Tune of 2013: “Avici ‘Wake Me
Up".” Breakthrough DJ/producer of 2013: "Vicetone,”
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LAST year Nicky Romero gatecrashed the DJ Mag
Top 100 chart as one of the highest new entries
ever, scoring the number 17 slot having come
from pretty much nowhere. Now the one-time
proteqe of David Guetta finds himselfin some
rather privileged circles. As DJ Mag hooks up
with him, he's just back from a production ‘camp’,
working on Rihanna's new album, alongside
Monsieur Guetta.

“We made two recards for her for the
‘Unapologetic’ album, and now we're working on
follow-ups for her next album,” he saysin a rather
matter-of-fact fashion. This is now what his work
day invobves, “She's amazing, a super-nice, super-
professional artist. She knows what she wants
and I have a huge respect for her. 100 percent.
T'was a little nesvous in the beginming, but she
took that right away. She hugged everyone in the
studio and was just a really mice, humble person.”
And, of course, if you just happen to bein the
studio with Rihanna, other famous artists have

a habit of just dropping by. “Ha! Yes,” he says.
“Will.i.am from the Black Eyed Peas, a lot of
writers like Ester Dean, Taio Cruz. It was called
*writers’ camp’, 50 there were a lot of artists
arownd that week. T was really happy to be part
ofthat.”

It must seem bizarre that even as recently as
2011, no one much had heard of Nick Rotteveel
from Amerongen in the Netherlands, and that
now he's writing music for arguably the biggest
urban artist on the planet. How things change,
*“Tjust try to think about what I have yet to do,™
he says. “But [ totally appreciate the things we've
achieved so far. The moment you think you've
‘madeit’, that's the moment you start to go
downhill.”

His label Protocol Recordings launched with a
barig Llast vear, featuring his collaborations with
Cabvin Harris and Nervo, and he's continued to
keep up the pressure in his new A&R role, signing
tracks from John Dahlback and Vicetone. But
spomn it will be his debut album that will require
his full, undivided focus. He's lining up people
to help him out right now; Guetta, obviously,
Harris, Matthew Koma, British singer Foxes, who
featured on Zedd's track *Clarity’, Hoonie Bao,
Temmy Trash and Nervo.

“The most exciting thing will be to makes it
something that people can listen to, not just

to dance to,” he says. “For me Rudimental’s
album 'Home" is the perfect example. It was an
inspiration. But the most exdting thing for me
will be to make a record that isn't dance and for
that to be the listened to track on the album,
the one that is everyone’s favourite. That's the
challenge I'm working on right now. [ havea
first draft done, and it"s more like indie-pop,
about 70 bpm.” Ifthere's a time that he's earmed=S=s
some self<indulgence, it's now. BEN ARNOLD
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STEVE AOKI |

From: LISA. Style: “Electro.” Best known forz “My live
shows and one of my big songs of the year ‘Boneless’ (Steve
Aocki with Chris Lake & Tujamo).” Tune of 2013: “Imagine
Dragons ‘Radioactive’.” Breakthrough DI/ producer of
2013: “"Carnage.”

STEVE Aoki's stock has risen once again over the past
12 months as he continues to perform the biggest,
most audacious EDM sets across the globe and pump
out his stamping, strutting electro house productions.
Yes, he throws cake at the crowd and sometimes nides
a rubber dindgby over their heads, but he's also played
to hundreds of thousands of people in 2013, not a feat
mary other Ds can say they've achieved.

“One of the mest proud moments of my Life happened
this year when 1 got nominated for a Grammy for my
album [2012" ‘Wonderland"],” says Steve, “That was
like a big, big deal. I slaved over that album and I did
not at all expect it to be nominated for a Grammy.

" “As far as live touring, Tomorrowland was by far one
of my most proud moments. Closing the main stage

on day three, closing up the entire festival was justan
incredible feeling. I felt totally comfortable with the
crowd, It was just one of the best sets.”

Hawving spent much of the year touring outside of the
US, Steveis currently in the midst of his Aokify America
tour, with Waka Flocka, Borgore and a certain Pharrell
Williams in tow. “We're hitting bigger shows, bigger
venues,” says the 0im Mak label owner,

(in the production frant, following on the heels

of Chrs Lake and Tupamo collaborabon ‘Boneless”

and the Linkin Park hook-wp, ‘A Light That Newer
Comes’, there's a string of releases planned before

the year's out. These include ‘Bring You the Life”, a
“wery progressive” track, and collaborations with

Flux Pavilion, R3hab and Borgore, But Steve’s love of
constant touring has meant adapting his approach to
production.

“I've started producing on the road,” he reveals, 1 feel
like my production the last year-and-a-half has fucking
grown tenfold, a hundredfold. I'm just so proud of the
new sangs that are going to be coming out and my
album, ‘Meon Future’. It's my best work.”

The album is due out nesdt wear, hopefullyin the
springtime. When asked what's behind his ongaing
stardom, Steve humbly respands, “The source of the
success is my relationship with my fans. Without them
I wouldn't even be a blink of an eye as a D)." TAN

ROULLIER

DJs' fees got out of hand? “The most important thing is that there's not one promoter just taking all the money and then giving a

small percentage to DJs. If the artist is driving the audience to the show, the artist should be making the majority right? It would be fucked if

a promoter took the majority of the money.” Has dance music become the new pop? "1 don't think so because pop is always driven by a big

vocal hook while you could say the majority of dance music is driven by the actual music and the beat. OF course there's a very small minority

of dance music that breaks into the radio. With pop it's a necessity to break radio if you want to succeed, in dance you don't need the radio at

all.” If you could be any animal what would you be? “T'd be a winged monkey. Bacause I love the idea of flying and they love having sex and

eating.” Should DJs do ‘heart hands"? *1 don't give a fuck what you do. You want to do heart hands, do heart hands. If you're having a fucking

good time and you want to express yourself, you do it in your own way.” Do DJs have a duty to speak out about drugs? “T respect people that

" do because it's nat coal, in the general perspective of what cool is, to say, *Say no to drugs”. The thing is, there's very little education on the

misuse of drusgs. You can't stop these people if they're going to do it but at least educate them.” What would be on your fantasy rider? “T'd have

¢ aspaceship and also an Iron Man suit. Then 1 could just fly wherever Twanted at a gig. Maybe four of those so T can have one for my whole crew.”

- - i

AFROJACK

WHEN reflecting on his year, you begin to understand
Jjust how busy someone of the standing of Afrojack
really is nowadays.

"My wear has been insane; it's been such a great
ride!™ he beams. “T've travelled nearly every week

of the year, sometimes even flying from country to
country for different gigs in one night.”

Such countries on the man born Nick van de Wall's
2013 schedule include Argentina and Auwstralia,
South Africa and Singapore, India and Israel and
such momentows gigs as *performing at (tive Davis’
Pre-Grammy Party. To play for the legendary artists in
that room was amazing”.

This year he admits to putting out some mone
mainstream tracks as well as his more “underground”
farewith *heavy beats”, The latest missive from the
mansstudio has been The Spark’. Released only

in October it has already become a worldwide hit

09:.

From: Holland, Style: “Electromic/ house.” Best known
for: “'Take Over Control”.” Tune of 2013: “Afvcjack The
Spark’.” Breakthrough D/ producer of 2013: “Apstes.”

and features Spree Wilson. It is the first cut from his

forthcoming album and features rapped vocals, Euro-

beat symth patterns and an EDM-sized breakdown.
Collaborating is something Afrojack does a lot, and

i the past he has worked with everyone from David
Guetta to Chris Brown to Steve Acki, But why?
“Tthink it brings something new to the table,” he
offers. “So many pap stars now have really started
to notice house music and the way it makes people
feel. People want to party and hawve fun, dance, so by
collaborating with them we can spread that inkao all
different types of music.”

This year has also been dominated by drip-fed stories
about the ever-increasing fees EDM 0Js are receiving,
Although he believes EDM s here to stay and isn't a
huge bubble about to burst, Afrojack reckons he sn't
too Mashy with his cash.

“I think probably crashing the Ferrari right after
bought it would be considered wald. I really don’t
spend as much as people think; 1 just really love
fast cars. Other than that I'm pretty smart with my
b0y,

As well as being the subject of his own ongeing
internet documentary March of the Afrojack and
comtinuing to ensure his own Wall Recordings grows
with “the type of artist I really believe in. I look for
artists that have that spark — it"s mare about that
than the specific sound”, sotoo has the Dutchman
been hard at work on his debut album.

“It's been a long time coming and I'm really excited
for everyone ta finally hear it. Peaple can expect

a lot of surprise collaborations and songs that are
different than any they've heard. * KRISTAN J CARYL

Have DJs’ fees got out of hand? *T don’t think so, you are paying to be entertained and whether thatis at the theatre, at a sports game orin a club, you pay for the experience,
As Ds become mane well-known and their music liked, it's natural more people are going towant to see them, so prices naturally rise.” Has dance music become the new pop?
“Idon't think it's the ‘new pop’ because it"s not pop. Ithink its fanbase now includes people that probably used to lsten to pop, or still do, but dance music will abways havea
different sound.” If you could be any animal what would you be? “T'd be a wolf. [ don't know why, 1just think they're cool” Should DJs do “heart hands’? “I have to admit

Tdo heart hands sometimes, o yeah, I think they should!” Do DJs have a duty to speak out about drugs? 1 think anyone in the public eye has a duty to be a role model. T
think we need to not focus on the few people that take drugs at festivals and concerts, and recognize the thousands that have a great time listening to the music on a natural
high.” What would be on your fantasy rider? “A Ferrari! No, just kidding. I'm pretty simple really. I ke snacks. .. and maybe a Victoria's Secret model.”
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DASH BERLIN

From: Holland. Style: "Trance 2.0." Best known

for: “Dashing it up.” Tune of 2013: “Armin van Buuren
feat Trevor Guthrie This Is What It Feels Like (WEW
Remix)’.” Breakthrough DJ/producer of 2013: “3LALL"

DASH Berlin is now an established regular in the upper echelons

of the Top 100 and the mam behind the music, Jeffrey Sutorious,
has spent 2013 doing all he can to cement that position. With last
year’s ‘#musicislife” album reissued with a full set of remixes, 3
steady flow of single releases like sunshine trancer *Steal You Away'
and the gently melancholic yet anthemic 'Jar of Hearts', remixes fior
Krewella, Hardwell and One Republic and a world tour in the bag,
he's certainly been a busy man.

“The music ts my fundament, soit's just realky cool when it's
received that well in so many different countries areund the world,”
says Dash. “The #musicislife world tour has been hugely successful
as well. Teaming up on stage with Emma Hewitt, Christina Novelli
and Jonathan Mendelsohn was memaorable.

"The festivals were booming as well this year, Uttra in Miami, Global
Gathering in the UK, Digital Dreams in Canada and Nocturnal
Wonderland in the US were all spectacular and of course closing

the huge EDC main stage in Las Vegas was insane, My residency in
Marquee has become one of the biggest nights in Vegas, of which 1
am really prowd.”

He's also made ime to do a charity gig. “My charity stadium
concert in Mexico was an emotional highlight,” explains Dash.

“It. felt great giving back toa country that has been supporting

e Fram the wery beginning. Visiting and helping the Mixteca
communities in Mexico has made a deep and lasting impression on
Mg,

The highlights kept coming with another IDMA award nomination,
this ime for best trance track for "When You Were Around’, and the
launch of Dash Berlin Radio on Spotify, and Dash also formed a key
part of Armvin van Buuren's A State of Trance 600 tour,

“What Armin and his crew are creating with ASOT is uniquein the
world,” he says. “There is s0 much positive energy during these
events, IF you can't make it to an event you can be a part of it
anline. It"s even uniting countries that are normally not easily
connected. It's really special, it's like a movement. I always prepare
a Lot of new music for my ASOT sets: people listen to these sets asif
they were albums.”

Add to this his equally well-received ASOT sets at Privilege Thiza,
and Dash is rightfully excited about the future, “There is a whole
new generation discovering the magic of trance right now,”

he says. “It's super exaiting to be a part of it. All-in-all it was a
wonderful year that is making me really excited for 2014.7

With the latest edition of his annual “United Destination” mix
imminent and high profile collaborations, a remix for Arminvan
Buuren and a new artist album in the pipeline, there’s hittle chance
of a dip in Dash Berlin’s work rate anytime soon. And seeing that
passion reciprocated by his mamy fans simply drives himon.
“Some things have to be lived to be believed,” he says.

“Seging thousands of people sing your tracks word for word

is soimething that I will never get used to.” ITAN ROULLIER

Have D)5 fees got out of hand? “I'm not a businessman, but it seems to be a matter of supplyand (popular) demand.” Has dance music
become the new pop? “Dance music has way too many [zyvers to hastily generalise it fike that. We must not forget to look beyond the
surface of the current hype. Beneath the wave is a whole ooean of fresh sounds.” 1f you could be any animal what would you be? “Maybe
a bonoba ape, did you know they sobve their conflicts by making lovez” Should DJs do *heart hands"? “Sure, looking all cool Bke you don't
care is 50 yesterday, It's allabout having fun again.” Do DJs have a duty to speak out about drugs? “I prefer toinspire by example; [
don’t do drugs, I don’t drink, T'm high on life.” What would be on your fantasy rider? “No crazy riders for me, I'm here to play music!™
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'The Mau5 may have fallen in the rankings this

50 in demand these days is Sonmy Mogre, he's triphcated
himsalf in order to cope with it all. Sort of. He's consistently
penning new material as Skrillex, his most popular nom-de-
plume, and is often to be found releasing it in guerilla fashion
online through his OWSLA label's subscription senvice The
Mest (see s sixth EP ‘Leaving’, wiich dropped the day aftes
New Year). Then he's working on his soundtrack material, this
year formulating his brand of abrasive, mind-bending EDM for
Harmony Korine's controversial movie Spring Breakers, and on
guite the other side of the coin, penming the track "Bug Hunt'
for Disney's Wrack-It Ralph.

And then when he's not doing either of those things, hes on
top of his side project Dog Blood with Boys Noize luminary
Alexander Ridha, performing live this year at Glastonbury
and the Electric Daisy Carnival, while simultaneously ripping
mightclubs a new fire exit with the ‘Middle Finger Pt 2 EP* and
their tempo-confounding mix of Josh Wink's acidic classic
'Higher State of Consciousness’. Oh, and there’s Jack L too,
his other side project with Blackberry-hawking, ‘Gangnam
Style” remixer Diplo (after the pair worked together on the
2012 Skrillex track Amplifire’). S0, in fact, maybe there's four
Skrillexes then. In short, he's busy,

Stgrealling his further acceptance into the mainstream, his 2012
‘Bangarang EF scored him two Grammniys this year (one for Best
Dance Recording and another for Best Dance Album}), while his
mmix of Nero's “Promises’ bagged him Best Rermixed Recording,
Arid yot, we still have no Skrillex albam. Could this be the year
that he breaks his long-player cherry? “T have a lot of music
right now,” hetold Kado 15 Zane Lowe gver the summer, “1
have more songs than an album, but it really depends how I
feel. How I feel at the very last moment, that's how everything
always works. Ifit feels like an album, it's an album, if it doesn’,
then it’s just going to be, like, a 10-minute mega-song.”

Fair enouigh. He's got this far without feeling the need to

make amything long-form, so why rush it? BEN ARNOLD
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SKRILLEX

From: LISA.
Style: Electro, dubstep and beyond.

DESPITE his professed antipathy towards
s, Deadmaus was fine about answering
questions for his Top 100 0Js profile ir
pastyears, This year, however, through his
management he demanded to know what
position he was. before he would do so.
Becaute [ Mag doesn't give out positions
untalall the results are announced, we didn't
do this — and so he refused to answer the
questions.

wear, but he still clocks in as the Highest Live
Act in the chart. His ‘Album Title Goes Hera”
album was nominated for a Grammy, but it
was for his outs poken beefs with various other
prominent music figures that he continued to
make the most headlines this year,

Most recently, Deadmaub waded into a row
between [ Michael Woods and Justin Bieber
after Bieber demanded that Woods play
hip-hop in a Singapore nightelub. The Maus
wrote on Twitter: “Dear @justinbieber,
would you please grow the fuck up already? In
the meantime, put a shirt on, and stay away
from nightclubs®. Predictably, he received

a barrage of abuse from "Beliebers’ back on
Twitter.

Deadmaus has also allegedly been embroiled
in litigation with Las Vegas high roller Dor
Jahmson, who apparently offered Deadmaus
$200,000 one night in 2011 to play "Living

On A Prayer’ by Bon Jowi during his set. The
Maus obliged, but then Johnson — despite
tancing onstageuninvited at the club

when thetMaus dropped the incongruous
hair metabeut — wouldn't pay up. That

saga continues. KIM 0'CONNOR

HIGHEST LIVE ACT

From: (anada. Style: EDM.




“THIS year has been fantastic,  “Working wath Calvin was great. CALVIN Harris was supef-
I have worked harder than We brought Theo from the keen to answer questions
ever and travelled more band Hurts on board whasings fior bis Top 100 D profile

than ever so I've had a really thevocals, which we think fits
intense schedule,” says Alesso,  perfectly. You get iInspiration
whose year has been defined from each otheraid develop

in previous years when he
was establishing msetf
as a b rather thiah a pop

by headline performances something that youwouldn't singer, but this year he was

at IMF Miami, Creamfields, have created byyourself,” uncontactable: Whichisa
Electric Zoo. You name ik, he's shame, as his leap of 16 places
played it {including Ibiza’s Another highlight for Alesso in this year’s poll reflects the
trendy Ushuaia) and has often  this year was his Brazilian fact thatit's been a bumper
dropped his own electro- tour, which included playing year for him — in terms of
charged hit of the year, a remix  ‘Insommniac’ to hundréds bath his productions and his
of One Republic’s 'If I Lose of thousands of people. [ gigs. Most of the tracks
Mysalf”, T always do g best b connect fram his “18 Months' album
Despite all the touring, the with the crowd no matter the — featuring Kelis, Ne-Yo,
prominent Swede has still number of people attending,” Ellie Goulding and Rihanna
found time to be in the studio hie reckons. Testament to s amongst others — have

this year, and has worked ability to do just that is his been released as singles and
with Brit pop sensation Calvin  assured place amongst the have sold by the bucketioad.
Harris as well 25 on plenty of Top 100 elite once againthis & Remarkably, “18 Months'is the

new tracks for his upcoming year. KRISTAN J CARYL
Uprising Tourin the U5 this
AuLumn,

first album in history to have
nine Top 10 singles in the LK
singles chart — he overtook
Michael Jackson to achieve
this honour,

Meanwhile, Harrs was cited
by the respected Forbes List
as being the highest paid

[J of 2013, grossing an

Have DJs’ fees got out of hand? “As long as there is a demanding market that works

all warys, it's the market itself that decides what's out of hand or not.” Has dance music

become the new pop? “It's the fans that decide what becomes popular or not. If

the type of music T make and love gets recognition, T'm just thankful! " If you could
From: Sweden. Style: “Arena/ be amy animal what would you be? “A free bird that can fly and watch the world

progressive house,” Best known for: from above!” Should DJs do "heart hands™? “Ha, that's for every [0 to decide for estimated $46m. Reportedly
“My music productions.” Tune of themselves.” Do DJs have a duty to speak out about drugs? “There are so many people earning over a quarter of a
2013: “'Reload’ by Sebastian Ingrosso imotved in this industry and everybody has a responsibility. I say no to drugs and abways million dollars for each gig
& Tommy Trash,” Breakthrough DJf have, mussicis my addiction,” What would be on your fantasy rider? “A teleportation as part of his residencyin Las

From: UK. Style: EDM/pop. Veqgas, Harris has leaptinta

258 - i the superstar league. KIM
' i F 4 0'COMNOR

producer of 2013: “Hard Rock Sofa.” device, so I can really take my time at every place Ivisit and skip all the travelling hours.”

“THE last year has been crazyin
general,” Dutch duc WEW tell DJ Mag
exritedly. “We released 5o miuch new
muzic, collaborated with two of the
world's biggest DJs — Armin van Buuren -8
and Hardwell — and we did more than E
twice as mamy shows as 2012."

It's little wonder Willem van Hanegem
and Ward van der Harst are hard pushed
to single out a particular highlight.
"Getting our first Beatport No.1

hit with ‘The Code’ was definitely a
milestone,” they say. Aside fram that
particular stomping, trance-edged
anthem, their fans played a vital part

in the release of another of their huge
tunes this year."We finished our track
Thunder” in a hotel room about six
hours before we premiered it at UMF

in Miami,” reveal the duo. “We didn’t
want to release it but after we saw

the massive reaction from the crowd

we had no choica!™ TAN ROULLIER

THE NERVO twins have gone from strength-to-
strength over the last 12 months, cementing
their position as the most popular female

[J act on the planet. Australian twin sisters
Miriam and Olivia (Mim and Liv to their pals)
orvginally started out penning pop sangs
before co-writing “When Love Takes Over” with
David Guetta. They started DJing while still
writing for pop acts like Kybie, Cheryl Coleand
Britney Spears, but since 2011°s Tomormowland
— about which they wrote The Way We See the
World' with Afrajack — they haven't looked
back, and have immersed themselves in global
dance culture,

“It has been an incredible 12 months,” the

gals tell DJ Mag. “Gigs have gotten crazier,

and the fans more interactive. Dur mugic is
being heard by more and more people, sowe're
super happy. We're literally pinching ourselves
everyday.”

Mim and Liv promised themselves some time
aff to wark on their debut album this year, but
say that it's been hard to find the time between
their punishing DJ schedule. "Does anyone
know a great scientist? We'd bike to clone a
third NERVD to help share the workload for
next year,” they joke. CARL LOBEN

Have DJs’ fees got out of hand? “If a certain amount of people are willing to

I pay a certain amount of money to see a certain 0] play, and the fee i based '6 030
0 'I ] on the caloulation of those numbers, then it's justified.” Has dance music

become the new pop? "It hasn't completely merged yet. Except for maybe a fiew NERvo g

w & w t territories, danoe music 15 stll seen as an undesground genre.” If you could be Have DJs’ fees got out of hand? “We are not entirely sure whose fees are what, but generally

13 any animal what would you be? Willem: “Gorilla, because they're boss!™ Ward: we think as long as everyone is happy — the promoter, the club, the DJs, and most importantly

e s i “Giraffe, because they can eat the leaves nobody else can reach,” Should DJs : From: Austrzlia. Style: “Big room house,” Best known forz “'Hold that the fans don't feel ripped off — then the fees are fair.” Has dance music become the

From: Holland. Style: “Energetic big room music.” g T do ‘heart hands'? "Why not? s should do whatever they feel ke doing, just |8 On, Like Home' (with Micky Romero), Reason” (with Hook N new pop? “Tt depends on wiich genre within dance music you e referring to. There's still
Best known for: “0ur productions and dynamic [ '} '_ like everybody else,” Do DJs have a duty to speak out about drugs? “Should B { W Sling).” Tume of 20132 “0ur tune, “Like Home' (with Nicky Romerno) a buzzing underground scene which doesn’'t come close to pop music.”™ If you could be any
sets,” Tume of 20113 “Arminvan Buuren feat Trevor 4 sport players speak about violence during and after a game? We can always advise SEEF has been getting a great reaction! Aside from that, we'd say amimal, what would you be? “0n days that we are exhausted, probably a sloth,” Should DJs
Guthrie ‘This Is What [t Feels Like".” Breakthrough o B A5 8 rot to do drugs. but in the end it's out of our control. People have to decide for Showtsk's ‘Cannonball’ was a highlight of many of our sets, and Chiis do “heart hands'? “Why not? Show the people you care.” Do DJs have a duty to speak out
D3/ producer of 2013;: “Blasterjax:,” . B themselves.” What would be on your fantasy rider? “(uesadillas, 3 Maserati (8 Malinchak's "So Good To Me' is a ray of sunshine.” Breakthrough DJ/ about drugs? “Each to their pwn, Talk about what you feel passionate about.” What would be

m_"" '\;‘ ﬂ ] ] g Ouattroporte and a backstage swimming pool!™ I producer of 20i13: “Ummet Ozcan, Martin Garrix, and Vicetone,” on your fantasy rider? “All of our best friends, so they could party with us at the gigl”

|



LIKE all the big dogs nowadays, Above & Beyond
started a rasidency in Las Viegas in 2013, On top
of that they held down their regular gig at Cream
Itiza, toured Australia and even started their
own acoustic series of events,

“We're all musicians and the desire to play your
songs tive is always there in the back of your
mind,” the band explain. “Until now we've
onlydone it sporadically, in hotel lobbies, at
aftes=parties and, once, in a hot air balloon for
an audience of eight, including Pete Tong. Hison
the spot review gave us the encouragement to
try it property.”

As well as that, the electronic group also
programmed the eclectic line-up of Group
Therapy 50 at Alexandra Palacein London,

and continued to unpredictably ARR their
Anjunabeats/Anjunadeep labels into new
territory with the likes of garage/house dudes
Dusky. But that's not all....

“We're just finishing the building of aur new
London music studios and have close to 20
songs that need producing and midng for

the mew album, so we can't wait to getin

there!™ KRISTAM J CARYL

industry, so if they have then they will readjust over time.” Has dance music
become the new pop? “Yes. Because LIS satellite radio added it to nabiorwide
coverage and for the first time since Elvis, kids can like music their parents don't
know.” If you could be any amimal what would you be? “A bird — I love aerial
photograptny so would lowe bo be able bo move freely and take pictures without a
window in the way.” Should DJs do ‘heart hands"? “Definitely, although a wider
range of shadow theatre is adsable, We can do the horse, rabbit and dove now,
a5 well,” Do DIs have a duty to speak out about drugs? “Notwhen they're on
stage.” What would be on your fantasy rider? “Eight hours' sbeep.”

From: UK Style: “Emotional, uplifting songs, sometimes to a disco
beat,” Best known for: “Malking grown men cry.” Tune of 2003; "0liver
Smith "Pressure’.” Breakthrough DI /producer of 2013: “Dusky.”

OMNE would think that scaling the dizzy heights
of the planet’s charts would be a career
pinnacle. And for former Swedich House Mafia
man Sebastian Ingrosso, it was extremely
impartant. But better than all that, ebviously,
was writing the track ‘Roar” for Mike and Sully
from Monsters Inc prequel Monsters University,
In 2013, Ingrosso and his old chum Axwell
became undisputed ‘Dads of the Year”. “We

got the scene pratty early, it was still just two
dimensional,” he says. “Ttwas pretty cool.

My ki< are a Little bit too young for it, but I

will be a heroin a couple of years, They were
really open with what they wanted us to do,

o we just had fun.” Ingrosso also plays ‘proud
dad’ to the hikes of Alesso, who this year has
gone stratospheric. “The boys are becoming
men, understanding what it takes,” he says.,
“It's the best emobonal investment I've ever
made.” BEN ARNOLD

Have DJs’ fees got out of hand? “If you have a crowd of
2000 people you should be getting paid for that crowd, But
if I'm playing in a country where the tickets are five bucks,
Ineed to respect that economy and my fans.” Has dance
music become the new pop? “What is pop music? It

can be urban, it can be dubstep. [ don't mind dance music
going into the charts.” If you could be any animal what
would you be? “A panda. Because it"s black, white and
Asian.” Should DJs do *heart hands? “If they feel lke it,
they should. Why hate on someone for that? It's just about
spreading love.” Do DJs have a duty to speak out about
drugs? “Tfyou've got fans between like 12 and 25, you
should be a good leader. But people are young and they're
crazy, and it's not our responsibility only.” What would be
on your fantasy rider? “Pandas and a space ship.”

18...

SEBASTIAN INGROSSO

From: Sweden. Style: “It's just dance music!” Best known for: “Being a
Swedish House Mafioso,” Tune of 2013z “Swedish House Mafia "Don't You Worry
Child"." Breakthrough D /producer of 2013: “0ito Knows.”

IT'S been a year of transibion for Aswell,

whao along with Steve Angello and Sebastian
Ingrossa finally bade farewell to their
Swedish House Mafia project atUMF in

March. The rest of 2013 has simply seen a
continuation of Axwell's solocapser, which he
maintained even at the height of SHM mania.
This year's mghhights include, he says,
“Playing at Fabrikin Madrid, one of the most
intense crowds. Also, my homecoming party
in Stockholm was a proper homecoming
party. I'm so proud of the Swedish criowd!”
And when asked if he has any stories to share,
Axcwell replies, “T have seen and experienced
s many funny, erazy things these lact couple
of years that [ don’t even notice them when
they happen, it's all just a part of ‘normal’ for
T MO,

“The craziest thing for me is to see the crowd
lowve the music I make.” IAN ROULLIER

Have DJs’ fees got out of hand? “T'm not really in a position to
comment on 0Je” fees, but considering s are playing the same size
arenas that rock bands do — it's probably why feas are similar.” Has
dance music become the new pop? “Because dance is popular right
now — it's 3 part of pop culture. 5o obviousty there will be some very
poppy-sounding dance records as well.” If you could be amy animal
what would you be? “Probably a shark — seems they don’t have

too mamy worries if they stay away from eating humans.” Should

DJs do “heart hands'? “They are not going to go away, you might as
well surrender to them! ™ Do DJs have a duty to speak out about
drugs? “Idon’t think we have a duty to doit. I'm nok sure if someode
who is about to take drugs will suddenly not take them because they
find out the DJ doesn't approve of drugs.” What would be on your
fantasy rider? “Pre game with Steve Jobs before every show,”

From: Sweden. Style: "House,” Best
known for: “[Being] a part of Swedish
House Mafia and Axtone Records.” Tumne
of 2013: 1AM’ Sick Individuals & Axwell
feat Taylr Renee.” Breakthrough D3/
producer of 2013: “Hard Rock Sofa.”

EGYPTIAN trance titans Aty & Fila released their
second artist album this year, ‘Quiet Storm’.

“We're really happy with the feedback it has
recefved,” they tell 00 Mag. 2013 also saw their
radio show, Future Sound of Eqypt, reach its 300th
broadcast in August, and to celebrate this landmark
they hosted five big FSOE 300 events worldwide.
These took place in Sharm EL Sheikh {Eqypt).
Mexico City, Amsterdam, Buenos Aires and Prague
and included hive broadcasts of each event from
the FSOE 300 Broadcast Centre. 2014 will see them
celebrate FSOE 350 with more events.

The last 12 months has also seen them release
several singles including Aly & Fila vs John
('Callaghan 'Vapourize’, Aly & Fila feat Chris Jones
‘Running Out OF Time”, Aly & Fila feat Sue McLaren
"Mysteries Unfold’ and Aly & Fila vs Fady & Mina
‘The Journey (FSOE 300 Anthem)’. They kept

thewr hands in remixing, too, released tracks on
thieir Future Sound Of Eqypt label every fortmight,
and DJed in many countries. “We have been very
fortunate to meet so |r!az15.';||'.|.-1ri".n_| people, fans
and clubbers and also to have visited so many
amazing places,” they say. CARL LOBEN

U 0 'I % Have DJs’ fees got out of hand? “It always depends on the market
you are addressing.” Has dance music become the new pop? “De-

MY & FI u pends what genre of dance music, Dur own style is dance music, and
not pop.” If you could be amy animal what would you be? “Li-
ons, to erganise the jungle we are living in.” Should DJs do *heart

From: Eqypt. Style: "Uplifting, euphoric driving trance.” Best hands’? “We have done it a couple of times when the crowd have

known for: “Future Sound OF Eqypt record label, radio breen doing it to us while on stage, we feel that it would be not nice

show and events.” Tune of 2013: “Simon 0° Shine & Sergey

Nevone ‘Apprehension (Aly & Fila Mix)'.” Breakthrough D3/

producer of 2013: “Fady & Mina/lan Standerwick,”

to return it back to them.” Do DJs have a duty to speak out about 3
drugs? “While it's nota duty, whenever you can you sheuld give
advice that they [the fans] can still enjoy the music without risking
their lives.” What would be on your fantasy rider? “Weare happy &
with the rider we have, no need to make the promoter’s life hard.”




THIS year two stadium-sized titans came
together for same special shows that

saw them play back-to-back, Although
both Markus Schulz and Ferry Corsten
hawe been decidedly trance until now,
thesy billed themselves as an EDM duo
and offered a broader sonic picture as a
result. Going under the New World Punx
banner, the pair played their first show
at Madison Square Garden, promise
mary more future dates and have even
been collaborating in the studio,

AS well as also touring plenty of far-
flung territories on his own, Schulz

alsa hooked up with The M Machine — a
dance band who have previously released
on Skrillex’s label — for a month-leng
tour ofthe States. Somehow, also this
year the man known as a Unicorn Slayer
(because of his harder, darker style of
trance) has been putting the finishing
touches to his fifth album, *Scream IT°,
due for release soon. KRISTAN ] CARYL

Have DJs’ fees got out of hand? “Tdon't handle that part of the
busimness, That's why we have agents.” Has dance music become
the new pop? “Yes, this & the sound of the new generation, and
with it they have given it new twists. It is an exciting time.” If you
could be any animal what would you be? “One of my dogs, they
are spoiled, bve well, and get to hear the best music before anyone
else.” Should DJs do ‘heart hands™? “If you can’t show your
appredation and affection for the fans supporting you then thereis
someathing wrong.” Do DJs have a duty to speak cut about drugs?
“1think it's & comversation that not just DJs should be invobed

in. Promoters, dubbers, Vs... everybody needs to speak up about
responsibility.” What's on your fantasy rider? Not answered.

MARKUS SCHULZ

From: Germany. Style: “Unicorn-slaying trance.” Best
known for: “Slaying unicorns and marathon D] sets.” Tune
of 2013: “Fisherman & Hawkins "Apache’.” Breakthrough
D3/ producer of 2013: “Beat Service.”

IF Daft Punk seem like improbable inclusions on

this list, that’s only because they're not strictly DJs.
Extremely sporadic appearances aside, the French

duo barely even played a live show this side of 2013,

with their much hoped-for festival gigs (particularly

at Coachella and Glastonbury) ulbmately fanking to
materialise. Even so, it's testament to Guny-Manuel de
Homem-Christo and Thomas Bangalter's unwavering
popularity that they continue to make an impression

in the Top 100, and even by their own lofty standards,
they still enjoyed a pretty spectacular past year.

2013, of course, was the year when Daft Punk's popularity
— fuite aptly in their case — reached stratospheric levels,
Much of that was attributable to the sucoess of ‘Random
Access Memories’, their fourth studio album proper (not
including the Tron Legacy soundtrack) that was finally
unleashed on the world back in May. While the LP's
accompanying reviews veered between the inspired to

the mundane, it still made use of one of the most inspired
marketing campaigns in recent musical history (the public
were drip-fied tidbits of music samples and information
from as far back as 2008), and — for the most part at

least — it also had the goods to back up such grandiose
promoftion, with its lead single, ‘Get Lucky’, very much
indicative of the fact.

Thetrack (a bonafide pop gem that married the brillance
of Daft Punk, Nile Rodgers and Pharredl Williams) soon
became the feel-good, crossover anthem of summer 2013,
and¥t's onlyin the past few weeks that the recent hysteria
surrounding the duo has begun to subside. Even so, the
faets speak for themselves: 7.3 million copies sold, Tap 10
in over 32 countries, 200 million YouTube plays. And that's
just scime of the statistics surrounding ‘Get Lucky’, never
mind ‘Random Access Memories'. The smart money would
beéen the dug beuring in 2014, but a5 always with Daft From: France.

Punky thigy're sure to keep us guessing for some time yet. Style: Disco-influenced electronic funk.
STEPHEN FLYNN
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“Imanaged to release a record at Lask

after 533 days of radio silence,” says Willem
Rebergen, referning to “Colors’, the recent
single that marked his transition from the
Scantrax [abel to Ultra Reconds.

But while 2013 has been rehﬁuﬂﬁ' guiek on
the production front for the Dutchman, he's
still been working with the frenetic intensity
you'd expect of hardstyle's finest.

“Making the video with Krewsella for our
‘United Kids Of The World” track was a truly
inspiring experience,” he says when ashed
about this year’s highlights. “Going to places
that have never experienced hardstyle has
been special and doing Defgan and EDC in
one weekend was a unigue moment.”

He's keen to keep pushing things

forward in 2014. “1 see mysetf breaking

free and exploring new territories,

bath musically and personally with my
career,” 50 keep your ears peeled,

IAN ROULLIER

| Have DJs’ fees got out of hand? “1don’t hawve a strong opinion. I'm
U I 2 ’ 4 just doing my thing, it was never about money in the first place, Who are
: [Js to refuse what promoters are willing to pay for them?” Has dance
music become the new pop? “Yes. It's a opclical thing. It just so hap-
HEADH“NTER: J pens electronic music is the ‘popular” music of the day, It's vice versa
~ also, pop artists now make dance records. How long it will be like this is
From: Holland. Style: Hard st'yte arwne‘s guess,” If you could be any animal what would you be? %
Best known for: “Making music that's hard bird, so [ could fly and be free.” Should DJs do "heart hands™? “[Js
on the outside and soft on the inside.” Tane of shigusld be Free bo do whatever they feal Like, [ wonder wivy people ane even
2013: “It"s not an electronic record — Mr Probz
‘Waves",” Breakthrough DJ/producer of 2013: "Calvin
Harris (he's had a decent year I think).”

bothered by stuff like this, just listen to the music.” Do DJs have a duty
to speak out about drugs? “"No, every adult has to make aninformed
choice for themsebaes,” What would be on vour fantasy rider? “A good
crowd, good sound, and the sccasional Heineken is enough for me.”

LAl &
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FOR Russian-German producer Anton Zaslavski — better
known under his stage name Zedd — 2013 has proved to

be something of a pinnacle year. And considering what the
past few years have brought in his direction, that’s saying
something. At 24, he's fast becoming one of the most in-
demand producers in the world, cannily straddfing the worlds
of teen-pop and EDM, remixing Justin Bieber and the Black
Eyed Peas one minute, and Swedish House Mafia and Skrillex
the next. Indeed, it was Skrillex wha first spotted bim online
and quickly sconped him up into his OWSLA label family, And
now here we are, poised for even bigger things to come.
Adding to an already impressive ascent from his bedroom

into the world of international recognition and major label
interest, his remix of Lady Gaga's *‘Born This Way" and *Marmy
The Might' clearly made an impression on the meat-wearing
pop sensation back in 2011, At the end of 2012, he joined her
a3 the opeding ack on the Asian leg of her vastly sucoesshul
Born This Way Ball world tour, exposing him to an entirely
new audience, and getting mm signed to Interscope along
the way in what must have been a rather pleasing added
bonus.

Mow he's among the luminaries (along with the even younger
talent, 19-year-old Frenchman Madeon) produdng Gaga's
next album project, ‘ARTPOF, likely to be one of the most
anticipated pop albums of the year when it drops later this
manith.

He's produced an impressive five tracks in all; incleding the
single ‘G.LLY. (Girl Under You)". “I've done a lot of stuff that's
really outside of what T usually do,™ he told Rolling Stone
earlier this year. “There was one song that started from

her just giving me, like, 10 words to describe an emotion,

and then [ had to make this into music. It's been avery .
experimental way of approaching music,” Well, that kind afgs.
thing is probably par for the course when working with the
maost esateric pop star the charts has encountered in many
years, Where he goes fram here is frankly anyone’s guess.
But upwards is the most likely direction. BEN ARNOLD




EMERGING from the embers of Pendulum, Rob Swire
and Gareth McGrillen's masked cover was blovan almost
ilnma\diét&y when they hit the scene in 2011 with

their aggressive, screaming dubstep-infused sets and
produckions.

EBeing constantly shot down by the drum & bass purists
had simply stopped being fun and their rebirth as Knife
Partywas a logical progression (ifyou'll pardon the
pun). Butwhile their mission statement may have been
to head back underground, Swire and McGrillen's Knife
Farty praject continues to blow up globally and gain
mamentum in its own right. There's nowhere for the
Aussie duo to ide.

DUTCH brothers Spoerd and Wouter Janssen
have, by their own admission, spant 2013 ‘g0ing
crazy with releases”. Crazy is right. They closed
out 2012 with the massive single- Cannonball’,
keeping wp the pressurewith ‘Slow Down' for
Steve Aoki's Dim Mak, “Get Loose” faisSknllex's
OWSLA imprint and the towering ‘Booyah’ for
the Dutch titan Spinnin’ Records,

*People fell in love [with the tracks] and we

just didn’t expect this major feedback,” says
Sjoerd. “We're so happy with the enthusiasm. We
thought 2013 would be a transition year, bt this
has been crazy. We had like 78 shows in the last
two months. Mexico City was mindblowing. We
gat 10,000 new fans on Facebook the next day.”
Well, no pressure then, Oh hang on, that's

Ioads of pressure, “Wejust wanted to show
people what we are capable of, really add a
signature to the sound,” he adds. Mission
accomplished, then. BEN ARNOLD

Thisyear has been one of evolution for the Kmife Party
sound. As Swire told Badio 1's Zane Lowe, "Tt seemed to
happen overmight. The records that we were playing in
one place just started not to go off in this other place
umtil it was happeming all over the country, especially

in the States. But the housa thing is almast healthier
thanewer,”

Thesr music still has a strong dubstep strand in 1ts DNA,
but this year's "Haunted House™ EF saw that house i L
influence form a much greater focus., Stllvery much I = = SR 1.
in effect are ther trademark aggression and typically - -

provocative titles like 'EDM Death Maching', a stomping, | \ w

yelping, rave-inspired beast that comes complete with crowds everywhere from Amnesia in Tbiza to Miam's

a tongue-in-chesk outline of EDM's future. The same EP - Mansion to the bogay fields of Bestival

also spawned ‘LRAD, a pounding, anthermic, at times As for the future, another EP is set to follow but winle n 08

almost trance-inspired track, The accompanying figh their label are keen on a Kmife Party album, that may
budget video tells a tale of mind control and robot not come to pass, As Swire told Lowe, “We know the
politicians and has more than an edge of Terminator- format that our audience wants to buy music in and we KNIFE mm
shyled dystopia to it don’t think that's an album format”,

‘Whatever thedr nest step is, Knife Party's global
(in the bive front, Knife Party have taken their popularity seems set to continue growing, while their
distingave ‘horror house' brand on the road to hammer  pendulous past is just a distant memony. LAN ROULLIER

Have DJs’ fees got out of hand? “In some ways, maybe. But if you
can pull 5,000 people then it says something about you. Az long as it's
in balance, it's fine,” Has dance music become the new pop? “Dance
music’s influence over this generation s insane, and it's a genre that
has evolwed. It can become as big as pop, but 1t will abways be differ-
ent.” If you could be any animal what would you be? “We'd be

* skinks. They've been araund for $o0 mamy years and can adapt to their
surroundings,” Should DJs do ‘heart hands®? “Tf they feel like doing
it, they should do it. Depends on how many girls arein the venue,” Do
DJs have a duty to speak out about drugs? “T don't think it's a duty.
For ws, drugs is the same as sex. Ifyou want to do it, do it safely, and
it’s your responsibility.” What would be on your fantasy rider? A
production studio. We've been making music so many years, but every
maorming [still can’t wait to get to the studio. Working is in our lood.”
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SHOWTEK

From: Holland. Style: “Progressive electro.” Best
known for: “'Booyah’.” Tune of 2013: “Danny Avila
“Tronco”.” Breakthrough DJ/producer of 2013z “Jordy Dazz.”

From: Australia. Style: Dubstep.
electro house and beyond.

ITis a testament to their huge
international appeal that the
Swedish House Mafia has ‘donea
Diaft Punk’ this year, in that they
have made it into the Top 100
despite not performing for most
of the year in the wake of their
split back in March.

“The last few months were pretty
emational,” says Seb Ingrosso,
“Itwas the best and worst of
times for ws, but you know it was
alse super-nice to finally get the
tour and the single done and
thank everyone,”

For the last decade few electronic
acts have had the crossover
appeal of Swedish House Mafia,
arguably the group that kick-
starbed the EDM craze in the
States, however unwittingly. In
thetr wake, shows with mind-
biowing lights, [asers and crowds
numbering in the hundreds of
thousands have become ever
rmare the norm.

“Milton Keynes Bowl was a real
career highlight. Ultra in Miami
was aspecial moment but also
places bike India were super
special, we got love like nowhere
else before and playing our
songs shill brought tears to our
e, *

(zane they may be; forgotten
they Cartainly will never

be. KRISTAN J CARYL

SWEDISH HOUSE MAFIA

From: Sweden. Style: EDM,

13.Ca

HAVING smashed into Last year's Top 100,
Andrew Rayel has enjoyed another huge year.
Still only 21, Rayel has continued to rack up

a string of high-profile sets and productions
and also released his first mix compilation,
‘Mystery OF Aether’, which came out on Armin
van Buuren’s Armada label.

*“Touring anound the warld and ceeing so
many countries and festivals has been simply
amari'lg forme,” he says. T've played events
such as A State Of Trance, Privilege Thiza,
Mimistry OF Sound, Global Gathering and club-
miahits such as Calypso in Tunisia. Amazing
experiences and memories.”

And next year he'll be mantaiming that
mamerrbum with the release of his debut
album.

“T've worked really hard on it, 50 I can't wait
tojust showit to people,” he says.

It looks like there could be a Rayel presence
in the Top 100 for mamy more years to

come. TAN ROULLIER

Have DJs' fees got out of hand? “It depends an the artist and the
country and the Legistics of events, soyou can say yes and you can also
say no. It depends.” Has dance music become the new pop? “T think
dance music has its own thing. I'm really happy to see it become popu-
Lar. It’s not underground any more and 1 hope it will just keep growing
every year,” If you could be any animal what would you be? “I think

I would be a tiger because T admire them and Tthink they perfectly
combine the power and the beauty of their nature,” Should DJs do “heart
hands"? “Yeah, why not? It's always good to show love for the fans from
the 0 booth.” Do DJs have a duty to speak out about drugs? “They
should. Dance music shouldn't be about taking drugs, which is risking the
lives of your fans. Music and vibes should give the energy.” What would
be on your fantasy rider? "4z many chocolate cakes as possible,”
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ANDREW RAYEL
HIGHEST CLIMBER

From: Moldova. Style: “Progressive trance/trance.” Best
known for: “'Pianc Man® and Aether sound, my unique
sound.” Tune of 2013; “MaRLo *BOOM'." Breakthrough 4
DI/ producer of 2013: “Alexandre Bergheau.” ‘
-_— . - -l
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“DJING is taking everyone on a joumey,
thrawah sound, where you contral the
adventure, you contral the vibe and flow

and pace of the story, you're the one that
gets to pick where you all go next.” Fedde Le
Grand’s view of his job is a traditiinal one
and his continuing popularity proves that
many dance fans around theworld enjoy his
particular brand of storytelling.

With 2013 being a year where he has been
“super productive, I feel as if everything
lined up this year has fallen into place, where
everything's finally working the way Twant

it to”, Fedde promises that he has so many
new tracks to share that “it's scary, 2014

is going to be absolutely full-on with the
music”. AVID MCCARTHY

Have DJs’ fees got out of hand? “It's very easy to think 0s are
making a lot of money, but it's not just the D, it's 2 whole team of
people working to realise everytiing and it 2l needs to be paid just
off the income of one person.” Has dance music become the new
pop? “It's definitely got a bigger presence in the mainstream precs
than it did five years ago, and the simple reason is that America
finally embraced it on the radio.” If you could be any animal what
would you be? "T'd choose a platypus. It's pretty rare, you only get
them in Awstrabia, It's also a bit stramge and it does its own thing. |
feeal strongly connected to those qualities.” Should DJs do “heart
hands"? “Yes, Ido, a lot? It's all about the love!” Do DJs have a
duty to speak out about drugs? “Yeah I think so, [ think anything
that has an impact on the scene in siech & big way needs to be at
least discussed, the safety of the kids on the dancefloor is the most
¥ important thing, before anything else,” What would be on your

From: Holland. Style: “Electro house.” Best known for: “Destroying
pretty much every single dancefloor on the planet.” Tune of

2013: “'Rockin’ N Rollin® gets it done!” Breakthrough D)/ producer of
2013; “Roul and Doors.”

fantasy rider? “A Playstation 4, a few drinks and coming a day early
to the gig. I cannot tell you how much of a luxury an extra 24 hours to
chill out before each gig [would be], it would be absolute bliss!™

OME of 2013's Top 100 debutants is pretty modest
about his achievements over the last couple of
wears, claiming that he had “been making tracks
in ry room for sometime before [my first releasa]
and it all came together with a few lucky breaks
along the way”. The first of those lucky breaks was
| passing a tune to Dutch electro itan Hardwell who
played it the very same day at Electric Zooin New
York and went on to release iton his own Revealed
label,

After that it has been a joyous ride for the edectic
Dhro who has gone on to play with Hardwell and
Tiésto on stage during UMF in Miami, a5 well as
playing EDC in Viegas and Mysteryland in his home
country.

“Iam really pleased!” beams the man who runs s
own Daftastic radio show, has remixed Axwell and
Katy Perry amongst others and is soon to release
his next solo EP on Revealed. “Itis amazing to get
recogmized for what I have achieved this year and
I can’t thank mvy fans encugh for voting. It means
so much that all the dedication and hard wark has
paid off.” KRISTAN J CARYL

Have DJs’ fees got out of hand? “What people are paid is dictated by
the market rather than what the individual's demands are.” Has dance
music become the new pop? “For me pop music is created to appeal to
the widest audience possible and is focused on sales units. Idon’t think
that is the case for dance music.” If you could be any animal what would
you be? “A flying unicorn. [spend a lot of times sitting on planes so flying
mryself around the world would make the traved aspect way more interest-
ing!” Should DJs do "heart hands'? “Anything which lets the fans know
From: Holland. Style: “Big room electro.” Best known for: that they mean semething to you can only be a good thing, right?” Do DJs
“My collaboration with Hardwell ‘Never Say Goodbye".” Tune of
2013: “Krewella "Alive’.” Breakthrough DJ/producer of 2013: |eading DJs endorse drug taking, unlike some of our peers in the hip-hop
“Dannic.” i scene.” What would be on your fantasy rider? “For some reason when
: I'm om tour I never have enough underwear on me.”

have a duty to speak out about drugs? “I don‘t think <o, it's not like the :

LAIDBACK Luke has been enjoying a twist on
touring recently by taking a bus instead of
flights.

“Tt's a whaole different experignce! For
instance, the travel 1s way easier than flying.
No airport secunty, not dea Eng.}lilh peogple
at airports on just four hours of sleep.
Basicallyyou sleep on the busand arrive ata
new location,” he tells us,

As towhy so mamy DJs from The Netherlands
feature in this year’s poll Luke has his own
view, “T always say we have the Dutch crawd
to thank. The Dutch crowd is a very tough
crowd. People don’t let go as easy as in the
rest of the world. And they are very picky,

ever if they are your fans. This makes us work
very hard. The bonus is, when we play abroad,
we feel like Superman!”™ DAVID MCCARTHY

Have DJs’ fees got out of hand? “In some occasions yes,
but it should always be 2 formuela measured by ticket price and
capacity of a club if you ask me,” Has dance music become the
new pop? “Absolutely and I dont see any harm in that. Dance
music deserves to be an accepted genre bike rock or hip-hop

3' 002 is.” If you could be any animal what would you be? T often
J o feel like a cat. But I'd love to be a dragon. My wife calls me a

monkey though haha.” Should DJs do “heart hands'? “1 do
MIDBAC K Lu KE heart hands! I feel it suits me and I only do it when I really feel
P it, not because of wanting to be popular or when [ have dollar
From: Holland. Style: “Non-pretentious, fun and signs in my eyes.” Do DJs have a duty to speak out about
energetic.” Best known for: “Turbulence’, ‘Show Me Love’ drugs? "In a sense yes, we have a lot of people looking up to us.
and my remix for [Wynter Gordon's] ‘Dirty Talk'.” Tuine I'mm mvore of a rod-pressure bype of guy. 1 have never ever done
of 2013: “50 many great ones, but I fellin love with the any drugs though, and it's really not needed for a good might
Melbourne style this year.” Breakthrough DJfproducer of out,” What would be on your fantasy rider? “My house or
2013: “Will Sparks/Carnage/GTA and TIR.” studio remade as a back stage area haha.”

2013 was the year that Paul van Dyk returned

to the classics. Less *Strings of Life’, however,

than the strings at the Munich National Theatra,
mashing together Yerdi and electronica in the most
auspicious surroundings of the Bavarian Opera
Festival.

“Tt was a big challenge,” he says. “Ttwasn't

about combining Verdi's music with electronic
instruments, it was like transferring the
compositions into something that could become a
proper club night. I'm always up for things that are
artisticalty more challenging.”

But it's been the scale of one ather project that
has pretty much dominated bis year — bringing
together the third in his Politics of Dancing series.
Thiis will be no ordinany mix album, however.
Rather than harwest new tracks months in advance,
instead he went into the studio with a wealth

of producers to make original compositions, “Tt
became more an artists collaboration album,

and I'm really wery prowd of it,” he says. Whois
irvalved, he can't say, But 2014 should reveal

all. BEM ARNOLD

Hawve DJs” fees got out of hand? “You should ask the people you are
maost hikedy referring to that question. I'm not throwing cakes that need to
be on the bill, and I'm not wearing funny costumes that need to be on the
bill. But it's down to the audience to decide if they are willing to pay.” Has
dance music become the new pop? “No, | think cheesy pop music has
become more danceable.” If you could be any animal what would you
be? Mot answered. Showld DJs do "heart hands’? “Interacting with your
audience is a key element of performance. The heart sign, the thumbs up,
the peace sign, it's all interaction.” Do DJs have a duty to speak out
about drugs? “Some look up to DJs as befing role models, so perhaps we
have a responsibility in that respect.. but I don't think that the use of illegal
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PAUL VAN DYK

From: Germany. Style: “Electronic dance music.” Best known
for: “The Politics of Dancing.” Tune of 2013: “Woody van Eyden
& Maarten de Jong ‘It's A Shark’.” Breakthrough DJ/producer
of 2013; "It isn"t about individuals, it's about all those Dds and
producers making music passionately.” fantasy rider? “One or two Red Bulls, coffee and sometimes tomato juice.

That's more than enough!™

substances is connected only to electronic music.” What would be onyour |



FOR the first time this year, enduring

Top 100 fave ATB 15 to take his awesome
concert tour outside of Europe, Los

Angeles, San Francisco, Chicago and New
York City will all play host to the show that
has taken much of the year toiprepare.

“I've been touring in tha USfor 15 years

now and now is the time & give them the

full ATB package,” enthuses the veteran.
“These shows will be much more complex
than the shows 1 did before because

1t’s electronic music played with 1008

live musicians. Thatis so important for

me. I searched a long time for the right
musicians and the right beam.”

Stating that the visual aspect so dominant

at many EDM shows is not his priority

— rather, the shows will be all about
showcasing electronic music's range of
emotions — André Tanneberger has also

just released s latest album, “Contat, | A8
“Tt has 2 lot of interesting collaborations =
but not just big name collaborations.

Instead I love to present fresh

people who really deserve to get

presented because their voices are
fantastic.” KRISTAN J CARYL

Have DJs’ fees got out of hand? "Tma producer and 0, Do you think I'm the nght person to ask this ques-
tion?” Has dance music become the new pop? “C'mon... just because some dance tracks are successful it
doesn't mean that dance is pop now. Is it that bad when a Lot of people like electronic music?” If you could be
any animal what would you be? “Iwould love to be an eagle as it must be wonderful to spread your wings and
fly! This was the reason why I did my flying ticense in the past.” Should DJs do “heart hands™? “Tao be honest, [
never did it [ think that's the answer™ Do DJs have a duty to speak out about drugs? 1 think everybody's got
the duty to speak [out] about drugs, doesn’t matter ifit's a D or a guest who's doing a regular office job dur-

ing the week.” What would be on your fantasy rider? “Haligen-Dazs ice cream. But I'm always on a diet!”

From: Germany. Style: “Trance.” Best
known for: “ATH concerts.” Tune of
2013: “Can’t say.” Breakthrough D1/
producer of 2013; "Cabvin Harris. To
be honest T love a lot of his stuffl”

el MOW enjoying his third yearin the Top 100,
Angerfist is renowned for his hard, uncompromising
| productions and sets, which are all peppered with
hammering beats, roaring synths and agaressive,
apocalyptic samples.

His releases this year have included “From The
Blackness’, with its epic choirs and devilish vocals,
theyelping "Don't Fuck With Me’ and “Just Like Me’, a
pounding hardcore/hip-hop collaboration with Tha
Flayah,

(On the live front he’s also been smashing it, no
doubt in a mare literal sense than most. “I did the
closing set at this year's Summer Festival in Antwerp,
Belgium,” be explains. “The vibe was so intense, and
the crowd so huge. It was really a great experience
and definitely my highlight of the wear.”

And if you think he's just acting tough, think again.
“Me and a couple of close friends/collzagues did

a massive bungee-jump from the Contra Damin
Switzerland,” he explains. “Jumping from a 220m
high structure gives you such a bizarre feeling, and
redefined my definition of thrill. Check out the full
video on my YouTube channel, 1t's totally worth 182
Mext year promises to be even bigger for

the adrenalin-loving Dutchman. “In 2004

there will be a brand-new Angerfist album,”

he reveals. Take cover, TAN ROULLIER

Have DJs’ fees got out of hand? “T don't know about that, but T de
think the price of pepperoni pizzas got way out of control these days.” Has
dance music become the new pop? “Since the charts are full of it, 2nd
pop is short for popular, I guess the answer is yes.” If you could be any
animal what would you be? “A Komodo dragon, powerful and destruc-
tive,” Should DJs do ‘heart hands'? “I'd rather raize my fist.” Do DJs
have a duty to speak out about drugs? “Duty means rules, and rules do
nat apply in music.” What would be on your fantasy rider? “A Wiener
schritzel and a bottle of Bacardi, so1 guess I'm living my fantasy.”

$ 08
ANGERFIST

From: The Netherlands Style: “Hardcore techno.” Best
known for: “Raise Your Fist For Angerfist”.” Tune

of 2013: “Angerfist ‘Street Fighter'.” Breakthrough
D)/producer of 2013: “Bodyshock.”

T

DADAISM was a European art movementin the
early 20th century which revelled in nonsensa and
irrationality and covered a wide range of art-forms
that laid the groundwork fior post-modermnism,
pop art and surrealism. “We heard about these
other people doing something similaFstuftin

the 19105 but to be honest they just seemed too
boring to copy,” Dada Life tell 0 Mag when asked
if they feel an affinity to their predecessors. DLare
knowm for track titles like *Rolling Stones T-shirt),
‘Happy Violence’, “Kick Out The Epic Motherfucker’,
‘Unleash The Fucking Dada’ and ‘Feed The'liada’
which, they say, “just come to us., Ifyou could step
into our minds for one day...”

It must be <aid that not many DJs start their own
country, as they have done with "Dada Land'.

“It's a special place for us. Mo rules but the rules
of Dada. We felt the need to create a sovereign
nation where we can all do whatever we want.

The Swedish government disagreed and keptour

passports for more than two weeks beforewegot __

them back,” they explain, rather sheepishly.

As for next year? “Release a lot of music to start
with! We also meed to develop Dada Land even
further. Qur independence day is the 6th of
March,.. keep your eyes and ears open!*DAVID
MCOCARTHY

Ol11
DADA LIFE

From: Sweden. Style: “High-energy anything-goes.” Best
known for: “Creating their own nation — Dada Land — and
getting banned from leaving Sweden by their government.” Tune
of 2013; “DVBBS & Borgeous ‘Tsunami”.” Breakthrough DJ/
producer of 2013: “Andybody.”

Have DJs’ fees got out of hand? “People are up for paying a lot of money for a proper
experience, Ifthe DJ can deliver that — sure, why not? Also, do wou know how much
bananas and champagne we go through a reqular year?” Has dance music become the
new pop? “Yes, Why not? It's fun — and it's about the now.” If you could be any amimal
what would you be? “Monkeys. No need to explain.” Should DJs do *heart hands'? “We
prefer the international sign for ‘pizza’. Now that is love,” Do DJs have a duty to speak out
about drugs? “No. That said: music is the strongest drug ever and 100% safe.” What would
be on your fantasy rider? “What do you mean? We have our fantasy rider. Every might.”

ITwas a year of achievement on all fronts for LIS
house veteran Kaskade. A new album, several huge
tours, and a fiew years into America’s grand embrace
of dance music, he's commanding the respect of an
elder statesman, That's not te imply he's slowing
amy on the creative side, though.

“At this point in my career I am interested in making
music that will last and make an impression on

B people.” he says of ‘Atmosphere’, his new album
that saw release in September. “In the world of
electromc music I think s becoming less about
the tricks and mose about the actual song. In this

: f'E.i

=) W & d 5
S— S album [ experimented with a variety of stylas that
¥ haveinspired me over the years, and while listening
g B toit you can realty gat an understanding of whoI

am.”
While the tour for ‘Atmosphere’ saw Kaskade playing
Y to audiences in their tens of thousands, he also

got to play a swathe of smaller “hot, sweaty shows”
earlier in the year to mark the 10th anniversary of
his classic ‘Tts You, It's Me” album. Othereise, as
one of America”s most outspoken veterans, people
are definitely isteming to what he's saying.

“With so much growth over the last few years, [
think it is important to remember wihat is important
in this scene, The music. [ am very fortunate to be

in a position where [ remember whatit has taken to
get it to this place, talk about it and have a dialogue
with people.” ANGUS PATERSON

Have DJs" fees got out of hand? ~5ure.” Has dance music become the new

pop? "Ho not yet, cause the pop acts still use producers that are ripping off whatever
happens to be going on'in the club<. It will only become pop once we start making
the records. .. all of them.” If you could be any animal what would you be? "4

dog becawse | could be just chilling on the couch sleeping right now.” Do DJs have
aduty to speak out about drugs? “No.” Should DJs do ‘heart hands'? “No,
never,” What would be on your fantasy rider? “A time machine but I could be
satisfied with a teleportation machine too.”

From: USA. Style: “House. Lounge. Electronic.” Best
knawn far: “Letting the music speak.” Tune of

2013; “‘Atmosphere”.” Breakthrough DJ/producer of 2013:
“Martin Garrix.”
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“IT'S like my dreams are coming through
every day,” says Dutch 0J Barry Drooger, aka
Frantliner. “T've recently rented a building
where a new studio is being built for me and
I've been prvileged enough to play gigs all
et the world.”

Much like all aspiring musicians, however,
Fronthiner s constantly looking to hone his
musical style and build on his early success.
“The next big thing coming wp is my own
stage at Thrillogy Festival in Litrecht, Holland,
and I'm also working on a new track that
Ican‘t talk about in detail yet. What [ can

say is that it will be insane, and when the
time comes you'll all understand why it's

so important to me!” Frontliner fans: you
have been warned... STEPHEN FLYNN

Have DJs* fees got out of hand? “Mine hasn't, but if

1 ever start making the amount of money some (s do

1 would probably start feeling guilty. However, a lot of

them give so much in return soit's not all bad.” Has

dance music become the new pop? “Call it pap or

commercial; dance music has just become incredibly

popular.” If you could be any animal what would

you be? “The only animal 1 wouldn't want to beisan

anmimal rared for factory farming.” Should DJs do

‘heart hands'? “T think DJs should do what they feel

like doimg on stage. 1 get fed up seeing all those heart

signes though — just putyour hands in the air and

gocrazy!” Do DJs have a duty to speak out about Bk ] h

drugs? “Twould like to. Drugs are bad, but iF you sl T : S8 From: Holland. Style: “Hardstyle.” Best
would like to use them, please do so with caution, o i . known for: “Doing the ‘arm thing’.” Tune
don’t take too much and never take amything from a R : T of 2013: “Frontliner feat Katt Miall "(We Are)
stranger.” What would be on your fantasy rider? “A ? T 1 Indestructible”.” Breakthrough DI/ producer
helicopber — 5o could get to all my gigs without the i ] of 2013z “Adaro.”
hassla!” Al : :

THE final shows of the Swedish House Mafia
weighed pretty heavily in the life of Steve
Angelloin the first half of this year. Now that
massive chapter of his life has closed, the
powerhouse Swede says he's feeling excited
about moeving forward as a solo producer again.
“It was a really emotional tour and we did so
many amazing things together, playing the
biggest stadiums and arenas around the world.
We went to places I've never dreamt of gaing,
and it just got bigger and bigger! But I feel ke
‘we did it right by doing a last tour.”

While Sebastian Ingrosso and Axwell bath
struck up 2 new collaborative project together
after the tour’s conclusion, Angello decided to
goitalone for a little wivile. “I'm focused on my
sedo albwin, and rvy Label STZE that turned 10
this year.”

Angelko also says he's mssed the house
groowes in a Lot of main stage EDM this

year; the catabyst for the new X Records.

“It"s more focused on the roots,” he says.
“Lstill have a great love of the groove, and

will always do my best to keep it somewhat
close to me.” ANGUS PATERSOM

Have DJs’ fees got out of hand? “Depends how you seeit. My model is being

reasonable, and understanding the financial aspect of the promotes/venue, so I don't

<o it 4% an issue. You can't change the same amount of money being in a cowntry

that will go bankrupt, compared to a festival selling 100,000 tickets.” Has dance 0 II 9

music become the new pop? “Tt's happy, it's happening, it's evolving, it puts a

smile on people’s faces and there's so many artists to choose from.” If you could \ SEVE ANG Elm
b any animal what would you be? “Tigers, Love tigers.” Should DJs do “heart '

hands"? “If they feel like it, there's no rules. Imagine if we had rules when we started,
we wouldn't even be halfway.” Do DJs have a duty to speak out about drugs? “Not From: Sweden. Style: “Good times.” Best known for: “Being

atall, but if they care about their fans they should advise them that it's bad for them myself,” Tune of 2013: “'51VR",” Ereakthrough DJ/producer of
to overdo it.” What would be on your fantasy rider? “Flying vehicles.” 2013: “Hard question, there's so many of them!™

39 ..
SANDER VAN DOORN

From: Holland, Style: “Sander van Doorn style — a good mix of different
electronic music styles.” Best known for: “Energetic sets and music.” Tune
of 2013: “Dvbbs & Borgeous ‘Tsunami’, This track was released on my

label and went straight to Beatport’s No.1 position,” Breakthrough
DI/producer of 2013; “Martin Garrix, Firebeatz and Dvbbs,”

i

NEW |
ENTRY |

MARTIN GARRIX

From: Holland, Style: “Energetic and big.” Best known

for: ““Animals”.” Tune of 2013: “Lana del Rey ‘Summertime
Sadness (Cedric Cervais Remix)’ and Steve Angello's

"SLVR." Breakthrough DI fpreducer of 2013; “Firebeatz, Jay
Hardway and Julian Jordan have all featured in my sets a lot.”
I

HE may have gone down inthe list, but Sander
is still in the premier league of the world's top
DJs. Anexpert in mixang and matching shies,
and sometimes scratching away to s heart's
content, he's had a particularly great year in
terms of s record label. Doonn Regtds has
produced a string of big releases, not least
Sander’s own productions such as “Joyenergizer’
(a Beatport No.1), ‘Into the Light” with
Dubvision, ‘Neon’ and big electro trancer
‘Project T with Dimitri Vegas & Like Mike,
Because of the success of his label, Sander
exclusively reveals to 0] Mag that he's kick-
starting a Doorn Recerds world tour —in fact,
he already has done so, launching the set of
dates at the ADE in Amsterdam in mid-October.
This wear he's been a main stage reqular atall
the big festivals — Ultra, Electric Zoo, EDC,

¥y Tomorrowland etc — and this run of big gigs

. | looks set to continue next vear too, CARL

- LOBEN

Have DJs’ fees got out of hand? “Some of them, maybe. Sometimes vou hear
crazy stories, but I'm not the one to judge this.” Has dance music become
the new pop? “I think you can compare it to what happened with grunge
backin the '90s. Grunge was a sub-genre and when it went mainstream it was
labelled as pop music. I think this is happening to dance music as well.” If you
could be any animal, what would you be? “Definitely my cat: does nothing
all day and gets rewarded for that with a pat, gourmet food and a room for
himself.” Should DJs do "heart hands’? “1 believe everybody should do what
hefshe likes on stage. Me, I'm a big smiler on stage. I quess I just bove seeing
the crowd's reaction to the muzic.” Do DIs have a dity to speak out about
drugs? “Yes of course, a5 role models in this scene, 1 believe we have to set
an example and educate the lads aboart the bad side-effects of drugs.” What
would be on your fantasy rider? “Just a beer, handed to me by Mr Chow,”

AT merely 17-years-old, Martijn
Garritsen AKA Martin Garrix is by some
distance the youngest inclusion in this
year's Top 100. At an age where most

of his peers still can't enter nightelubs,
the prodigious Dutch talent has already
plied his trade at Tomorrowland and

has had a Beatport No.1 courtesy of

the infectious and undoubtedly catchy
‘Animals’; a scrupulously produced tech-
trance track that belies the youngster's
relatively short stint in the production
game, 50 what does he make of his
newfound fame and all the bysteria that
goes with it?

“You know, 1t's a bit strange,” he
candidby admits. “0n Saturday night T
could be playing in Ibiza, and by Monday
I'm back n school where I'm studying
music produwcthion.

"It was always a big dream for me to
feature in the Top 100 and I never really
expected to feature this year,” he tells
us. If he continues at this rate, chances
are he’ll be a firm fixture on the st for
some time yet. STEPHEN FLYNN

Have DJs’ fiees got out of hand? “To be honest, [ have noidea...
and it's not something for me Lo decide.” Has dance music become
the new pop? “Yes it has... when I listen to the mainstream radio
stations I hear so many dance tracks!” If you could be any animal
what would you be? “Twould be some kind of bird 50 I could fiy. That
would be awesome!” Should DJs do “heart hands™? “T'm okay with
whatever D5 like to do, i you want to throw a cake in the crowd, spray
champagne, stage dive... it's cool — I understand — it's just a way to
entertain the audience.” Do DJs have a duty to speak out about
drugs? Mot answered. What would be on your fantasy rider? “A
go-kart = <0 [ can race over festival terrain with my friends!™




I FOR once this year, Porter Robinson has dialled back
hiz busy DJ schedule, but only so he can lock himself
away and work on his debut album.
“T've been writing my first album over the course of
the last year-and-a-half,” he enthuses. *That meant
daing mostly weekand shows and then§orking
= nonstop on music through the weelk.”

| Style-wise, Porter admits to evolving this year, saying
the focus is on being beautiful, emotional and vast-
sounding.
“The part of me that loves high-energy and loudness

-
: y ® didn't go away, but it's just not my first priority fght
: now, I wanted this record to sound not only beautiful,
d . but huge and impactful. Theres a vintage sensibibity

to the thing, too. Clean and pretty is a little played-out

Ithink. ] wanted a somewhat more Llo-fi inspired twist
on beauty.”
As well as the release of the album, Porter has been
| working on a new live show for 2014 which “is feeling
If

y

%,

way more honest and personal to me than anything
I've done before, I'm dying for everyone to hearit”,
KRISTAN.J CARYL

Have DJs" fees got out of hand? “The fees are only a reflection of
the demand for these shows.” Has dance music become the new
pop? “There's a lot of sides to pop, and I think to say ‘dance music
i the new pop” would be a huge, very incomplete generalisa-
tion.” If you could be any amimal what would you be? “Shouts
ta my dog Lainey.” Should s do “heart hands'? “It's not my
thing, but Goddamn — it seems ke a pretty innocuous thing to

- getall worked up over.” Do DJs have a duty to speak out about
drugs? “Ldon’t speak out’ about them because it's not really
my world — I qot into electronic music through Japanese video
games and never really saw [s.” What would be on your fantasy
rider? “T think I already have it. The only really ‘weird” thing we

PORTER ROBINSON

From: LSA. Style: EDM. Best known for: “Language’.” Tune of
2013: "Chyrches "The Mother We Share”.” Breakthrough D) /producer
of 2013: “Mat Fo, even though he's been doing it for ages.”

— ask for is socks and underwear for me and the crew.,”

o

THE last 12 months have been busy but fun, Ferry
tells 00 Mag. He's performed two of his big eight-
hour marathon Corsten’s Countdown shows — one
in Mew York and one in Dublin — as well a5 touring
all over the world with his club shows and his own
Full On Ferry concept.
“During the summer, we had over 10 Full On shows
at Eden in Ibiza,” he ays. “Every Sunday Twould
return with another line-up and play a lot of back-
to-back sets, which was great fun!”
Ferry, of course, remains one of the top Dutch Dds
and he reveals that he's just set up a new project
with top unicorn-slaying German trance 00 Markus
Schulz — the New World Punce, “It is basically me
and Markus playing back-to-back and producing
tracks together,” Ferry says. “Before the New World
Purx we had a show and we were Like, "Why don't we
just play the whale thing back-to-back?” We had so
much fun that we made a project out of it. The name
is hased on two big tracks for us: The New World®
and "Punk.”
Ferry has also been releasing a lot of new music
this year. “Some of the biggest tracks of the past 12
maonths are ‘Kudawudashuda’, ‘Black Light', ‘Fthe
Bull$hit’ and ‘Diss!” We also released a new remix
package of ‘Rock Your Body Rock” with remioes by
Arty and Dimitri Viegas & Like Mike," CARL LOBEN

Have D]z’ fees got out of hand? “No, with the current growth of electronic dance
music I think it's justified.” Has dance music become the new pop? “Dance
certainty has been exploding these last few years and has become more popular
than ever before. To call it the new pop, however, [think is a bit too much.” If you
could be any amimal, what would you be? “A seaquil. Tt can walk, swim and fy.
The ultirmate freedom.” Should DJs do ‘heart hands™? “If they can reach the fans
and send over their message this way, sure, why not? It's better than the one other
finger!” Do DJs have a duty to speak out about drugs? “Tthink they do, 0s are
in somie form & rote model for their fans, and if they can positively inflsence them
by speaking out about certain topics, I think they should.” What would be on your
j fantasy rider? “Stroopwafels, drop and poffertjes. Lekker!”

Cd
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FERRY CORSTEN

From: Holland. Style: “Everything between houte and
trance,” Best known for: "My distinctive productions,” Tune

of 2013: “Ferry Corsten ‘Diss!™ Breakthrough DIfproducer of
2013: “Maarten Vorwerk.”

% mega-label Columbia recently — a telltale sign

& the album,” they tell us. "This past year has

AS the foremost exponent of “Dirty Dutch”™
housg, 0] Mag asked Chuckie whether he felt
defined by the term?

“Forme Dnrty Dutch music is all about

cross breéeding genres,” he explains, “it's a
multicultural mix of music and that happens
to bethe way Lgrew up,

*Growing up in the suburbs with people

from different cultures with different
backgrounds made me understand society
even better.” Highlights of this year
included a debut visit to India. “That was a
real crazy experience, considering the fact
that my great, great, great grandparents
from my father’s side have roots in India,”
Chuckde says, DAVID MCCARTHY

Have DJs’ fees got out of hand? “Lagree that Dbs fees ane
astronomical at the moment but T would not say it got out of hand.
The reason why DJs fees are where they are right now is simply a
matter of supply and demand.” Has dance music become the new
pop? “Dance music has definitely become the new pop music, in other
words it has become popular, 1t became a billion dollar industry but
the most important thing is that there is also a very big underground
scene which, in my opinion, is the backbone of it all.” If you could
be any animal what would you be? “IF [ had to choose, T would be a
lon! Tt's always nice to be on top of the food chain... haha!™ Should 0 08
DJs do ‘heart hands'? “In my apinion, 0s can do whatewer hand
gesturas [they want] in order to communicate with their audience. c H u CKI E
It's always good to have a great connection with the crowd!™ Do DJs
have a duty to speak out about drugs? “Because [Js have a large
fellowing on sodal media nowadays, their socal role has changed. From: Holland. Style: “Dirty funkin® house aka
Dirty Dutch.” Best known for: “High energy live sets
that let the bass kick.” Tune of 2013: “Martin Garrix
‘Animals".” Breakthrough D /producer of 2013: “Showtek.”

1 like to have a positive impact on society but at the end of the day
it's not a duty...” What would be on your fantasy rider? “To have a
Boeing A380 for every gig 50 I could bring all my friends and family
with me toall mmy gigs! Oh, and don't forget a litthe bottle of water in
the DJ booth.”

FEW groups embody the EDM generah'nn quite
like LS trio, Krewellz. Born and raised in house
music stronghold Chicago, their eclectic take
on EDM sees them incorporate everything from
house to drum & bass to hardstyle into a sound
that's proving a heady concoction with the
MA55ES.

They released thedr first full album, ‘Get Wet’, an

that EOM has risen far out of the underground.
“Ttwas our fans who inspired us to write

falt ke a comedy/action/drama movie, and
we're constantly being creative and thinking
on our fieet.” With the hysteria surrounding
this trio growing bigger with every passing
dany, it's a new way of life that they'd dao
wellto get used to, STEPHEN FLYNN

Have DJs’ fees got out of hand? “IF an artist is going to

raige their show fee there better be a good fucking reason —

they better be working their ass off for it!” Has dance music

become the new pop? “Putting music into genresis putting oy -

artinto a box. ‘Pop’ can be music defined by melodic writing, J i N EW
repetitive Rooks, and catchy writing. Or it can mean miushe that 1 :

is just popular. What about pop music becoming dance?” If you : ; E N TRY

could be any animal what would you be? “An animal that
KREWELLA

s spry... powerful. .. sexual... and loves being touched... T'd

say ayoung black cat.” Should DJs do ‘heart hands'? “It's a

beautiful way of showing gratitude towands fans at shows. If

a simple gesture can make someone’s day, why not?” Do DJs From: U5SA, Style: “Everything from
progressive house to drum & bass to
hardstyle.” Best known for: “Alive’.” Tune

of 2013: “Calvin Harris feat Florence & the

have a duty to speak out about drugs? “Given the tragedies
that have ocourred, we personally feel compelled to encourage

3 Machine ‘Sweet Nothing'.” Breakthrough
influence.” What would be on your fantasy rider? “Cats, our - DJ/producer of 2013: “Fedd,”
family. a masseuse, and a tattoo artist. Nice and simple. They'd

EDM Fans to educate themsebves and surround themselves with
all join us on the road.” N T =%

caring friends before they explore their desires to be under the
dimag.com




COOME is at the forefront of hardstyle and has been since
busting onto the scene at a young age. This yearis his
third in a row in the 0 Mag Top 100, but given that at
just 24 he sold out a 10,000 capacity arena in his native
Belgium, it was always likely to be this way. Sameone quick
to spot the D and producer’s talent has beagiSteve Aok,
boss of the internationally recogmised label Dim Mak, who
signed up Coone this year.

“This year has had many standout moments and
highlights,” he beams, *but being part of the closing of
last year's Defgon, 1 festival was absolutely one of the
greatest, Of course signing at Dim Mak and working with
gurys like Steve Aoki are for me great steps in my career. I
was really excited to sign = this makes me the hardstyle
ambassador of Dim Mak!”

OME of Russia’s long-term representatives in the
Top 100 poll, Dmitry Almazov AKA Bobina was
well-and-truly keeping his head down this year
“I spent almost half of the year finishing my new
album “Same Difference’,” he told DJ Mag. *The
rest of the time, Twas thinking abouthiow to
explain the title of the album to people!™

At thetime of last year's poll, thelong serving
trance veteran was talkang about how the

big room sounds of progressivie house wene
increasingly drawing him in. With the release of
the new album, this continues unabated. Bobina
claims it's “all EDM nowadays" anyway, painting
out that a year down the track, there's less and
less discernible difference between progressive
hause and trance, SHll, there's plenty of room to
subvert expectations.

“The first singles, which were released before the
album was out, were guite housey. So in general I

Although he admits his sound is always evolving, Coone
also promises to stay true to “the essence of hardstyle™,
and as such fans should get excited about his fortheoming

detwut album, ‘Global Dedication’, due in November,
“The main goal of making my album was to not imit
my creativity. The outcome became a wide range

think it surprised the ftrancefamily that the rest
of it was very trancey. When you produce music, _
surprising people is one of the mostimportant

of harder sounds with an experimental towch.
‘Global Dedication” is a hardstyle alburm for the
warldwide hard EDM listener,” KRISTAN J CARYL

things.” ANGUS PATERSON

Have DJs" fees got out of hand? “T have no idea, seriously, It's all management
work. 1 only produce musie, play D sets and post funny pictures on Face-

book.”™ Has dance music become the new pop? “Not really. There are plenty of
dance music tracks and artists that are not pop yet. Also there are anly a few DJs
who have had really successful pop tracks.” If you could be any amimal what
would you be? “A cat.” Should DJs do ‘heart hands'? “0f course, Preferably
once every 10 minutes.” Do DJs have a duty to speak out about drugs? “1
think people have to decide themselves. I hardly speak about what I have no
idea about, as I've never tried amy. I know only my mum betieves me on this, but
there you go...” What would be on your fantasy rider? “Cats that can sing and
dance.”

Have DJs’ fees got out of hand? “Ho comment.” Has danmce music become
the new pop? “When it comes to hard dance, [ don’t think this s the case ™ If
you could be any animal what would you be? “A bird, this would save me
a shit load of time flying to my gigs.” Should DJs do ‘heart hands™? “When
From: Belgium. Style: “Hardstyle.” Best everybody does the same thing, it gets cheesy, But it's always 3 cool way
known for: “The Challenge”.” Tune . . to connect with the audience.” Do DJIs have a duty to speak out about
of 2013: “Hard Driver ‘Came 4 . , drugs? “This is for the 00 to decide. Personally I don't feel like doing it, since
Tio This',” Breakthrough DI/ 1 # [have not much knowledge about this matter,” What would be on your

producer of 2013: "Qutlander.” d ] fantasy rider? “Don't need this, because [ am already living my fantasy.

From: Russia. Style: “Progressive house and
trance.” Best known for: “Invisible Touch®, “You
Belong To Me', and this year “Sacramentum”.” Tune

of 2013: “To listen; Avici "Wake Me Up’, To dance:
WEW, Ummet Dzcan “The Code”.” Breakthrough DI/
producer of 2013: “Krewella, Those ladies CAN sing.”
B Just make sure the drinks are cold and T will promise you a good Bme.*

EVGENY Smirnov is Omnia. He arrived in the Top
100 pollin 2012 and since then has been busy
expanding his fans across the world from his
base in Lkraine,

“I think dance music is a really important thing
that umites young people in Ukraine right

now,” he tells DD Mag, atthough his scope and
ambitions mean that he has his eyes set firmly
beyond the borders of his own country.

Hawing been described as “prog trance’, EBvgeny
reckons “trance is ‘music for the hearts” of
listeners, so it will always have a huge army of
fans”, but at the same time he doesn’'t want to be
limited to ane style, “1 play a lot of trance tracks
bt I always try ko mixx [them ] with other styles.

DJ Mag catches up with Carl Cox as he flies back from
yet another summer in Ibiza, sowe ask him if it is still
the centre of the dance music world?

“Yes, Twould suggest that it is an incredibly
important part of the dance calendar, and also

all the promoters across the world go there on
holiday so this makes it very important too. [am

nat sure amywhere else has such a concentration

of talent in one place for three months,” As afirm
fixture in the Top 100 poll Carl has an overview on
the dance scene that not many others can claim

to share, so does he think that dance music still
has a cutting edage? “Loads, that & the beauty

of dance, it always has a live and very active
underground scene,” he says. With lots of new

faces coming through this year, we cheeldly ask if
Carl can see the day where he might feel too old to
0J? “Lets see,” he grins, "slow down maybe, Stop?

For me the main thing is music itself but mot the
name of the genre,” he explains,
With a schedule that has seen him join the ranks

1 am not sure about that!” DAVID MCCARTHY of globe trotting 0ds, Evgeny is enjoying his
traveds. "T've been lucky towsit lots of countries
and cities this year. But I've bean really excited
to make my debut in Ibiza this summer!” ha

exclaims, DAVID MCCARTHY

Have DJs’ fees got out of hand? “Tdon't know what
everybody else gets paid, but if there is something I

want to do, money has never been a deciding fackor in
that.” Has dance music become the new pop? “Dance
has become more ‘popular’ again for sure, but just because
it is “popular’ doesn't make it pop.” If you could be any
anmimal what would you be? “A lion a< [ am a natural

born leader on the dancefloor.” Should DJs do ‘heart I 8 0 Io

hands'? “Why not? Most 0Js don't speak on a mic like me,

50t is a quick way that a D0 can tell the dancefloor how f OMNIA
they are feeling, why not?” Do D)5 have a duty to speak
olt about drugs? “Idon't feel I have a duty to do this,

however, if people ask me [ will answer the question no g

Have DJs* fees got out of hand? “T'm personally trying not te be imvobved
too much in the financial side.” Has dance music become the new

pop? “Yeah. Partly. Actually pop music can be integrated in anmy musical style
but dance music is the most profitable industry for pop artists these days.” If
you could be any animal what would you be? “My cat! He spends much
maore time in my studio than me!” Should DJs do "heart hands™? "Tt's part

of communication with the people who definitely want to see such signs from
2 [0).” Do DIs have a duty to speak out about drugs? “Everyone has their  §
own opinion on this matter, Personally I am definitely against drugs!” What 3

From: UK. Style: “Techno/house.” Best known for: “Rocking From: Ukraine. Style: “Trance, progressive,

the dancefloor,” Tune of 2013: “Finder '9 Toes'.” Breakthrough problem, also [ have supported anti drug campaigns.” What house.” Best known for: “Original tracks, remixes, - would be on your fantasy rider? “If somecne came up with teleportation
D) fproducer of 2013: “Eats Everything — [ know he is already would be on your fantasy rider? “1 have a rider [ love, 1 shows.” Tune of 2013 "WEW ‘Lift Off)"” Breakthrough r someday, [ would [request] that in my rider instead of flights for saving
out there, but this has been a breakthrough year for him.” and doesn't take the piss — [ am happy with that.” > DJfproducer of 2013: “Hard Rock Sofa,” d 5 time.”
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FOR those who think DJs jet around the world, ?
playa fiew tunes and basically lord it up, think
again,

“I'mon the mend following a bit of pneumonia,
post-togrsyndrome you know?” says Norway's
Brjan Milsan. “It"s always the same after the
summertime when you've been gigging six days

a week."

He's also been busy in the studio this year, recently
releasing second album Mo Saint Qut of Me’ on
Armada, and his third is already on the horizon.
“T've already finished four tracks,” he confides,
adding that he's also setting up his own label.
“Talready have a few releases sot up with some
amazing new talent as well. Even from my own

city, Kirkenes, that's pretty cool!™

In spite of his workload, he has been able

to let loose occasionally, like in Prague one
might. “Tended up being a rock star and not
remembering amything about that night
because I'm not used to drinking any more
and ended up sending a text to my manager
about peeing in the bathtub!” IAN ROULLIER

Have DJs’ fees got out of hand? “No. The fees are reflected by how
many peogle come and how much people are willing to pay.” Has
dance music become the new pop? “In mamy ways yes, because
obviously now that's what the mainstream is about. Or maybe people
are just hopefully getting more open-minded.” If you could be

any animal what would you be? “Black panther, because they're
awesome!” Should DJs do “heart hands'? “It's not for me bt if that's
your thing, cool. go with it.” Do DJs have a duty to speak out about
drugs? “Yeah, I do not support drug taking at all. Never done it, never
will and I don't like pecple doing it.” What would be on your fantasy
rider? “Emily Ratajkowski. And enough Grey Goose and Dom Pérignon
tor give to everybody in the audience.”

From: Morway. Style: “Club music.” Best known for: “Excessive
levels of bouncing and sweating!” Tune of 2013: “Brjan Milsen
Kiing” and Armin van Buuren “Pelsar.” Breakthrough D3/
producer of 2013: “Mark Sixma.”

HE might have entered the Top 100 again and
spent the last 12 months racking up countless
air-mmles across the globe, but the most
siqnificant moment for Zatox over the past year
was when he became a father — the proverbial
cherry on top for the much-revered Italian DJ.
“Besides that,” he says, "I also launched
myy new imprint Unite, a record label and
% a platform for upcoming artists, And of
course there's been many great gigs with
,amazing crowds, from Itaby to Chile to
& Bustralia. T've just arrived home from my
North American tour where [ played at
TomormowWWorld which was incredible too.
And to think... 2013 isn't even over yetl™
So what else has he in store then? “A lot of
Itatian power! Expect great things coming
from Unite too... the future is excting!”
You heard it here first... STEPHEN FLYNN

Have DJs’ fees got out of hand? “0f all the things
happening in the world right now, somebody else’s

D] fees are the last thing on my mind.” Has dance
music become the new pop? “Dance music has
defiritaly become more popular recently, [don't think
anyone can doubt that... but as lang as I'm not hearing
my tracks played at the kindergarten, then I would
havie to say no.” If you could be any andmal what
would you be? “One that would sureive in the Wild
Wild West would suit me just fine,” Should DJs do
*heart hands'? "Hmmm... they should do 2 hands
instead.” Do DJs have a duty to speak out about
drugs? “It's a tragedy to see young kids get hurt

and even sometimes die becawse of drug and alcohol

8 abuse. I hope that one day this will be a thing of the
past. I say this not as a [, but as a human being
and a5 a Father,” What would be on your fantasy
rider? “Extra time to play, And eternal sunshine.”

From: Italy. Style: “Hardstyle.” Best kmown forz “Being a wild
motherfucker! And probably my cap...” Tune of 2013; “Zatox &
Villain ‘Action”.” Breakthrough D1 /producer of 2013: “Kronos.”

EMERY got married last yvear, and since then he's been
[fving between Manchesterand LA, basing himself

in the LK when he was playing big festivals suchias
Creamfields, Global Gathering, SW4 and so'on'in the
SUMMET, ;

He's moved away from trance the paStEyEar or twa,
and says that he's having the most successful time

of his life. He didn't do a campaign for Top 100 votes
this year, claiming that he was sickened by all the
campaigning and effectively doing a kind of reverse
campaign whereby he donated fifteen thousand
pounds to charity. Many of his fans still voted for him
anyway, but he's taken quite a tumble in the Ankings.
The set question about drugs has Gareth particularly
animated. “Having a generation of DJs, many who
have done drugs in the past themselves, saying to the
kids *Don't do drugs’ — I'm not sure that's going to
hawe a positive effect,” he tells D] Mag. “The response
is likely to be like when a parent or teacher says “Don't
do drugs’, which is like ‘Fuck you, I'm gonna go and do
them anyway’. I think [Js should speak out and'say, _
“If you are going to do it, do it sensibly’. DJs shouldn't
say “Just say no” — wea've had 120 vears of that, and it
doesn't seem to have worked.” CARL LOBEN

M.,

GARETH EMERY

From: UK, Style: “Uplifting house music. 1 haven't really
played trance for a while.” Best known for: “Playing good
records, regardless of genre.” Tune of 2013: “Gareth Emery
& Krewella "Lights & Thunder’ (Garuda).” Breakthrough D/

_ Have DJs’ fees got out of hand? “Probably.” Has dance music become the new pop? “To

an extent, there's a lot more of it on the radio than there used to be, but there's still amazing

* undenground dance music around.” If you could be amy animal what would you be? “A
dog. They seem to hawve a very mice life — a simple existence, they just do their thing.” Should
DJs do "heart hands'? “Never. It sums up the worst oynically manufactured cheesy over-
emotional music made not because of a genuine feeling, but because four ghost writers
and engineers in a roam think they can make a fuck-load of money.” Do DIs have a duty to
speak out about drugs? “TFI thought it would make a real difference bo the amount: of drug
casualties, then yes. I'm not sure it does.” What would be on your famtasy rider? “If the
non-fantaty one was always present and correct, that would be enough for me.”

YOU'LL never find them page-blotting for
a full house at your Llocal Mecca bingo, but
you might catch them at a festival, boshing
out live sets of original tunes, boatlegs and
mash-ups.

“When we're not DJing, we love playing
live,” says Maarten Hoogstraten, one half of
Dutch electra house duo the Bingo Players.
“We play our own stuff, on our label
Hysteria, and anything else that grabs us.
Andifitisn’t right for our sets, we re-adit
it

The pair met in the mid-1990s, through
friends.,

“One day [ heard Paul {Baumer) making
music on his old Amiga,” says Maarten.
“Around the same time [ was experimenting
with producing on my PC.”

It was when they heard The Prodigy’s debut
album "Experience’, they say, that they got
insgired. You can hear elements of that raw,
ravevitality in their own, recently-released
bangers "Cry (Just A Little)’ and "Rattle’.
“Those tunes are very different from each
other though,” says Maarten. “We're still
figuring out our sound.” CLAIRE HUGHES

Hawe D)5’ fees got out of hand? “Sometimes yes, sometimes no.” Has dance
music become the new pop? “There are certain types of dance music that ane very
popular bat T don’t think that makes the genre pop any more than when hip-hop
became more mainstream in the *90s.” If you could be any animal what would
you be? Maarten: “Aniguana, 50 I can be lazy and lay down in the sun all day.”Paul:
“A bird, 01 can skip taking a jet.” Should Ds do “heart hands'? “[Js showld all
decide for themsebves if they want to do ‘heart hande’; haha.” Do DJs have a duty
to speak out about drugs? “We're not here to say what people should or shouldn’t
dowith their lives.” What would be on your fantasy rider? “0ld school arcade
games, pinball machines and a foosball table!™

From: Holland. Style: “Hard-hitting electro house.” Best
known for: “Making songs that dont sound the same.” Tune of
2013: “Martin Garrix "Animals’.” Breakthrough D)/ producer of
2013: "MAK). He does something fresh!™




AMIT Duvdevamni and Erez Eisen have been
making music as Infected Mushroom

since forming in Israel back in 1996. The
complex variety of musical influences and
instrumentation that they use has seen them
forge an extremely individual identity, wiich
has also basically defined the whiole psy trance
genre. Their own website declares that to
“pioneer your own sub genre of electronic music
in the music industry today is no simple task®;
and goes on to liken them to “Chuck Berry
inventing rock music in 1955 or Massive Attack
effectively originating trip-hop in 19837 [their
words not ours - ed].

2013 has seen the FungusAmongU5s Tour rolled
out, featuring 30 mapped images landscaped
onto pods which project psychedebic visuals
that form the backdrop for their show. When
0J Mag asked them what their own definition
of the word ‘peyehedelic’ i, they tell us that
they aim to induce “good and strange feelings
while listening to our music”, Going on to cite
Muse as their favourite non-dance act of 2013
and declaring “T'll gowith real” when asked

if different levels of consciousness are allin
the mind, plans for 2014 include “new music,
new parties, new shows and much more good
times”, DAVID MOCARTHY

Have DJs" fees got out of hand? “No we want more!” Has

INFECTED MUSHROOM 3 @
[these] days.” If you could be any animal what would you
r

be? “A bear cos they sleep for halfthe year.” Should DJs do
‘heart hands'? “Ho,” Do DJs have a duty to speak cut about
drugs? “TF they feel it makes a difference.” What would be on
your fantasy rider? “Bar Refaeli.”

From: Israel. Style: "Amazing.” Best known for: “Psy trance.” Tune of "
2013: “Flux Pavilion “I Can't Stop’.” Breakthrouwgh DI/ producer of 2013: “Aus.”

AFTER a decade of being one of dance music’s most
explosive preducers, Prydz took the next step this
year when he relocated to the US.

“Tspent some time in LA last summer, and fell in love
with the lifestyle and weather,” he told DJ Mag. “I'd
been living in grey Londen, and needed a change of
scenery. It's given me the chance to tour the US ona
miore reqular basis.”

His other mission this year was to bring something

a little different to the main stages, “T didn’t really
have to change much, as my music is very different
from a Lot of the EDM played at big festivals these
days. 05 really need to stop looking at what
everyone else is playing and producing, and to find
their own way and unique sound.”

Otherwise, 2013 was marked by a few heavy-duty
turies. from his much darker Cirez D alias, the launch
of his equally dark Black Dice residency in Las Vegas,
as well 25 some strong activity from his Pryda Friends
label. Mext up is the launch of his ‘Epic 2.0° tour of
the U5.

“Tt's something you really have to see, we've been
refining this show for over two years now. What
makes EFIC different from other productions of this
sizeis it's not pre-recorded or synchronised before
the show.... every show will be totally umque and
different, not pre-planned.” ANGUS PATERSON
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ERIC PRYDZ

From: Sweden. Style: "Elactronic dance music.” Bast known
for: “The big singles, PRYDA and the ‘Miami To Atlanta® snare
drum,” Tune of 2013: “Kent 'Petroleum’.” Breakthrough IJJJ"
producer of 2013: "Paris Hilton.”

Have DJs’ fees got out of hand? "1 have no idea what DJs get paid. Though T guess the
maore tickets an act sells, the more money they make right?” Has dance music become
the new pop? “Tjust think pop music has been infused with that 4/4 club stomp latedy.
It will pass, and then come back again., Music trends go in cincles.” If you could be amy
amimal what would you be? “A cat! They look so comfortable all the time.” Should
DIz do ‘heart hands? “Each to their own. Do whatever you feel Hke.” Do DIs have a
duty to speak out about drugs? “No I don't think so. [s bring the music to the party.
dregs come from others,” What would be on your fantasy rider? “A chilled bottle of
1811 Chateau dYquem, some fobe gras and Diane Krueger naked.”™

TOMMY Trash and his curly bouffant have hit the
road hard in 2013, touring the US and Europe and
hitting arious huge festivals, including EDC Vegas,
Tomorrowland, UMF and Creamfields, with India
and Mexticn to follow.

These festivals have been highlights for the
Austratian DJ (who describes his sound as “A little
it electro, a little bit progressive, very big room™),
as well as Ins residency at colossal Vegas club,
Hakkasan, and fis shows at Ihiza's Ushuaia.
Healso found time to produce singles for
MauStrap, Dim Mak and Refune, the latter
redeasing his hugely successful ‘Reload”
collaboration with Sebastian Ingrasso and John
Martin,

“T'm really happy with how [2013] has gone so

far. The shows this year have been brilliant,” says
Trash. However, he remains tight-lipped when
asked about the trashiest thing he's done all year:
“Now I live in America, I'm exercising my right to
plead the Fifth...” TRISTAN PARKER

Have DJs’ fees gotout of hand? “Tnterest in dance music has exploded over

the last few years., [ fees have increased in direct comefation with that.” Has
dance music become the new pop? “Some of the sounds are influencing pop
music heavily, and dance music is more of a part of mainstream culture than ever

in the US,” If you could be any animal what would you be? “Stupid question, a
maonkey of course. I love bananas even more than Dada Life.” Should DJs do ‘heart
hands"? “IF they are feeling the bove, then [ quess o, .. each to their own.” Do DJs
have a duty to speak out about drugs? “T'm not a massive fan of 0 hopping on
Twitter and preaching from their high horse about how awful drugs are, T'd encourage for: “Hair, hair and more hair.” Tune of 2013: “Nom De
those who have 2 platform to use it to educate kids on the realities of dreg taking and Strip ‘Techno S5aturday’.” Breakthrough DJ/producer of
how Lo be responsible.” What would be on your fantasy rider? “A pass letting me 2013: “Nom De Strip.”
choose which interview guestions [ answes for life!”

TOMMY TRASH

From: Australia. Style: “Big-room stuff.” Best known

THE Dutch hardstyle explosion shows no sign
of slowing dowm in 2013 — just ask one of the
scene's biggest players, Wildstylez, who took
the sound to the masses this year when he
remixed two of electro house’s biggest names,
Hardwell and Nicky Romero.

But then, Wildstylez {Joram Metekobhy)

has always opted for a progressive take on

the genre, making him a natural choice for
Crossover success. His 15 "a raw, edgy sound,
but always with a lot of melodic elements”, says
Metekohy. “T'd like to always move forward, to
keep on developing my sound.”

2013 has been “a very good year with many
highlights®, says the producer, incuding his
sold=part X=Cllusive show in Amstendam at the
beginning of the year, his “Year of Summer’
single going platinum in the Netherlands, and
the Launch of his label, Lose Control Music.
The label has already released two Wildstylez
singlas — the dark, winding jitter of ‘Lose
Contral’, contrasted by the euphoric melodies
of ‘Lights Go Out’,

Acked what the wildest thing Wildstylez has e
donein 2013, Metekohy replies simply with

“T'm not that wild®™, which 35 a shamein ane

sense, but considering that it allows him extra

time for “maore music, more touring” and

concentrating on further musical plans for next

year, we'll forgive him. TRISTAN PARKER \'-.\ ' 56 o 1 5

L ey
Have DJs" fees got out of hand? “Better to ask the promoters who pay such fees than WILDSTYLEI
A L T—— <

asking us artists!” Has dance music become the new pop? “No, it's the new rock and
roll.” If you could be any animal what would you be? Mot answered. Should DJs do “heart
hands’? “Only ifyou realty mean it.” Do DJs have a duty to speak out about drugs? “Every
0] should judge that for themsebves, If they fieel it as their duty, why not?” What would be on
your fantasy rider? “Nice weather, espediaily during the festival season in Holland.”

2=
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4 From: Holland. Style: “Harder styles.” Best known
for: “Lose My Mind’, “Year of Summer”, ‘Timeless’.” Tune
of 20131 “Wildstylez Timeless”,” Breakthrough D/
producer of 2013: “Atmozfears.”




2013 was the year that saw Russian prodigy Arty's
transformation from a next-gen hero of the france scene
inta & 0J titan who's performed at some of the world's
biggest festivals. New singles ‘Together We Are® and
“Grand Finale” both showcased his growing tum towards
the main stage and progressive house, andiié was given
the chance to showcase them at UMF in Miami, as well
as Tomorrowland in Belgium, which he nominates as his
year's ighlights.

“It’s impassible to explain the feeling when you are
standing in front of thousands of people and doing what
you do best and love most,” Arty told DJ Mag.

As he shifts increasingly towards the main stages,

Arty resists the idea he's necessanily producing house
exclusively for the big rooms. My music is on the edge
of different styles, and it still sounds more progressive.
My Last refmix for London Grammar ‘Hey Now' can totally
prove this. And yeah, trance is still massive! Armin van
Buuren and Above & Beyond are headbining every big
festival, and they have huge support every time.”

As an artist who rose to fame on the back of his
innovative work as a producer, Arty says there are
challenges inherant in stepping up as a 0. With
experience though, the whole world becomes his studio,
“Wou start to work in hotels and planes, then you test
out your tracks at shows and tweak it after. I think it's

a good opportunity to develop your track in the right
direction.” ANGUS PATERSOMN

Have DJs’ fees got out of hand? “T= Gareth Bale worth £100 million?” Has dance
music become the new pop? “Dance music is wiene it belongs right now.” If you could
be amy animal what would you be? “A kitty, because everybody loves them,” Do DJs
known for: “Together We Are’.” Tune of 2013: “"Mat have a duty to speak out about drugs? “Tt's a duty of people who take drugs to be

2o *Lucid Dreams".” Breakthrough D3 /producer of -- aware of all possible consequences.” Should DIs do ‘heart hands™? T do that, so why
2013z “Arston.” not?” What would be on your fantasy rider? “To bring my family to all the shows.”

From: Russia, Style: “Frogressive house.” Best

FADIL El Ghoul s R3hab, the Dutch DI
and produwcer wia 15 now one of the main
players in the Dutch house scene alonaside
mare established names like Afrojack and
Chuckie, Having made a reputation for
himself based on some mega remixes for
the likes of Lady Gaga, Madonna, Jenmifer
Lopez, Calvin Harris, David Guetta and
Katy Perry, [J Maqg asked what he thinks
makes the perfect re-rub version?
“Embracing the original and giving ita
great swing,” R3hab explains. “T enjoy
creating that avenue for people that didn’t
necessarily like the original but end up
lewving the remix.” Happily making the
mast of MP3 culture for fis sets because
“they save space!” R3hab is also enjoying
making his radio show. “0n my radio
show, [ let the records play and try to give
people the newest stuff every week.” he
explains, “while a live set, you play what
the room is asking for.” With a hectic

year that included shows in Vietnam and
China, plans for 2014 apparently include
“more music, maore fun, more bass, more
qgirls”. DAVID MCCARTHY

Have DJs’ fees got out of hand? “1 don't think s0.” Has dance
miasic become the new pop? “It has definitely got more
popular to say the very least.” If you could be any animal
what would you be? “Iwould be a leopard because it is one

of the most beautiful animals in my opinion, but I wouldn't be

38, ;

R3HAB

From: Holland. Style: “Energy.” Best known
for: “Jumping.” Tune of 2013: "Lalvin Harris "Sweet
Mothing’ feat Florence Welch.” Breakthrough DJ/producer of
2013: “Lucky Date & Deorro.”
I @

mad about being a tion or a tiger. [ love cats!” Should Ddsdo |
‘heart hands’? “Tdon’t mind, it’s all about LOVE!” Do DJs have
a duty to speak out about drugs? “1 just want everybody to be
safe and have fun at shows,” What would be on your fantasy

| rider? “A massage before the show by Megan Fox."

IT'S safe to say that Madeon was a very early
starter. Now known for his house/nu discaf
pop releases, when the 19-year-old {known to
his mum as Hugo Pierre Leclercd) first started
making music he was just 11-years-old. These
early trance tunes were made under the
maonikers Deamon and Wayne Mont, Then, in
2010, he kit on a nu disco/house and poppier-
tinged tip and switched all productions to the
name Madeon.

It wasn't until 2011 that his early-start efforts
came to fruition. In the summer of that year
he decided to upload a vid of him performing
his mash-up tumne ‘Pop Culture’, This pastiche
featured him mixing together samples fram
39 pop songs in three minutes, all done on-
the-fly using a Novation launchpad. Within
days the clip went viral and Madeon's name

— and fast fingerwork — was all over every
dance forum, chat room and sodal media
network.,

Since then things have hit fifth gear for
Madeon. He's performed alengside Jacques
Lu Contt in London and dane live shows all
over the world. He's also bagged several slots
on Pete Tong's 15 Minutes of Fame slot on
BBC Radio 1 where he aired his debut single
‘Tearus”. And, of course, the gigs have been
steadity flowing.

How, with reverberations still happening from
thie August release of his electro house tung
Techmicolour® (released en his own Popoultur
label), Madeon's back in the studio. He

From: France. recently worked with Lady Gaga, on her album
Style: Nu disco/electro house/pop. ‘ARTROF, but now ha's busy working on his
own material. CLAIRE HUGHES

EVEN by the Top 100's standands, Yicetone's
ascent has been pretty impressive. The
young Dutch duo, comprising of twenty-
somethings Ruben den Boer and Victor
Pool, only started making musicin early
2012 and played their first gig together only
a fiew months back. As you'd imagine, they
get pretty giddy when talking about it all.
“We played clubs like Pacha NYC, Space
Ibiza, Ministry of Seund in London and

Mew City Gas in Montreal,” they happily tell
DJ Mag. “We also went an a bus tour with
Micky Romera throwgh Canada and played
pretty much all over the United States.

2013 marks our first year — and it's been
one hell of a ride so far.” You can say that
again, STEPHEN FLYNN

Hawe DJs’ fees got out of hand? “With dance music
blowing up worldwide, the fees are always going to
go up aswell. It's just the market.” Has dance music
become the new pop? “Some dance tracks do just
as, or almost as well as pop tracks nowadays, and it's
very exciting to see dance music being embraced by so
| many people and getting so much radio play.” If you
N EW i *  could be any animal what would you be? “Prob-

ably a sloth, Life would be 50 relaxing and Kristen Bell
would dig us...” Should DJs do “heart hands™? “Why

E NTRY ', not? And who cares really? For us, all that matters is
VIc“ NE b that the crowd has the best time.” Do DJs have a duty

to speak out about drugs? “Education is the answer

here and people need to be aware of the risks of diugs,

which is an issue completely unrelated to dance music {8
From: Holland. Style: “Melodic, big raem house or 0Js.” What would be on your fantasy rider? “A
music.” Best known for: “Tremble’, various remixes.” Tune teleporting machine, a fully blown professional studio
of 2013: “Calvin Harris feat Ellie Goulding ‘T Need Your with 5L mixer and vocal booth, and a spa with a
Love'.” Breakthrough DJ/producer of 2013: “Martin Garrix.” jecuzzi to top it all off!™




[IORIOO * 1 J

HARDSTYLE stabwart Brennan Heart is straight up
when asked to describe his year,

“Tcan say it in one word: hectic,” he tells DJ Mag,
“Several releases, starting up the new label,
finalising my documentary, a radio show, podcast
and trips around the world. I know this is what
life, work and passion is all about, which makes me
grateful toenjoy this amazing life.”

As one of hardstyle's most present and consistent,
he zays there's besn no huge shiftin the scene this
year. Rather, it's been steady as she goes. “It'sa
constant flow of visiting new countries, and adding
new fans and followers, which started a few years
ago. The biggest change is that hardstyle is being
played at radio stations, and it’s in the charts.”
Looking to the next 12 months, Heart's new

label WE R Music will make for a big focus for the
hardstyle heavwwweight. “I feel very connected to
artists like Code Black, Toneshifterz and Outbreak
and will add more talented and upcoming artists
to owr keam,” Heart says. “It's very satishying

to support these new talents, and I'm really
surprised by the dozens of demos we receive,

and the remarkable quality. There's still a lot of
undiscovered talent out there,” ANGUS PATERSON

WHAT a year it's been for Gunz For Hire. The
dun, consisting of Thijs Ploegmakers (AKA
Adaro) and Randy Wieland {AKA Ran-D),
have seen their stock soar in pecent times,
particularly on the hardstyle scene where
they're rightly spoken of as amaii the finest
such Ds.

“It's been an amazing time,” they confirm.
And by the sounds of it, they're not bang
either. “We've had some really cool gigs
recently, particularly the two Defgon

1 Festivals in Australia and Holland,
Tomaorrowland in Belgium and, of course,
Tomorrowworld in Atlanta, USA.”™ Their

fans will be delighted to hear that they've
been keeping busy on the production front
too, with no less than four tracks (" The
Massacre’, ‘Swagger’, ‘Bassdrum’ and ‘Inside
My Mind’) the latest sum of their hardstyle
parts. “Making the top 100 means that we
have a strong fan-hase,” they tell us, “and
that’s something to be really proud of.

S0 we want to say thanks to all you guys

that voted for us.” In Gunz' words: “You

are the resistance!” STEPHEN FLYNN

Have DYz’ fees got out of hand? “To my apinion, it'sin proportion. It's 6'0] 2 ENTRY Have Ds’ fees got out of hand? Mot answered. Has dance music become the new
hard to say... how about Gareth Bale and other players?” Has dance music pop? “It's just something different. Pop has a lot of live parformances, EDM still has

become the new pop? “Check the charts.., there's a lot of dance in the GUNz Fon HI RE a lot of DJ performances. The experience of an EDM party is just different from a pop
charts, and the genre has gained a lot of international followers and fans. B RENNAN H EAR' concert.” If you could be any animal what would you be? “A T-Rex, the king of the

Far sure, it's one of the genres of the moment.” If you could be amy animal predators!” Should DJs do ‘heart hands"™? “Everyone shiould do what they tike, but you
what would you be? “4 sloth. .. imperturbable!” Should DJs do ‘heart From: Holland. Style: “Hardstyle.” Best known From: Holland. Style: “Raw hardstyle.” Best won't see us doing it. Doesn't really match our sound.” Da DJs have a duty to speak out
hands'? “Just do whatever you feel comfortable with,” Do DJs have a for: “'Lose My Mind".” Tume of 2013: “Imaginary’ with known for: “"The Mask’.” Tune of 2013: “Chain about drugs? “No, we don't think it's our duty. But if a D] wants to share his views on
duty to speak out about drugs? “I'm not a preacher, and I don't have the Jonathan Mendelsohn.” Breakthrough DJ/producer of Reaction ‘The Record Breaking”.” Breakthrough the risks of taking drugs, it might be of value,” What would be on your fantasy rider?
expertioe to speak wise words on this topic.” What would be on your fantasy 2013: "Outbreak.” DJfproducer of 2013: “Phuture Noize,” “Two big-ass flame throwers, But why keep it a fantasy?”

rider? “My own Starbucks mini coffee bar.”

LOOK no further for an example of the irreverent
attitude of U5 dance figurehead Diplo than the fact he
declined at the last moment to be interviewed for the
Tovp 100, Mo big surprise, as he’s shown time and time
again that he doesn’t give a shit; winch also makes
him one of the most outspoken, amusing, and more
often than not, insightful voices in dance music.
Witness his response to the controversy around drug-
related deaths at NY("s Electric Zoo this year.

“We're such a conservative culture that we'd rather
not talk about the things kids want to do, even though
they're going to do them amyway.... persecuting a
festival is not going to help because kids are going

to dothem regardless,” he told Rolling Stone, saying
what few others dare to.

Music wise, 1t"s been a year of goal kicking for one of
America’s most successful and consistently innovative
D/ producers. The first half of the year saw the release
of the long-awaited new “Free the Universe’ album
from his Jamaican-flavoured Major Lazer collective,
this time minus Switch on production duties.

Diplo's independent Mad Decent putfit also had a
cracker of a 2013, when Baauer's ‘Harlem Shake”
busted through to take the No.1 spot on the Billboard
charts, and to date racking up moretham 20 millicn
wiews on YouTube, making the song one of the year's
biggest crossover smashes and establishing the label
as one of the success stories of the internet era.

“1 like music that sounds big and aggressive
but, at the same time, very melodic, lyrical
and magical,” says Russian D]/ praducer D)
Feel, also known as Philip Belikow,

And that's exactly what he plays on his
long-runming Trancemission radio show,
aired reqularly on St. Petersburg-based Radio
Recard.

Feel's 138bpm-ish, melody-laden, uplifting
productions (try Your Love feat Aelyn’, for
size) fit well into the Paul van Dyk school of
trance. And that's probably wivy he worked an
tracks with PuD this year.

“Talways create a melody and harmany first,
using Logic audio on my MacPro,” he says.
“Then, later, I'll get a sound engineer to help
me fimish a track.”

With twao artist albums to his name this

year, he says, he's most proud of his "one
man show” Feel Unlirmted, a seven-hour
extyavaganza he did at the A2 Arena in St
Petersburg in October, with live vocalists, a
live orchestra and rock musicians, “Tt was
based on my recently-released album “Feel -
Unlimited’,” he says. It was the biggest show
Ivedone yet.” (LATRE HUGHES

Have DJs" fees got out of hand? “[Ls ke Avici, Armin van Buuren, Tiesto,

David Guetta and others are very expensive, but I think that’s okay.” Has dance .f D J FE El N EW Considerits Mad Decent Mondays residencyin Las
music become the new pop? “David Guetta has been the main one to mix pop = Vegas as a sign of the sway it holds in the US,
singers such as Rihanna, Sia and others with house music and it's given a great > — E NTRY Of course, Diplo s also appropriately irreverent
push to the industry.” If you could be any animal what would you be? “An From: Russia. Style: “Progressive trance: a little when 1t comes ko the American establishment’s
eagle with eyesight, sharp taloms and the alibity to fly high.” Should DJs do aggressive but always with soul.” Best known Dlplo mass embrace of dance culture over the L
‘heart hands'? “If they want to — go ahead. People love “heart hands.” Do Dds { x for: “Trancemission radio show and Trancemission past few years. “They just want to jump on ’
have a duty to speak out about drugs? 1 think it's a very a persanal thing, . festival.” Tune of 2013: “The W&W remix of Armin van EDM dick,” he said of the major labels to the
talking about drugs.” What would be on your fantasy rider? “A private jet!” Buuren feat Trewor Guthrie This Is What Tt Feels Like".” From: LUSA. Huffington Post this year, ANGLS PATERSON

4 S Breakthrough DJ/producer of 2013: “Solarstone.” Style: Eclectic global dance, from dancehall to trap and beyond.
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speak their mind about topics when they truly mean it.” What would

} “Most of all the energy,” they tell DJ Mag, “you can't

. Citing Technoboy and Zany,Dankey Rollers as
& being to hardstyle what Elvis Presley was to rock 'n”

¥

AFTER the success of their debut album ‘Memaory =
0 A Dream’” last year, Maltese trance duo Tenishia
flipped their aesthetic coin and in 2013 released
‘Frozen Roads 2.

“It was pur first chill-out album,” report the duo
of Jowen Grech and Cyprian Cassar. "It started as
aside project in order to reach an audience out of
the EDM field. Tt1s a collection of our own original
tracks updated into downtempo and chill-out
VErsions.”

Their awn tracks this year have included the
boisterous beats and subdued trance stylings of
‘Jaguar’ and surging bass drills of ‘As We Speak’,
whilst the immediate future will see the pair
collaborate with Jonathan Mendelsohn on another —
new single,

As wellas reporting an increasingly essential scene
in their homeland of Malta — where the likes of
Creamfields already plays out annually — they

dte gigsin “Singapore, Ibiza and a debut sell-out
in Argentina” as some of their fondest memories
of 2013, butwe're sure 2014 will be just as

fruitful. KRISTAN J CARYL

Have DJs’ fees got out of hand? “Depends, people think that all the fee goes straight to
the 0, but really there are many entities like agents, managers, PR agents and taxes to be
paid.” Has dance music become the new pop? “Tt's more a case of pop producers trying
to jump on the dance music bandwagon to sell records than vice versa,” If you could be
any animal what would you be? Joven: "A lion, so I'll be king.” Cyprian: "A shark, so 1
could eat everyone.” Should DJs do ‘heart hands"? “We do not see anything wrong with
that. Music is about getting people together.” Do DJs have a duty to speak out about
drugs? “Don’t think so. Police and counatlors don't have the duty to speak about mu-
sic.” What would be on your fantasy rider? Joven: "Megan Fox serving drinks.” Cyprian:
“Rikanna pre-show massage.”
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TENISHIA

From: Malta. Style: “Trance.” Best known

for: “'Where Do We Begin®or ‘Fiano On Demand”.” Tune
of 20113: Alex Morph feat Sybvia Tosun “Angel’s Love
{Andrew Rayel Remix)".” Breakthrough DI/ producer
of 2013 “Andrew Rayel.”

WHEN Tigsto remixes one of your tracks you know
you are onto a good thing, and their track "Get Loose’
has been making some big waves for Dutch hard EDM
duo Noisecontrollers. However, Bas Oskam and Arjan
Terpstra have been operating as Noisecontrollers
since 2005 and have plenty of other hardstyle
anthems under their belts. 5o what makes the genre
umgue?

stand still on hardstyle.”

roll, the duo are yet another breakout act hailing
from the Netherlands. Why does their homeland
produce so much damce talent? "I guess that has
to do with our history and the fact that most dance
genres are founded here,” they explain. “Cos of the
Dutch success in dance, it's logical new talents are
attracted, wihich keeps the scene alive.”

With their jaunt to Seoul being a highlight of this
year — “Such an overwhelming city and great
crowd” — Noisecontrollers are looking forward to
2014 because “every year keeps overruling the year
before”. DAVID MCCARTHY

Have DJs’ fees got out of hand? “It's a demand and supply
situation, Ifthe qualityis above standard, then there s a high
demand for a certain [1.” Has dance music become the new
pop? 1 don't know if such a comparison would make amy sense.” If

you could be any animal what would you be? “For sure something *f “ U 39

that can fiy and not low on the food-chain,” Should DJs do “heart §

-~ | NOISECONTROLLERS
out about drugs? “Tdon't think so. There is no such thing as acting [

to be a good role model. They should just be themselves and only

From: Holland. Style: “Hard EDM.” Best known for: “"So High'/"Get
Loose”.” Tune of 2013: “Get Loose’.” Breakthrough DI/ producer of
2013: “Too much new quality to name only one.”

be on your fantasy rider? “Hothing more than we already have.
Mostimportantly, a good soundsystem.”

b Lumpur and Spirit of London in 530 Paulo,

o the right way.” What would be on your fantasy

o Treally enjoyed performing that much at big
o festivals. Tjust love to be with my fans and really

“1 play with CDs because [ don’t want to stare
ata %pv::p when I'm partying with a crowd,”
says Mike Candys. "Most of the tracks [ play
for only two or three minutes, just to get the
essence of them; which for me is one break
and one drop.”

Mike started out producing and remixing

for other DJs before leaping from behind

the scenes in the late-2000s with a slew

of nostalma-fuelled, sample-laden electro
hause tunes, made in collaboration with Jack
Haoliday.

In 2008, they released 'La Seremssima’ and
Everyone sat up.

“Tt was our remake of Faithless’s Tnsommia’
that changed everything for me as a 0,” says
Mike, “Suddenly everyone wanted to book
me asaDd.”

Then, he says, the release of ‘One Night In
Ibiza® and "2012° stepped things up another
notch. “Since then my booking schedule has
been completely full,” he says. “Headlining
to 30,000 peopla at the Donauinsetfest
Vienna festival this vear has definitely

been the high point.” CLAIRE HUGHES
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Have Ds’ fees got out of hand? “When 0Js attract the same crowd as a big rock band 1
think inflated fees are ok.” Has dance music become the new pop? “Definitely, because
of the collaboration between different styles and artists.” If you could be any animal
what would you be? “T'd be a wombat because they are more inteltigent than dogs

and even more cute,” Should DJs do ‘heart hands"? “The audience likes doing these
hearts, 30 why not?” Do DJs have a duty to speak out about drugs? T don't think so.
I'm just really happy that I never took drugs at all.” What would be on your fantasy
rider? “The only thing that’s really missing on my rider is my girlfriend and more sleep.”

From: Switzerland. Style: “A mash-up styled mix of the
latest chart tunes and EDM classics, I play my own bootlegs
too.” Best known for: “Apart from my music, my ‘trademark’,
the yellow smile mask that I wear at my shows.” Tune of
2013: “Avicii ‘Wake Me Up”." Breakthrough D) /producer of
2013: “Too mamy to name one.”

IN 2013, the sky has been the limit for
glisteming pop-house producer DJ Antoine.

No, really — it's been all about releasing and
touring his seventh studio album, "Sky Is The
Lintit", which kept him plenty busy in the first
half of the year. A season of summer festival-
hopping was no less demanding, taking in
Donauvinselfest in Vienna, We Love Agiain Kuala

amongst others.

appreciate their great support,” says Antoine.
“Tt has been an awesome yvear so far. I was able
o travel a Lot around the world, got to know
other cultures closer and met a lot of interesting
peaple.” TRISTAN PARKER

Have DJs’ fees got out of hand? “Iwouldn't

say that the [0 fees got out of hand, as thene was
always money in the music business.” Has dance
music become the new pap? “Yes, dance music
has become the new pop music. What my experience
taught mewas that the meaning of a D) became
more and more important.” If you could be amy
animal what would you be? “Twould definitely
love to be a tiger, It's an unbetievalle aesthetic
animal, with a Lot of pride and elegance.” Should
DJsdo heart hands'? “Sure. To show their fans

w0 much bove. Give them back what they give to
you.” Do DJs have a duty to speak out about
drugs? "[is have the privilege to be a role model.
Sao they also have to fulfil their obligation that comes
with it and show the people who ook up to them

NEW
ENTRY

DJ ANTOINE

From: Switzerland. Style: “Dance/pop/pumpin®
house.” Best known for: ““Welcome to St. Tropez”

and "Ma Chérie”,” Tune of 2013 “0J Antoine ‘Bella
Vita"." Breakthrough DJfproducer of 2013: “Showtek.”

rider? “Twant to capture all the moments where my
fams ane really in the musical flow and passion during B
my performance, and keep those feelings forever.”  §




ONE of many debutsin this vear's Top
100, Blasterjaxx (Thom Jongkind and
Idir Makhlaf) typify the sound of young
Holland. Influenced by trance, house
and hardstyle — their own productions

a conflation of them all withid searing
electroid backbone — tumes like "Fifteen’
releazed through Hardwell's Reveslad
|abel, elevated the duo to the big league
2013,

They're ecstatic to have enterad the

poll this year, describing it as one of the
highlights of their year along with hitting
the Beatport No.1 spot with Hardwell’s
edit of their aforementioned mega-hit,
and remixing Tiésto's evergreen trance
version of Samuel Barber's ‘Adagio

For 5trings”, Promising plenty of new
produckions over the next year, their

RETURNING for his second year as an unusual entrant
into the Top 100, Quentin Mesimann 15 a former winmer
of the French reality=TV show Star Academy, a performer
wheo combines his already proven vocal talents with some
massive EDM tunes behind the decks. However, he asserts
that his history as a 0J stretches back to béfiore he ever
went in front of a TV camera.
“Twas already a 0 for three years,” hetold D) Mag. 1
was playing in the funky room of Facha Ibiza, and the
show was really interested 1n how [ mix and sing at the
same time.”
Following fis win in Star Academy, and the release of his
two electro-pop albums, by 2010, Mosimann followed
the call of EDM. “A lot of ‘haters’ didn’t believe in me, so
I worked hard every single day, went on tour to spread
the word to different crowds, I released electro and
progressive house tracks, and then boom! [ entered the
Top 100 poll last vear, I worked for my own convictions,
and it paid off, so I'm glad to be free now to do what 1

want.” ambitions for the future include “playing
Keep an eye out for his third album later this year. ANGUS the best festivals, the most beautiful
PATERSOMN clubs and [to] keep showing our fans

love in musical form™. JAMES SMITH

Have DJs’ fees got out of hand? “As soon as there will

be peaple ready to invest, Tdon't know why 0Js wouldn't N EW Have DJs’ fees got out of hand? “They ear a Lot of maney by playing music and we

ask forit.” Has dance music become the new pop? “Tt think that all DJs who can bive from 0ting are privileged, for sure! But of course there are
has and it's good news, EDM is still on an upward slope.” If ENTRY 1 also pther professions which make a lot of money.” Has dance music become the new

you could be any animal what would you be? “T'd be
a lian, to date Katy Perry and roar with her!” Should DJs

y = pop? "Yes, every decade has its own sound and dance is the sound of this moment.” If
BLASTE m Axx you could be any animal what would you be? Idir: “A chameleon, I'm a calm quy
who's flesdble,” Thom: “A fox, yes, I'm a really smooth guy haha!” Should DJs do “heart
2 hands'? “Yes, whry not? It's a way to show your crowd you appreciate the love and bring them
From: Holland. Style: “Electro,/progressive love by your music.” Do DJs hawe a duty to speak out about drugs? “Maybe... theyare

do ‘heart hands'? “For sure, until death! As long as they
don’t forget to put their hands on the turntables...” Do
DJs have a duty to speak out about drugs? “[Js are the
first vector of commumication with youth, so 1 feel it’s like house.” Best known for: “'Fifteen’ , ‘Adagio seen [as) rale models and they have the power to change the world, But the medallions has
aduty.” What would be on your fantasy rider? “Flying For Strings (Remix) and ‘Koala EF." Tune of two sides...” What would be on your fantasy rider? “Koala bears (lving, inflatable, Auffy
drums Stipknot style, Jamie Cullum on the mic, COJ2000 2013: “Fifteen (Hardwell Edit)".” Breakthrough . itdoesn't matter in what form haha), fat cottage cheese., Protein shakes. Monster energy.”
wireless, Moulin Rouge female dancers...” D)/ producer of 2013; “"MAK].”

QUENTIN MOSIMANN

From: Switrerland. Style: “Electro and progressive house.” Best known
for: “Energetic live performances, ‘T Drum U and ‘Poge Poge’.” Tune of
2013: “Tony Romera ‘Fandor’.” Breakthrough DJ/producer of 2013: “Reepublic.”

LONG regarded as one of hardstyle's key
acts, D-Block & 5-Te-Fan have had a huge
year, not least because of increased interest
in the genre they represent.

“We did some tracks which inspired the
scene to create different varieties of songs
within hardstyle. Besides that, hardstyle
got more and more recognised. .. they ane
finally accepting it.”

Even aside from scene developments,
D-Block & 5-Te-Fan have encountered great
sucoess in 2013, racking up 35 festival
appearances, an Australian tour and

mare live shows then ever, alongside new
releasas such as the highly melodic — yet
still thumping — “From The Hard', The du
will, as ever, continue to use their music

to feed the genre they love, aiming, they
say, to “craate a scene, inwhich everyone
who loves this music has a aty or club

nearby that they can wisit to hear hardstyle.
This kind of music is there to dance to

and hear LOUD!™ TRISTAN PARKER

CAMADIANS Ryan and Thomas are currently giving
fiellow countryman Deadmau$ a run for his money as
the country's biggest dance export.
“Joel brings a lot of attention to elactromic music
and he's extremely talented,” they tell DJ Mag, “if
s music is the first Canadian dance act people hear,
we're 0K with that, we would just say he's Canadian
and awesome!” By using the immediacy of the net
to give fans around the world access to new tracks,
Project 46 are open about the effect that platforms
\ such as Soundcloud can have. “We currenthy have
4 ower four million plays and 40,000+ followers, so for
| us it's very impartant.” DAVID MCCARTHY

Have DJs’ fees got out of hand? “DJs are paid relative
to what the promoter makes, (s are making a lot of
money but they're selling a lot of tickets, soit's reallya
give-and-take relationship.” Has dance music become
the new pop? “Pop trends to what genres are big at that
moment. Wiy ane they heading towards electronic music?
Becaute it's awesome. Thene are so marry different sides
to electronic music that [ feel like everyone can relate

to it in their own way.” If you could be amy animal
whiat would you be? "Ryan would probably want to be
something that he could explore the ooean, like a whale

: or shark. Thomas would want to be a dragon, preferably
fire-breathing.” Should DJs do ‘heart hands"? “We think
any interaction between the fans and the artist is good,

0 3 0 and the ‘heart hands’ are just showing your appredation for

the people at the show.” Do DJs have a duty to speak out
PROJECT 46 about drugs? “We don't think its the social responsibility

fior DJs to speak out on drugs. We think it's the entire drugs? “We don’t think they have. We are not really the ones that
— electronic commurnity's responsibility to use comman sense From: Holland. Style: “Hardstyle.” Best known for: “[0ur] need to educate the peoplein front of us, we just want to give them
From: Canada. Style: “Progressive house,” Bast known when making decisions about narcotics.” What would be on big-reom sound, high energy bevel, 10 years of hardstyle.” Tune a good time.” What would be on your fantasy rider? “Always the
for: “Pancakes.” Tune of 2013: “Kaskade & Project 46 'Last your fantasy rider? Ryan: “Flights and accommodation for of 2013: “Crypsis ‘Break Down Low”.” Breakthrough DI/ best crowd! We are in it for the people, so if we get the best crowds
Chance'.” Breakthrough D1/ producer of 2013: “Krewella.” my family and friends.” Thomas: “Something along the lines producer of 2013z “Tim van de Stadt/Atmozfears.” ot there guaranteed, we would be the happiest people alive!”
p—————— = of teleporter, light sabre or fire-breathing dragon,”

Hawve DJs" fees got out of hand? “Ttis more like a trend than
spmething that got out of hand. People lowe to party and a big
group of people don't really care about the costs.” Has dance music
become the new pop? “Basiczlly it is. The production of almost
ey pop 5004 is a dance prodection.” 1 you could be any animal
what would you be? “Definitely a bird. Wouldn't it be amazing to
just take off and fly wherever, whenever?” Should DJs do *heart
hands"? “Sure, why not?” Do DJs have a duty to speak out about




DILLON Francis s a busy man these days and
his self-described sound of “moombahton,
luu'stl'}f, and everything in-between” means
the 25-year-old from Los Angeles has been
much indemand. For someone with a bit

of a reputation for playing around with the
media, asin telling us the best place he's
vistted thie vear was Taco Bell, he's also
known forsaying what he thinks, s0it was
strange that Dillon was unusually reluctant
to answer D] Mag's standard poll questions
about D fees or drugs.

Ouizzed on the future of moombahtan and
moombahcore Dillon tells us: “TFI knew it...
I would do it. I'm just going to keep making
music and hopefully that becomes the future
ofit”. As to what the essential elements for

a moombahton track are, he lets us into his
secrets. “A dembow (the drum beat) which is
10540 132 bpm, influences of Dutch house
and Latin music, and a Lot of fucking swag,”
hezays. DAVID MCCARTHY

“MY year so far has been a roller-coaster
ride,” Adaro tells DJ Mag. "Tt's been non=stap
producing during the week and touring an
the weekends.” If that sounds like a lot to
take in, then you obwiously haven't reckoned
with the capabilities of the Dutdithardstyle
sensation, 30 what does it feellike to make
the Top 1007 “It's really a dréam come true.
The hardstyle scene has got a really dedicated
fan-base and I am so thankful for all those
wha voted for me,”

While he's remaining relatively tightlipped
about his future plans, what Adaro can tell

S with some certainty is that he's working
on a number of “exciting things®, both
solo-wise and as Gunz For Hire, It seems we'll
be haaring his name for some time yet...
STEPHEMN FLYNN

Have DJs" fees got out of hand? “The hardstyle scene

doesn't really have crazy high DJ fees. But1 read and hear F.
about these numbers in the mainstream dance scene, It's

just the market, someone gets what he/she is worth,” Has

dance music become the new pop? “1 think so. Dsare

Have DJs" fees got out of hand? Not answered, Has dance

miisic become the new pop? “All pop artists are taking N Ew pop stars right now and the EDM breakthrough in the LISA
inflzence from dance music now... 5o yes.” If you could be : has played a big rolein this,” If you could be amy animal
any animal what would you be? “A dolphin because they like E NT RY . what would you be? “A lion., My birthday s the 259th July,
1o have sex.” Should DJs do ‘heart hands™? “No.” Do DI | S N s0in astrology I'm a lion. Since [was a lad, bons have fasa-
have a duty to speak out about drugs? Not answered. What : ; ADAR . nated me. And also I ke the candy bars too!” Should DJs
st ol ol : > o : D { b i g *heart hands'? *T don't careif other Ds do, butit's not
Steven Seagal, 2x action movies on DVD from the years 1986- - =B for me, It doesn't fit my shyle of music or personality.” Do

1995, 1x sock puppet replica of Bruce Willis, 1x potato chip R - 4 From: Holland. Style: “The harder side of hardstyle.” Best ] 3 DJ% have a duty to speak out about drugs? “I don't think
that looks like amy relevant celebrity, 1x lock of Thésto's hair, 2x & 7w - S From: USA. Style: “Dillon Francis.” Best known for: “Hot known for: “ The Haunter 0f The Dark’.” Tune of 2013 { it's a duty. But of course the opinion of some DJs would mat-
nipple clamps, 1x super soaker squirtqun ete....” ; L giving a fck of sh*t." Tune of 2013: “'Without You".” "Ran-D & Digital Punk ‘Rebel To The Grave'.” ; . | ter to some fans. 50 if some DJs have something wise to say
p Breakthrough D1/Producer of 2013: “0] Snake.” Breakthrough DJ/producer of 2013: "Digital Punk.” about drugs, why not?” What would be on your fantasy

ey 1 rider? “Unlimited Lion bars!”

DUTCHMAN Danmic's mix for the Toolroom
Knights’ series. this year signified his wider
ascension into the EDM big league, with all signs
showing he'll shortly be joiming his countrymen
Hardwell, Nicky Romero and Dyro on the main
stages.
*I quess that is the direction [ am heading,” he
told D) Mag. “T've releated a lot of records on

) Hardwells Revealed Records label, and this has
definitely taken my music to a wider audience.
yFor me it's really important to be unique and
get my sound out there, Coupled with playing at
the bigger festivals and clubs this vear, it's also
helped my profile grow significantly.”
His mix for Toolroom Records saw him flexing
his main stage muscles over 33 tracks of EDM
madness, and he says it's a great representation
of his sound. “Not only of my productions, but
alsa what one may expect from my 0] sets. [

tend to keep my tracks danceable and a hitte

bit groovy. T am really pleased with how it came

out, and it feels bike a landmark release for

e, ANGUIS PATERSON

Have DJs" fees got out of hand? “If vou are a [ who plays huge festivals, then what you

are being paid is relative to the amount of money the event makes. If you're playing in front

of 80,000 people, you would expect the fee to be significantly higher than a DJ playing in

front of 500.” Has dance music become the new pop? “The fact that certain artists are 0 02

doing so wellin the charts is amazing, but I wouldn't tell some of the more undenground Have DJs’ fees got out of hand? “More like their eqos.” Has
producers they were making pop music.” If you could be any animal what would you RICHIE HAW N dance music become the new pop? “Dance music has

be? “Acheetah, a beautiful amimal and also the fastest animal on land.” Should DJs do flirted with pop since the early 1990s with C&C Music Factory, |
*heart hands™? "It is a personal preference thing, Iam not really one to say what people From: Holland. Style: “Big room electro/house.” Best Madonna's use of Roland /techno sounds and so forth. Have
should or shoukdn't be doing. Certain fans seem to bike it and I guess it is a mice way of ; kmown for: “Clobber’, “Viper', mixing the new From: Canada. Style: “Bassline-driven techno that builde with intensity, the masses bacome more accustomed to ‘electronteally
conmecting with them,” Do DJs have a duty to speak out about drugs? "I dont think it \ Toolroom Knights' compilation.” Tune of 20132 “Alesso while always remembering its roots in house,” Best known forz "At the produced sounds'? Yes, but this still does not mean they are

15 down to the Mipédﬁfally,hlt'in lllgl‘!t of recent accurrenceas I do FEH'H'IEME'inﬂI!.tqr v (ine Republic ‘If I Lose Hy‘self'." Breakthrough D]f moment, pissing off vinyl purists.” Tune of 2013: “Tale Of Us" 'Another ready for what our sceneis really all about.™

needs to make a point of lnoking to better educate the fans of the dangers of drugs.” What producer of 2013: “Sick Individuals.” Earth EF', on M_nus.” Breakthrough DJfproducer of 2013: “Recondite.” { Richie declined to answer the other questions).,
would be on your fantasy rider? “A Ferrari, two jacuzzis and GTAS.”

“WHEN I think of today’s definition of DJing it
actually makes me realise that I'm not even really
a [J amymaore,” muses techno ledge Richie Hawtin.
“To the masses, someone standing up on stage
with their hands in the airwhile they play the
same playlist they"ve played for the last bunch of
qigs makes me wonder sometimes what we can say
real DJing is, any mona.”

Well, just to put things straight, 42-year-old
Richie 15 about as real as it gets if we're talking
about the realness of DJing. As part of Detroit
techno's second wave of artists [he's from
Windsor, Ontarioin Canada, just over the Detrait
River] he pioneered the minimal techno sound in
the early 19905, most famously via his productions
made as Plastikman. And that’s before we even
mention his record labels Plus 8 (founded with
fellow techno man John Acguaviva) and M_nus,
This year, s ENTER. parbes — every Thursday

at Space — were a highlight of the Ibiza

summer season. And, since then, he's been
working towards this month’s mega-gig at

the Guggenheim museum in New York (4th
Nowember).

“I'm literally working on it as [ speak,” he says.

“I want to create some special music and a

special place for what will be a unigue moment in

time,” CLAIRE HUGHES




FOR tennis=loving Martin Solveig, it was audience
participation that gave the pop-coloured electro-
hause 0J his most memorable moments of 2013,
“5Surfing a couple of impressive crowds, like in
Tomorrawdand, even if I lost my clothes in the
process, orin [Belgian festival] Laundry Day.”
Sodveig’s other (fully-clothed) shows included
two bng residencies. “1've been surprised ina
good way by my first shows as [a] Pacha Ihiza
resident, and decided to do more next year.

I'm enjoying my x5/Encore Beach Las Vegas
residency a lot.”

In terms of production, Solveig is just finishing
avideo project for ‘Blow’, his heavier electro
collabaration with Laidback Luke — a shight
departure, but one that Solveig is fully onboard
with. “It's been a transition year and I love it.

I'm warking on new directions, new projects.
Love the change.” TRISTAN PARKER

Have DJs’ fees got out of hand? "Maybe a bit, because new acts
wanted to get a position on the market and their only way to do
that was to offer more than the established ones. In the end it will
balance itself.” Has dance music become the new pop? “The
time when dance music was a massive influence for pop artists

is already over. But, there is more space for legitimabe dance/
electno artists bo become pop stars.” If you could be any animal
what would you be? “T'd be a zebra, for the style. Stripes are my
thing.” Should DJs do “heart hands"? “We should all do it even
maore, It's all about love, man.” Do DJs have a duty to speak
out about drugs? “It's a bit complicated for me to talk about
drugs, since [ have never, my whole life, taken ecstasy or cocaine
or anything other than ajoint when Iwas 18. I feel illegitimate

to talk about something I haven't expenienced.” What would be
on your fantasy rider? “Whatever, [always end upin the other
artists’ trailers and steal their things.”
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MARTIN SOLVEIG

From: France, Style: “Open.” Best known
for: “Hello.” Tune of 2013: “Awoi ‘Wake Me
Up".” Breakthrough D/ producer of 2013: “Carnage.”

THIS year Felipe and Gustavo have been touring
with their biggest preduction struecture so far.
A 10-person crew with eye-widening lights and
super-duper effects has been lugged to the
likes of Tomorrowland, Lolapalooza and Rock In
Rio, where they witnessed a heavy metal crowd
headbanging to their electromic beats.
“0f course we changed our set a hittle bit. It
b wasa blast.” It's all been part of their "Stice &
[ice” EP taur, celebrating the release of their
six-track package, a massive summer release.
Rebuilding their studio to a brand-new “2014
version” has been a major highlight for Felguk.
“We have re-edited and remastered old bracks,
mashing up with our newest stuff, and the
feedback has been outstanding.™ All in all the
Format is set: to party hard and take their huge
production into the New Year. HELENE STOKES

Have DJs* fees got out of hand? “We've heard of astronomical
fees of some super DJs, but if they sell tickets and make
prafitable events for the promoters, then it’s all fair.” Has dance
music become the new pop? “Due to its popularity lots of pop
artists have been using dance music sonority on their new tunes,
and likewise some dance music producers have gone in a more
radio-friendly direction, But we don't see this as a necessarily
bad thing.” If you could be any animal what would you be

7 “Fel: A ryan cat.” "Guk: A ninja cat.” Should DJs do ‘heart
hands"? “Kind of a cliché but if they really feel it, I don’t see why
not do it.” Do DJs have a duty to speak out about drugs? “Hot
necessarity, aithough they are in a perfect position to detiver
this message. They are idolised by their fans and they represent
ascene stigmatized by drug use.” What would be on your
fantasy rider? “Brazibian all-you-can-eat ‘Churrascaria’.”

From: Brazil. Style: “Rock 'n° house.” Best known
for: “Our hairs.” Tune of 2013: “Dimitri Vegas & Like
Mike, Tujamo & Felguk ‘Nova',” Breakthrough DI/
producer of 2013: “Tujamo.”

#in a studio over and over,”

“IT"S a great time to be a [),” say Myon & Shane 54
in answer to whather 2013 has been a good year for
them. The mash-up-loving melodic trance duo have
every reason to feel positive, particularly with the
launch oftheir new label, Ride Recordings, which
has beena big focus point. “Launching our label
was very important to us, as we wanted to have
total control over what we were releasing,” say the
duo. “Now we set the release schedules and put out
materal that really excites us.”

Az well as the launch of the label — which has
already notched up animpressive five releases

— Myon and Shane have worked on several
collaborations and big remix projects this year,
including their chunky electro take on Statford
Brothers' collaborative track with Lil' Wayne and
Christina Milian, "Hello".

Looking at the big picture, the duo are once again
optimistic about how 2013 has played out for them.
“Dance muzic is popular everywhere,” they say,
“ant we're one of the lucky few to travel and play
all over the world. Best of all, we added a lot more
fans. We love every one of them.” TRISTAN PARKER
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MYON & SHANE 54

BN B W 1 . A -
From: Hungary. Style: “House/trance.” Best known for: “Mash-ups,
have a duty to speak out about drugs? “They should if International Departures radio show.” Tune of 2013: *'Strangers’ (Our
they feel the need for it,” What would be on your fantasy collaboration with Seven Lions and Tove Lo).” Breakthrough D) /producer of
rider? “The perfect crowd, every time, AND Jessica Alba,” 2013: “Maor Lewi.”
W——

Hawe DJs fees got out of hand? “Ifa 0 attracts huge
crowds and brings in a ton of money for promoters and
venues, it only seems fair the DJ should get a proper share
of that.” Has dance music become the new pop? “Maybe,
depending on what *pop’ means. It's definitely more
popular.” If you could be any animal what would you

be? “Dolphins. They wark well together and everybody eves
them.” Should DJs do “heart hands'? “Wiy not?” Do Dds

FOLLOWING extensive international tours on the
back of the swathe of hits that came from their late
2011 "Walke Your Mind’ album, German trance veterans
Cosmic Gate returned this year with new singles
‘Storm Chaser”, ‘Crushed” and 5o Get Up'. Nic Chagall
and Bossi told DJ Magit's a matter of balancing

their signatune trance sound with the desine to move
Forward.

“It's different styles all over again, but abways with our
signature that people can recognize, We don't want to
sbe predictable, we'd get bored doing the same things

‘50 Get Uip’ was the first single on thedr new Wake
Your Mind label, and it caps off what's otherwise been
a massive year of touring that's seen them hosting
festival stages in Australia, joiming A State of Trance

in Ihiza as residents, as well as staging several “Wake v
Your Mind in Concert” events, featuring quest vocalists

to compliment the Cosmic Gate experience. -
While the pair are supportive of the trance scene’s {
recent push towards old school sounds, they | J

maintain it won't have a massive impact on their next
album, that they're currently working on, “We've
been there already, and it wouldn't feel right for
us togo back to where it all started. We prefer to
develop our sound by combining different styles
to create something new.” ANGUS PATERSON

r.ﬂ-."."-m:j‘-‘f-:'-'nn_
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COSMIC GATE

Fram: Germany. Style: “Cosmic Gate.” Best known
for: “‘Wake Your Mind”." Tune of 2013z “Mat fo
‘Pyramid Scheme’.” Breakthrough DJ/producer of
| 2013: “Andrew Bayer.”

.

Have DJs" fees got out of hand? “Indeed, the amount being paid te certain Ds is really high "‘4_":“" ‘
compared ta recent years, but at the end of the day, the market is requlating the price.” Has dance
music become the new pop? "We think it has, As dance lovers we all should stay positive about

it, After all, it's better than only hip-hop or rock on the radio, right?” If you could be any animal
what would you be? “Little mice, sowe can spy on what the results of this year’s Top 100 poll will ‘

be!™ Should DJs do ‘heart hands*? “Should [Js ute a microphone? Should they dance? Should
they use a laptop? In the end it's up to the DJ to decide what's night, and the audience decides
by shoveing up to the gigs.” Do Ds have a duty to speak out about drugs? “We definitely
think we have a responsibility to show EDM and drugs do not necessarily belong together. On fug B

the other hand, people are respansible for their own Life and choices.” What would be on your ¥ —r
famtasy rider? “We'd really like our existing rider served up by Miley Cyrus and Kim Eardashian.”



“TFyou want to partyin Buenos Aires, you
should come to our Heatheat nights at the
Mandarine Club,” says Matias Faint, one halfof
20-something Argentiman trance duo Heatbeat.
“We spend all our time these days Dhing and
working an our new album.” -

Heatbeat met on an Argentinian web forum
called Nightclubber where they both used to
post up redimentary tunes they'd made. IEwas
after Agustin Servente, the other half of the
pair, sent Matias a private message about a tune
he'd made that they met up face-to-face, and
hatched a plan for Heatbeat.

And, since the 2008 release of their prog house
tune ‘Push Over’ put their name out there,
they've been attracting bigger crowds every
time they play. Paul van Dyk was the first to pick
up on the tune.

“When we were making that track we knew it was
dark and filthy,” says Matias.

They played that tune at the UMF in Buenos

Hires this year, when they were DJing to a crowd
i of ower 15,000 just as a big storm was coming in.
NON o A + l “You could see rays and lights all over the
o I sky and then it started thundering too,”
MOV E R " says Agustin, “We were playing some

kick-ass beats and it really was a moment

HEATBEA' . to remember.” CLAIRE HUGHES
I T

——

From: Argentina. Style: "Trance combined with everything
from electro to dubstep, techno and even trap.” Best
known for: “Rocking dancefloors.” Tune of 2013: “Martin
Garrix"s ‘Ammals’. We played five different versions of it.
It's a 100% party track.” Breakthrough DJ/producer of
2013: “Chris Schweizer.”

A

Have DJs’ fees got out of hand? Not answered. Has dance music become the new
pop? Mot answered. If you could be any arimal, what would you be? “We'd both

like to be bats, because we live in the might and sleep in the day.” Should DJs do “heart
hands'? “Yaah, why not?” Do DJs have a duty to speak out about drugs? "No, but we
think that if you're a real dance music fan, you don’t need drugs to enjoy it.” What would
be on your fantasy rider? “Fruit, loads of fruit. It's much better than alcohed.”

IT has been “an incredibly busy year for touring” for

trance heawyweight Johin 0°Callaghan. As the Irish DJand
producer points out, “there are so mamy events worldwide
now for trance, and it's growing rapidly”. For 0°Callaghan,
this has meant touring his Subculture shows (0'Callaghan’s
radio show and complation senes, wihich grew into a label
and events brand) to Australia, Argentina, the US and
Europe.

One Subculture event alse provided 0'Callaghan with his
maost memarable moment of 2013,

“Dur recent Subculture event in Argentina, where we had
over 8,000 passionate clubbers dancing until the sun came
up, was a massive milastone. They are the moments you
don’t forget.”

But amongst a gruelling touring schedule, 0'Callaghan —
whio describes his sound as "genuine trance, with melody
and emotion, mixed with tech trance influences” — also
found tHme to hit the studio. “I had a bunch of remixes, and
I'm saving the originals for a possible new album. I made

a lot of exclusive versions of other tracks for my sets too,
which helps to set yourself apart as a DJ.*

('Callaghan has enjoyed 2013 for several reasons, the main
one being the opportunity it gave him to keep playing for
his legions of loyal fans around the globe. *Musically, it has
been a pleasure to play to the people that come to my gigs,
because there is such a high chance now that people could
sway to the other styles of ‘music” that is rammed down
necks worldwide, so there is a huge feeling of appreciation
in terms of seeing that dedication and love for real trance
itself. Also I have accumulated more air miles in 2013 than
any ather year, so [ think it was a good one!”

RE-
ENTRY
JOHN O'CALLAGHAN

From: Ireland. Style: “Trance.” Best known for: “Subculture.” Tune
of 2013: “Aly & Fila "Mysteries Unfold".” Breakthrough D)/ producer of
2013: "Tomas Heredia.”

-_— ri . aal i

to note that 0°'Callaghan sees the genre as having
been “very healthy™ over the year, with morne to come
in 2014, he says. “Watch and see how many people
come back to trance in 2014." TRISTAN PARKER

(John declined to answer [J Mag s other guestions)

% “My plan is to continue to work in trance,”

Being an integral part of the trance scene, it's encouraging

= with fans.” Do DJs have a duty to speak out about drugs? “If this can help the

2013 for Wasted Penguinz, much like
2012, has been all about smashing
the hardstyle scene, performing
across the globein their trademark
extra exuberant fashion.

“We've been playing our gigs, and
working on gur album, It's been
prethy hectic, Butit's always fun
when there’s a lot of stuff happening
at once,” Pontuz and Jon tell 0J

Mag whilst on some rare downtime

in chilly Sweden. Their qigs. have
doubled and most importantly
they've been making an impact at
biggerevents: playing main stages.
With this in mind what are their plans
for next year? “Keep making music
and enjoving the fact that we can bive
off what we love to do.” And what
ahout those voters of yours? “We
love our fans, we consider ourselves |
to have some of the most dedicated

Fans within our scene and we want to '
keep it that way.” HELENE STOKES
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WASTED
PENGUINZ

From: Sweden. Style: “Hardstyle/hard dance.” Best
known for: “Most euphoric melodies in the hardstyle
scene.” Tune of 2013: “There's no way of choosing just
one,” Breakthrough DJ/producer of 2013: “Rebourne.”

Have DJs’ fees got out of hand? “[1] fees are different from scene to scene and how
big of a name you've got in the soene you're in. Being a D/producer isnt awalkin the
park, even though it may seem ke the best bifestyle it can really fuck with your heatth
if you're not careful.* Has dance music become the new pop? “You can see that
both pop music and rock music isn't what it used to be. You can also see that house

has become the new ‘pop’ music, Hip-hop and pop artists doing vocals on house”
beats.” If you could be amy amimal what would you be? “An eagle, and fly to all the
— em R

qis.” Should DJs do ‘heart hands'? “Tt has become a way of showing your love back
toyour fans, We have no problem with this.” Do DJs have a duty to speak out about
drugs? “Drugs are everywhere, it is up to yourself as a human being to take it or nok.
Hate the fact that EDM music is considerad to be the genre of drugs.” What would b
on your fantasy rider? “Probably real penguinz on stage with us.”

TRANCE music is undergoing something of a
turbulent time. In the wake of EDM, the form
hias groawm Less popular with new producers
and even some of the established old guard
are jumping ship. Tiddey, who celebrates 10
yearsin the game this year and a return to
the poll after a five-year hiatus, is not one of
those.

he says resolutely, “Armin released ‘Who's
Afraid of 138BPM’ this year, which is a sign for
producers to carry on. I don’t want to change
style just because something elseis more
popular at the moment.”

As well as releasing his own trance
concoctions, heis also on a mission to bring
mane of the euphoric stuff to his homeland.
“The Polish scene is very commercial. 2002-
2008 here were the best years of trance, My
dream 1s to bring trance back to mainstream
clubx and 1 think being back in the Top 100 will
help me do this.”

His next release will be another ife-affirming
trance anthem, this time on Ron van den
Beueken's "legendary” label. “T'm just

dlad rmy fans still believe in me and stll
believe in trance,” he says prowdly of his
return to the poll. KRISTAN J CARYL

RE
ENTRY

Have D5’ fees got out of hand? “If someone fs really an artist and puts all their f TI DDEY

heart into music, they deserve a good fee.” Has dance music become the new 4

pop? “Yes, everything's gone in strange directions for me recenthy.” If you could e g S e

be army animal what would you be? “A cat, becawse [ like cats.” Should DJIs do From: Poland. Style: “Trance and prog.” Best known
‘heart hands'? “Itis the cholce of each artist as to how he likes to communicate for: “'Savage Emotions”.” Tune of 2013: “Orjan
Milsen ‘Violetta'.” Breakthrough DJ/producer of
fight with drugs, of course yes!” What would be on your fantasy rider? “Every 2013: “Orjan Nilsen.”

rider gives me gladness!” Y — —v'—‘
r Lo




“IT'S beyond words howecstatic lam!”™
Tenashar tells D Mag when we present her

DJs poll. Even shedding a few tears, she's
clearly blown away with the exatement of
it all. “T live for being a DJ and thire really
couldn't be a better reward than celebrating
with my fans.”

Her very earliest roots in performing toa
crivwd started when she was a drummer in 3

and going mental on a console only seemed
like a natural prograssion,” she says of her
early club experiences,

Tenashar might be described as a ‘model
D but her heartis set on rebelling against
premixed, commercial pop music. "My
passion is EDM and Tintend to stay trus

to that,” she reveals. “[lJing comes first

of course, but like every 0, we doneed

to do photoshoots to promote albums,
tracks and flyers.” HELENE STOKES

Have DJs’ fees got out of hand? "They haven't got out of hand in my humble
opimion, s that command a high fee, are also the DJs that bring a strong
and large following.” Has dance music become the new pop? "Not at all.

Mainstream pop is still very much apparent, and EDM holds true to its passionate

roots,” If you could be any animal what would you be? “Twould be an
octopus. I'd have enough arms to spin. go mental on the drums, as well as syne
the fireworks and visuals!” Should DJs do “heart hands'? “T think DJs should
use whatewver symbol helps them communicate with their fans.” Do DJs have
aduty to speak out about drugs? “Ds have a duty to rock the decks, taking

From: Singapore. Style: “Progressive, electro, big room.” Best
known forz “My mash-ups and energetic shows.” Tune of
2013; “Tenashar "Bird OF Prey”.” Breakthrough DJ/producer

include a philharmonic archestra, and the Blue Man Group.”

2013 has been another solid year for

“Apart [from] the mega hits years, 2013
has bean ane of my best years so farin
terms of clubbing,” Sinclar explains. *I

quantiby.”

several new musical projects, including
‘Paris By Night', a compilation featuring
music from both the man himsetf

and collaborations with upcoming DJs.

surely even Sinclar must have made one
style faux pas in 20137 Apparently not.
“I nevver make any fashion faux past™
he declares. “1 try always to be hip to
what's new with all the designers [ love,
and to be clever [and] mixitwith flea
market treasure.” TRISTAN PARKER

Have DJs” fees got out of hand? “Tt's just a question of offer and demand.
[Js have a Lot of success now., They can Fill up hage dubs and festivals under

0 06 their names.” Has dance music become the new pop? “People love to
what would you be? “Twill be a cockerel, but [ love to be surmounded by

— fens in my bass court.” Should DJs do “heart hands"? “¥i= of course,

From: France. Style: “Stylish houze for divas and Fazhion lovers.” Best
known far: “His amazing body.” Tune of 2013: “Bob Sinclar ‘Summer
Moonlight”.” Breakthrough DJ/producer of 2013: “The Cube Guys.”

warld where people can enjoy the moment.” If you could be amy animal

eviery might. Don't need to ask forit.”

with the news that shes entered the Top 100

band at six-years-old. She lives in Hong Kong
but because sha has a Spanish grandmather,
has spent many years in Spain, “Being in Ibiza

of 2013: “Martin Garrix.” drugs is a personal decision.” What would be on vour fantasy rider? “It would

smiooth French pop-house DJ Bob Sinclar.

made the choice to choose quality before

There have been big club shows, of course
— including a residency at especially-mega
Vegas mega club Hakkasan, appearances
at Pure Pacha parties in Ibiza and Paradise
Club Mykonos — but Sinclar also unveiled

% soit'san amazing feeling to actually make it.

wbut to be honest, we don't need any extra nights
& partying at the moment.”

(including hit track *Summer Moonbight’)

Alwangs a man known for his love of fashion,

dance, they need instant energy. Clubling 15 the last community place in the

when a song is talking about love.” Do DJs have a duty to speak out about
drugs? “1always associate myimage to a healthy life with no drugs, alcohol
or cigarettes. Tam very proud when a very young kid asks their parents.if they
could be a [1." What would be on your fantasy rider? "1 live my fantasies

B to party hard no matter what music they're into.” What

“ITwas amazing when John Legend came to perform
vy sipgle ‘Dance The Pain Away’ with me at Coachella
inApril,” says the Italian DJ/producer. I do love
American festivals,”

Born and bred in [taly, Benny now divides his ime
between the “small village in the country in Marthern
Italy” where he lives and “lower Manhattan, which is
shighthy less peaceful”.

With tunes such as the 2003-released, synth-laden
electro house hit “Satisfaction” and the lesser-known,
dark electro-groover ‘Love [5 Gonna Save Us" under
his belt, Benny's already proved he can make a chart-
buster as.easily as he can craft an underground tune,
“1trace all of my musical influences back to when 1
was a kid, 1n the 1970s, and first Estened to Giorgio
Moroder,” says Benny,

“It's no coincidence that Daft Punk roped himin to
work ontheir album. He's a legend.”

When he's not DJing at festivals, Benny spends

time in the studio, working on his new album that's
COMming 5o0n. ;
“There are some songs on there that'll be I.a"'
balanced with a few loud club tracks,” says Benny. > f
“Got to do some bangers so the hardcore fans =
will know I shll mean it." CLAIRE HUGHES
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Have DJs" fees gat out of hand? “T don't want to talk about money. It's a
side-effect ofwhat I do.” Has dance music become the new pop? “Yes it
has and I don't know why. But I'm glad it has.” If you could be any amimal
what would you be? “A dachshund. They're really smart.” Should DJs do

‘heart hands"? “Haha. Maybe politicians and football players should.” Do
DJs have a duty to speak out about drugs? “1 don’t take drugs and have WOl From: Italy, Style: “Moisy and groovy.” Best known forz ““Satisfaction’,
no opimion o judgement about those who choose to.” What would be on S Ithink..." Tune of 2013: “Lana Del Rey "Young Beautiful (Cedric Gervais

your fantasy rider? “Fantasy tonic water and fantasy orange juice.” Remix)".” Breakthrough DJ/producer of 2013: “Treally like Audion but
there's so much young talent out there.”

MATT and Chris, aka Stafford Brothers (no The
please), recently signed to Cash Money Records
and had huge success with their Lil Wayne

and Christina Milian release. They relocated

to the States earlier this year and to say that
they're stoked to be in the Top 100 DJs poll is an
understatement.

“This is something we've wanted for a long time,

We will definitely celebrate at one of our shows,

Currenthy they are playing around four shows a
week including their residency at Light in Las
Wegas. “We're really enjoying the experience in
the USA and want to keep the momentum going.
America is definitely our focus at the moment.”
And it’s nice to see that the guys are sharing

the love with their own educational website
called 07 Master Course, a clothing brand Sushi
Radio and a DJ agency, 360. HELENE STOKES

Have DJs" fees got out of hand? "No! The bigger the

better!” Has dance music become the new pop? “It"s

defiritely heading that way. We had a single that was double

platinum in Austrakia this year, which was definitely a

dance/pop crossover single.” If you could be any animal : N Ew
what would you be? Matt: “T'd like to be 3 lion, the king

of the jungle."Chris: “T'm a Leo 5o I'm defimtely a lion too. E N TRY
There'll have to be two brother lions as the kings of the F B E

jungla.” Should DJs do "heart hands'? "This is ane thing we

hate. I'm sorry butit's just not for us. It's very cute when Tay-

ler Swift does it.” Do Dds have a duty to speak out about

drugs? “1 don't think it's our duty. Peaple are always going From: Australia. Style: “Electro house/Big room/ progressive.” Best known
for: “Going mental on stage!” Tune of 20113 “Matt: “Martin Garrix “Animals’.”
Chris: “Alesso vs One Republic ‘TF I Lose Mysedf (Alesso Remix)”.” Breakthrough

DJ/producer of 2013: Matt: “Will Sparks.” Chris: "Krewella.”

would be on your fantasy rider? “All the Victoria's Secret
Angels waiting in our dressing room naked with champagne
and vodka on ice. 1 think we could work it out from there...”




DJ BLIND is the LIS sensation soon to break out
onta European shores. The last year has seen him
go from bedroom 0] to smash hit sensation, all
because the series of D videos he uploaded to
YouTube went viral.
“2013 has been a great year o f&ll_.'i.!?.s the yourmng,
unnamed skar whao has a terrifying mask glued to
his face the whole time. “I played @ lot of shows for
my fans around the US and I also have been locked
up in the studio working on a bunch of frech new
stuff.”
He's amassed some dizzying stats this year,
including over 200 million YouTube views, 3 million
Facebeok fans and 20 million music downloads.
Said miugie 15 a high gloss, high imgact, maximalist
‘ sound that takes the most spikey elements of
TR DM, biggest drops of dubstep and most sawtooth

PR synths, and welds them together into a hellish

! I” soundtrack that gets his fans “raging”.

LT “How I'm ready for my international towr
{ f ; i :fl coming upin 2014,” he says, 50 you'd
’. /I'J FA AN (8| beter watch out... KRISTAN J CARYL
1]

,?.-' 'y HaveDJs' fees gotout of hand? "1 tike to be booked for a reasonable price,
so all my fans can come and enjoy the show at an easy cost.” Has dance
# . music become the mew pop? “By pop you mean mainstream? If so, then
1 g _‘ A yos. I'm glad it is mainstream because it shows how strong and big electronic
h.".i" ) music has become.” If you could be any animal what would you be? “Most
DJ Bls"p ' / of ry fans (Bl3nders) already consider me an animal on stage! Running
b a2 j " around going wild and fierce!” Should DJs do “heart hands'? "1 don't see
T —— e . whynot, Idoitallthe time to symbofize love to my fans. L also make them
From: USA. Style: “Raging!” Best known for: "BL3ND " w put up their middle finger, and that symbolizes love in cur world also.” Do
energy.” Tune of 2013: “Too many to just choose 3 1.5 DIshave a duty to speak out about drugs? “I promate BIZND ENERGY,
one,” Breakthrough DJ/producer of 2013: “All the + and that's having a good time just with music and the people that surround
underground DJs who are making a name for themselves.” ‘- you,” What would be on your fantasy rider? “Having Funktion One
! speakers evengwhene I play. Those speakers are amazing for etectronic music.”

DJ Mag remembers thinking when Oakey went to Vegas that there was no chance
that dance music was going to catch on over there...

“Tt's ridiculous, there's mose billboards for DJs than there is fior amgone else now,”
Paul replies, likening it to Ibiza in the old days. “Tt hasn’t been about crooners and
slot machines for years,”

He started his residency in Viegas four years ago, when there was no electranic
mussic there., “T thought with the right team working in the same direction, the
potential was huge,” he says. “Then a lot of ather clubs started thinking that, cos
we were doing so well.”

Oakey's new comp, ‘Thiza To Vegas', attempts to showcase the two different sounds
of those destinations. “Arguably, the two most important ports of call when it
comes to electronic music. America has the big room sound which dominates, and 1
think it"s quite melodic and has its big trance moments, and then Ibiza is a lot mare
underground — and the tempao’s faster,” he says.

Chelsea fan Faul tells us that he's been touring a Lot as a D again recently, “and
fimishing my record up”. Like his previous two artist albums, he says, it's full of
melodic songs with beats, “but what's changed 15 house music is pop music, so |
think the songs will be very well-received. Now we're mainstraam®.

He's just done some music for Leonardo [4 Caprio and Martin Scorsese’s nesw film,
and thinks it's a good moment for everyone at present. "Electronic musicisina
great place, and the pie ceems to be big encugh for everyone,” Paul says. “Just
embrace it and be in the moment and enjoy it. That’s where I am with it. I'm not
focusing on what anyone else is doing, I'm just in the moment having fun and
enjoying what I'm doing, And making music — love it.” CARL LOBEN

Hawve DJs’ fees got out of hand? “No, 1 don't think they have. Peaple go to the clubs fo
listen to certain [Js.” Has dance music become the new pop? “Yeah, of course. House
music is pop music now. I don't see why that isn't a good thing, all music’s there to share
and if you make a song that becomes popular, what's wiong with that?” If you eauld be
any amimal what would you be? “Twouldn’t, I'm happy being myself. I don’t have to be
an animal, I'm fine being myself — hahaha,” Should DJs do “heart hands'? “No fucking
wiy, that’s cheese! That's the cheesiest thing you can do, Gareth Bale does it all the time
and how many cool footballers do you know?" Do DJs have a duty to speak out about
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PAUL OAKENFOLD

From: UK. Style: “Melodic.” Best known for: “Trance.” Tune
of 2013: “Beatman & Ludmilla ‘Bazantar’.” Breakthrough
DIfproducer of 2013: “Danny Howard, he's

pieneering electronic music at BBL Radie 1.

Onice you're 18.and allowed into a nightclub, you're responsible for your life — whatever
you davin life is nothing to do with a 00.” What would be on your fantasy rider? “A

Last 10 minubes.”

% warkang hard on my music.” Miranda's

drugs? “No, it's down to the individual. You are responsible for your actions, not the 0. §
= necessanly imply the ather, but Ithink we have some

pair of season tickets to see Chelsea on the bench each game. I'd be a player — super sub, S

“THERE"S everything from two-step to glitch

hop tEEiﬁcn house on my new album,” says 03/
producer Mat Zo, whose debut album ‘Damage
Control®is put this month on Anjunabeats.

“The tempo range is from 70bpm to 150 bpm soit's
pretty varied.”

Slap-bangin the middle of his Damage Contraol
world tour, the British D)/ producer’s sets are as
eclactic as his productions. It's this wide-ranging,
frash, raw potency that was distilled into last year's
quirky electro ‘Biopolar EF* and, mare recently,
‘Pyramid Scheme’, featuring Chuck D.

“Noisia have had the biggest impact on my
development as a producer,” says 23-year-old
Mat. “They set the bar for what is possible with
electronic music.”

And after a year of DJ gigs and winite-hot album
tasters it seems anything's possible for this enfant
terrible of electronic music. “T'm most prowd of
my album though,” he says., “It's me stepping

out of my comfort zone.” CLAIRE HUGHES

Have DJs’ fees got out of hand? “No. We get paid to [ive in airports, airplanes and
hotels half our bife without home-cocked meals and to put our bodies under constant
stress with sleep deprivation and hangovers. We D] for fiee.” Has damoe miusic
become the new pop? “Fop has always been mostly music for danding, the only

difference now is instead of people with perms it's people with computers.” If you

could be any animal what would you ba? “A dolphin because it's so unconcerned MAT zo

with the prospect of getting eaten that it has tme for casual sex.” Should DJs 1 L
do ‘heart hands"? “T don't but if that's what you like doing, knock yourself out, ! From: UK. Style: “I play music for dancing.” Best
litaralty.” Do DJs have a duty to speak out about drugs? “Not really. It's not kmown for: “1 don’t know!” Tune of

50 much a duty as a good deed. I think parents and teachers need to do more if 2013: “Daft Punk’s "Get Lucky”.” Breakthrough
amything.” What would be on your fantasy rider? “A koala and caipirinhas served D) fproducer of 2013: “Botnek.”

bry Robert DeNiro wearing a sombreso.”

DIEGO Miranda has testered on the edge
of the Top 100 over the past few years, so
this year he's more than delighted to be
imealved.,

“It s anether dream achieved and is a
confirmation and recogmition of all my
hard work,” he tells DJ Mag. “But above
all else, it gives me a greater urge to keep

music 15 laced with up-tempo house-tastic
LENErgy, as bg-room tracks such as [nza
For Dreams’ and his remake of Undenworld's
‘Born Slippy’ would attest. A resident at
Lishuaia in Ihiza, he also played in Green
Valley, Brazil this year and even found time
to unleash s latest album, "Say Yeah'. How
the next 12 months play out is anyone's
guess, but if they're as incident-filled as

the last, it's safe to say Miranda is in for
awhale of a time. STEPHEM FLYNN

Have DJs’ fiees got out of hand? “Not really —it's justa
standard case of supply and demand, If people are willing
1o pay a certain amount, then it's only natural the artist

will get paid accordingly.” Has dance music become the

new pop? “Yeah, I think so. I used to run a techna label, N EW
but maore recently I've turnad my focus toward commerdial

music.” If you could be any animal what would you N

be? “A bird, just bo taste that feeling of freedom.” Should E TRY

e e i ol snd DIEGO MIRANDA

why not? It's about the true power of musicand getting
wrapped upin the moment. It's become a way for s to

From: Portugal. Style: “House.” Best known for: “Ibiza For
Dreams’, “Born Shippy’ remie,” Tune of 2013: “Martin Garnix

interact with the public and demonstrate love.” Do DJs
‘Animals”.” Breakthrough DI/ producer of 2013: “Blasterjanx.”

have a duty to speak out about drugs? "One doesn’t

responsibility because we're an example to many.” What
would be on your fantasy rider? “1d have to fly by
privati jet to all my gigs!™




LAS Vegas' EDM scene 5 big business these
days, and one such pairing wiha've really
benefited from Sin City is 0Js From Mars: The
duo, comprising of Max Aqualice and Luca
Ventafunk, enjoy a special and regiprocal
relationship with the cty, wath thear
longstanding residency at Vegas" globally
renowned Hard Rock Cafe thie epitome of the
fact.

“It feels like <hit is just getting serious,”
they giddily tedl DJ Mag. “We've been
touring and releasing music for overfour
years, but entering the 0J Mag Top 100 1
like a graduation. Now, when peaple ask us
whatwe do, we can finally tell them we're
035 — and prove it!™ STEPHEN FLYNN

Hawe DJs’ fees got out of hand? “It's just the market. IF
socoer matches have 100,000 people paying for a ticket,
they can make big money. It's nothing strange — it's just
economics,” Has dance music become the new pop? “EDM
is everywhere now. You work/study all week, and when the
wealend comes, you want to forget about everything and just
dance. That's the vibe in the air these days...” If you could
NEW - be any animal what would you be? “A platypus! They swim,
1 but they can walk. They're mammals, but they lay eggs. They

E N TRY ook like a duck, but also ke a rat. They're definitely the ani-
Js F o mal projection of what we try to da with music: contamina-

tion.” Should DJs do “heart hands*? “It's so clichizd.” Do
DJs have a duty to speak out about drugs? “It's the par-
/ eits and politicians who should speak to the kids. DJs are just
From: Italy. Style: “Alien electro/bastard pop.” Best known entertainers — it's sad that artists are expected to shoulder
for: “Mash-ups/bootlegs/remixes/rock 'n’ roll.” Tune of
2013: “Snoop Lion ‘Mo Guns Allowed'.” Breakthrough D3/
producer of 2013: “Daddy’s Groove,”

responsibilities that sodiety can't handle.” What would be
on your fantasy rider? “A friendly backstage panda, a sushi
buffet, Local live bands to jam with, a beachside location —
and at beast two days offin every city we play!™

2013 has mainly been about production for Matt
Darey. The long time producer of main room prog
sounds finally decided the fime was right to make
his debut album, ‘Blossom & Decay’. As well as
that, he also tumed out his first remix in years
after making his name with them in the “30s
before focusing on his own matenal.

“Twanted to start remixing again cos I kanda mizc
it,” he says. “But I'm being very selective. [ love
rock bands so it was a good place to start with 30
Seconds to Mars,”

In the wake of the debut album, Darey has been
exploring a new sound and has fallen in love with
ots of contemporary deep house. *1 started off
na guttar band, then made drum & bass, then
big housein 1993, then breakbeat, then trance
and progressive. ['m taking all this production
experience and putting it all into the melting

pot, soto speak.”

As well as lots more remices, a second album

and more touring ahead, Matt confinues

to do his weekly Nocturnal Sunrize podcast
each week and recently passed the 400
episodes mark... a fair commitment for
someone as busy as him. KRISTAN J CARYL

RE Have DJs’ fees got out of hand? “T guess the commerdial pop end of "EDM’
s so popular now, chearly into the realms of the pop artist filling masshve
E N TRY venues, and big fees come with the Lerritony.” Has dance music become the

new pop? “For sure, just the commercial end of it, simply cos it's crossing
over into the mainstream pop charts.” If you could be any animal what

would you be? “T guess party animals have the most fun,” Should DJs do
“heart hands™? “Guilty! Ha, been a while though, kinda feels a bit wiong

Fromz UK. Style: “Prog and big room style/the deeper side of electronic
beats.” Best known fiors “Nocturnal radio show,”

Tune of 2013: “All deep house and mainky new artists.” Breakthrough
DJ/producer of 2013: “T love so many new deep house artists!”

when dance music has exploded tike never before, more kids are doin” drugs
for the first ime and it's 5o easy for them to bose perspective, and some let it
get out of control.” What would be on your fantasy rider? “Alllneedisa

good after party and I'm set, low maintenance!”™

nowadays.” Do DJs have a duty to speak out about drugs? “Yeah, ata time

“Tam currently in LA forthree months,” says
37-year-old Uros Umek, wha othersise ives
in his hometown of Ljubljana.

“This year beg American promaoters swuch as
Insomniac have been pushing me onto the
main stages at festivals <o, atthEmoment, it
makes sense to be doser to all that™

Umek started DJing in 1993, inspired by rare
imported vinyl 125 such as Royal House's "Can
You Party?” and releases from German techng
dan Westham. Now, 20 years [ater, he's one
of the few responsible for putting Eastérn
Europe on the global EDM map.

His Behind the Iron Curtain radio shows
continue to spread the teching and tach
house sound he loves across the region, and
beyond. His own productions — such as his
2007-released deep, liquid, melodious tech
house hit “Ricochet Effect’, that came out as
part of his ‘Print This Story EP* = sum up the
maverick spirt of his sound.,

“T love that buzz of creabing music from
scratch,” e says.

“1 produce music based on the energy 1 get
fram the dancefloor.” CLAIRE HUGHES

Have DJs’ fees got out of hand? "[Ls" fees are the reflection of how much people

* are prepared to pay to experience their gigs.” Has dance music become the new
pop? “If you mean pop as popular, it's hand to argue against that. The electronic
sound has taken over the radics, dubs and charts.” If you could be any amimal
what would you be? “A bird. Being able to fly would give me an amazing feeling of
freedom.” Should DJs do “heart hands"2? “Why not? You can’t argue with love.” Do
s have a duty to speak out about drugs? “No, I thinkit's a very personal
thing.” What would be on your fantasy rider? “A good teleportation device for
taking me to and from gigs!™

From: Slovenia. Style: “Stuck right between techno
and tech house.” Best known for: “Mayhem on the
dancefloor with DJ sets, productions and remixes.” Tume
of 2013: “Groovebox's *Brooklyn®.” Breakthrough DJf
producer of 2013: “There's two: Groovebox and Mike Vale.”

A re-entry this year, Solarstone’s presence at the tail end of the poll
servies as a refutation to the presumption that traditional trance

15 getting whitewashed by chart-friendly “EDM”. Nobody is more
purist than Solarstone and over the past couple of years he's made a
significant comehack.

“Eighteen months ago I was totally disillusioned with what the trance
scene had become, and was sencusly reconsidering my place wathin
it,” says the Welshman, Richard Mowatt. "But what started as one

man rasing his voice .1!Ed .'rIa*.';HII_! o CAse for a roots return fl:}r trance
has grown into a fully fledged worldwide musical movement, and a
personal renaissance for me as an artist, It couldn't have been a better
year,”

The *mavement”™ he is referring to is his Pure Trance praject, a club
night {and (D) concept that has encouraged DJs, producers and
clubbers to stick true to the undiluted principles of the trance genre
as a reaction against the commercialisation of the sound within the
world's stadiums and festivals.

“[The US dance explosion] has created a large audience who are
hungry for what L play,” he says. “People who discoverad dance music
via the 'EDM’ sound are subsequently seeking alternatives — and mamy
of them are hungry for Pure Trance,”™

This year, singles such as ‘Please’, "Jewel  and "Brazth You In’ (feat
Betsie Larkin), plus ‘Pure’ remixes for the likes of Alex MLO.R.F.H,

Jehn 0'Callaghan and Zoo Brazil, have helped place Solarstone at the
forefront of a wave of producers rejecting progression at the expense
ofintegrity — and it"s proving just the ticket for today's newty imitiated
generation digaing deeper. ADAM SAVILLE

Have DJs’ fees got out of hand? “Only for a small minority — anybody who
earns an exorbitant amount of money should follow their conscence when
deciding what to do with it.” Has dance music become the new pop? “T
think people have atways danced to pop records!” If you could be any

amimal what would you be? “Dogs have masters, cats have servants — T'd be

a cat every time.” Should DJs do *hearthands? “Yeah, why not? [ decpize  J
snobberyin the dance musicworld, it's pathetic — and elitist — bullshit.” Do
DJs have a duty to speak out about drugs? “No, people should be free to
make their own choices in this world without being lectured to by the likes of
mi.” What would be on your fantasy rider? Mot answered,

98:;
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SOLARSTONE

From: UK. Style: “Pure trance.” Best known for: “The Pure Trance
movement and Solaris International Radio Show.” Tune of 2013: “Simon
Templar ‘Meltwater Part 1 +2' (Touchstone Recordings).” Breakthrough
DJ/producer of 2013: “Orkidea.”
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IF 2013 s the year for high energy EDM, it's been in no
small part thanks to Ummet (zcan. The man responsibla
for rig rippling sounds such as "Here & Now', ‘Airpart’
and "The Cube’, he reached the No.1 spoton Beatport
with The Code’, and collaborated with Nervo and

R3hab ("Revolution”) for one of stadium dafice’s biggest
crackers — and that's just this vear alone.

He's also just toured Asia, Austraba and the US and
admits the recent resurgence of dance mama over the
Atlantic has added extra fuel to the Dutch;Turkish DJ's

already raging fire, spurring him to develop the trance m!m these are the
formula crafted during the early part of his careér on DJs who're mdigj-lsﬁhs
releases for Doom Records and Reset even further and might just arop up in the Top
“Iam defimitely inspired by what's going onin the LIS 100 next year — or the DJs whose

at the moment,” he tells D] Mag. “The LIS crowd is

craving for almost any electronic style, so it gives me

the freedom to be creative in my sets, My sets are always

evolving, it's a dynamic thing. It has become more

energetic and diverse. [ use a lot of vocals for mash-

ups.”

Coming up fior 2004, we've got another Nervo R

collaboration — this time with Dimitri Vegas & Like Mike .
and another slew of solo work to look forward to, “Be : L Paul Kalkbrenner

prepared,” he says, ADAM SAVILLE

popularity is on the wane...

Netsky

N EW : Have DJs’ fees got out of hand? “T've heard about these
¢ astronomical fiqures as well, but I guess it's all about supply and
E NTRY : demand.” Has dance music become the new pop? “Dance

- misic has always been popular, so nothing new.™ If you
UMMET OZCAN i iyt 1
- king.” Should DJs do "heart hands"? “If they ‘d like to doit,
wiy not?” Do DJs have a duty to speak out about drugs?
From: Holland. Style: “Electronic.” Best known for: “Being a “A [ can be a role moded, =0 by speaking out they can help to
sound geek and producer of very usable electromic tunes.” Tune of prevent people to use drugs. Butin the end it is an individual

2013: “'The Code’.” Breakthrough DJfproducer of 2013: “DVERS.” choice.” What would be on your fantasy rider? “A personal
. female robot.”

i

“I think America is ready for hardstyle,” says Ran-D
without even a srmidgen of irony. It mght have been a
statement likely to arouse ridicule a few years ago, but
it's one that comes from experience. “Last weekend [
played at Tomorrowworld, Atlanta,” he adds. “The vibe
at Tomorrowworld was amazing.”

Shill, the appearance of harder-edged styles within the
sets of EDM titans — the likes of Laidback Luke, Hardwell
and WEW — over the past 12 months, not to mention
the appearance of Wildstylez, Adaro and his side-project
Gunz For Hire alongside Ran-D in this poll in recent
years, is not making an ounce of difference to what one
of the leading stars of the scene is making or playing,
wherever heis in the world,

“1just play the music that I love,” says Ran-0. “50

if I'm playing in Holland orin the US, there's no big
difference. If you book Ran-D, then that's what you're
gonna get — raw and energetic sets.”

t's this dedication and unwavering loyalty to the
hardstyle formula that’s encouraged this man's
followers to repeat vote in their droves this year. Add to
that a rapid flow of super octane techno bangers — T
Need You', The Twilight Zone”, ‘Never Scarad” — smashed
to high heaven by all and sundry at hard dance’s biggest
events Defgon.1 and Qhmax, and we have ourselves a

3 hard man to beat. ADAM SAVILLE
|
U 'I 2 E Have DJs’ fees got out of hand? Not answered. Has dance music
become the new pop? “I think it will never replace pop, it's just

RAN something different. Pop has a lot of tive performances, EDM still has
- 2 lotof ] performances.” If you could be any animal what would
From: Holland. Style: Hardstyle. Bast known for: “Raw sound and

you be? "A bull, ifyou fuck with the bull you get the homs.” Should  [EREEFE
D3z do “heart hands"? “Depends on the style of music you play [ guess. § ;

energetic performances.” Tune of 2013: “Chain Reaction “The Record

Breaking”,” Breakthrough I:prmduoer of 2013: “Hard Driver,”

101 Psyko Punz
102 Giuseppe Offaviemi
103 Boy George 120 Pete Tha Zovk 137 Mark Knight
104 Thomas Gold 121 Joachim Garraud 138 Neelix

105 Frequenxerz 122 Netsky 139 Gabry Ponte
106 Mdtisse & Sadko 123 Bryan Kearney 140 Danny Avila
107 Deorro 124 BT 141 Mark With a K
108 Simon Patterson 125 B Front 142 Frands Davila
lMﬂSﬂﬂﬁ 126 Feed Me 143 Indecent Noise
1o Dead

1'2?m 144 Hard Rock Sofa
111 Bloody Beefroots 128 Distortion 145 TR

112 Pavl Kalldbrenner 129 York 146 Morgan Page
113 Major 12 Inch 130 Disdosure 147 DJ Kvra

114 Mastiksoul 131 Atmofears 148 Will Sparks
115 i 132 Camage 149 Alvaro

116 Morph 133 Tritonal 150 Khomha

117 Swanky Tunes 134 Justice

fouwon't seemedoit.” Do DJs have a duty to speak out about
by, drugs? “Mo, I don't thank it's our duty, Butif a 0J wants to share his
wiews on the risks of taking dregs it might be of value.”
W What would be on your fantasy rider? “A backstage jacurs.”

[ ——
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DJ MAG’S

ALIERNATIVE

CHOICE

Beyond the Top 100 DJs poll 2013, there's a whole
world of underground DJs pushing the boundaries
of their art-form and championing the most
forward-thinking new music. The DJs in our annual
Alternative Choice feature represent the selectors
DJ Mag would love to see in the poll next year...

DJ EZ

“The greatest LK garage 0] that ever [ived” might sound like a phrase ripped from
a fhyer for an Essex student umion, but, when 1t comes to DJ EZ, make no mistake:
this guy is no high street novelty act. Blessed with the sort of turntable skills you'd
expect from the genetically modified offspring of Grandmaster Flash and 0 Craze,
EZ has thrived over the past few years, enjoying the best of the recent *00s revival.
Mixing up two-step, pop and 4,4 garage — ubiquitous hits like “It's The Way', "Gotta
Gt Thiru Thiis”, “Sweet
Like (hocolate” — intoa
nidous tidal wave

of mgh-energy party
mayhem, scattered and
laced with LS classics
fram Mike Dunn and MK,
all at 135bpm, he tops it
all off with a cheeky “T1J
EZ" vocal ident. Cueing
‘ and triggering his sets

APOLLONIA

While each member of Apollonia — Dan Ghenacia, Shonky and Dyed Soundorom
= could make the DJ Mag Alternative Choice individually, in their own right, it
makes sense to group them all together here for triple effect. Besides, it's their
three-way partnership befhind the boaths of the world"s most desired clubs
that caused the most hype over the past 12 months, DC10, Rex Club, Fabric...
they've all witnessed the wonder of that trio of Frenchmen who, as a collective,
wish they were (or with) Prince’s girlfriend. But it's not just their skills on the
decks — their deft ability to drop and blend house classics from New York,
Chicago and San Francisco into the newest, finest breed of (real) deep house
out there, all with a certain “je ne sais guoi”™ — that marks them out asa DJ
crew of distinction, Through the imprint of the same name they launched last

in Rekordbox, this man

isamodern Ddin the

1 truest sense, even with

his wintage vantage,

embracing the technology

that the COJ2000Nexus

has to offer, using his
apparatus ko cutand

N paste quick-fix bombs

to devastating effect

words: ADAM SAVILLE, JOE ROBERTS

ANDY WEATHERALL

& paid-up member of the UK original acid house crew, Andy Weatherall -
OR just Weatherall as he's known to his devout fans — has lived a musical
life oscillating between abscurism and popularity, stepping up to the brink
of fame on numerous occasions but seemingly always following his nose
back to the margins.

This is the man, atter all, who was part of Junior Boys Owm, produced
Primal Scream'’s seminal ‘Screamadelica’ and mare recently recorded

a triple-CD compilation called "Masterpiece’ for Ministry of Sound, the
soundtrack to s current club success, A Love From Outer Space, the brand
he runs alongside Sean Johnston.

Along the way he's delved into everything from dub and rockabilly to
techno and electro, run nights like Bloodsugar and Haywire, as well as
numeraus labels from Emissions Audiao Output to Bird Scarer, and worked
with the likes of Jagz Kooner and Gary Burns as Sabre Of Paradise, Keith
Tenniswood as Two Lone Swordsmen and Timothy J. Fairplay as part of The
Asphodells, his latest project.

In fact, he's as much a Great British national treasure as Stephen Fry,
displaying the same engaging wit, eloquence and underlying intelligence
in his candid interviews.

JAN KRUEGER

In a warld where 0Js are picked mare for the pulling power of their latest Beatport
hit than their skills on a pair of turntables, it's refreshing to have people like Jan
Erueger on the planet. In-between unearthing subterranean house and techno
gems from the likes of Vera, Kate Simko and Sewil alongside Daze Maxim, the Hello?
Repeat co-boss travels the world, a dying breed, one of the few DJs laft recognised
solely for his ability to play records. Spoken of in revered, hushed tones inside
low-key circles of crate-digging heads, the Berlin resident is an inspiration for all
DJs concerned with doing things properly. His vinyl-only sets, steered by ms ency-
clopedic knowledge of electronic music across the board, are any head-scratching
tune-spotter’s wet dream. Constructed of only the most prime tunes ever melted
onto wax — modern classics from Soul Capsule, Laid and Jus Ed slipped strategical-

ly, and impeccably, alongside newer, tech-y tracks from people like Patrice Meings % i

and Bruno Pronsato — his sets weave a seamless narrative that seques effortlessiy=
between deep house to techno, from techno to deep house, Regardless of all this,
though, it's the patience — the calculation and precision — that Jan tells his s.tnr!
with, that really sets him apart as one of the world's most priceless pickers.

rdmag.ca

% on the modern paradigm of a

sbeen booked because of their
& production reputation.

summer — along with the stripped-back tech house sound they've defined via
their D] sets — they've taken the (subjoulturally defining steps required to take
the "deep house” movement to its next phase. Thanks to Apollonia, aspiring
DJs feeling a little tired and in need of inspiration now know where to look.

ANDY
BLAKE

There are always musical com-
mentators harking back to Dawid
Mancuso and Larry Levan, but
there are few DJs today who can
build their clubs around this kind
of residency, rather than relying

guest 0] who, in actuality, has

While Andy Blake's D] history
dates back to 1989, and includes
a successful stint playing tech
house in the late "90s, his current
cache came initially from his part
in Dissident, the label that he
launched in 2007 and sank a few
successful years later.

Though this might have helped
with guest spots at clubs such as
the venerated Fanorama Bar, his
reputation as a 0 — and his wide
knowledge of dance musicin its
myriad forms — has been proven
with the rise of World Unknown,
the party he runs alongside fel-
low resident Joe Hart, From the
finest machine-crafted house and
teehno to disco and New Beat, via
anything else of note from the
last 40 years, World Unknown is
maore an extended family than a
tlub — a devoted following plac-
ing theigtrist in the endlessly
giving§Heles of Andy Blake.

without disturbing the
essence and flow of his
sets, EZ by name but not
by natura, this diminutive
(] sure packs a punch.

GATTO FRITTO

Having clocked up over a decade behind the counters of vari-
ous record shops since 0 Mag met him at the turn of the mil-
lennium, Gatto Fritto — aka Londoner Ben Williams — is inex-
plicably unrated as a DJ, despite the internet revealing that
almost everyone is obsessed with cats doing weird things.
Possibly frying them is 2 step too far, though it might be that
the cosmically mind-blowing scale of tracks such as "Hex" or
‘Hungry Ghost’ is too hard for some to digestin an age of
easy-to-mix dancefloor functionality and attention deficts.

But behind the decks, Gatto Fritta has an awe-inspiring musi-
cal fluency and technical ability that can flow from Detroit
techno to Afrobeat, stoned Balearica to obscure Kraut-rock,
That he's planming to pack up s 10,000 records and move to
Berlin says much about the mindset and appetite of the UK club
scene, which is happier binging on hype, novelty and bluster than
taking a punt on someone genuinely mind, and ear, expanding.
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HOUSE REVIEWS

Rhythm feat Ben
Westheech

9.{1

Anonym

Crazy Says What EP
Lokee

Only three releases old, the label
run by party people Lokee is
already impressively exporting
the sounds from its dancefloors.
Here Detroit’s Ananym — who,
as you might surmise from the
name, retains a certain degree
of anonymity — presents a
sturdy two-tracker, opening with
'Chick Flick', a 4am freak-out
with an unsettling breakdown,
There's also the title track 'Crazy
Says What', a slab of sub-aqua
deepness. Jozif's mix of 'Chick
Flick' gets the A* here, though,
a heawy, dark disco devastator of
the first water.

Catz Eats Dogz

Stinky Lollipop EP
Pets Recordings

The triumvirate of Polish pair
Catz "N Dogz and Eats Everything,
Catz Eats Dogz feels like it's an
overdue excursion. Mr Everything
describes the track thusly: heads
down, hands up. It's both of those
things. 'Evil Tram' is Rerce, but in
an understated fashion, if that is
indeed possible, where "House'
shuffles and shakes before
unleashing almost uncontrollably
loose hi-hats. Rydim comes with
his own mix of 'Bvil Tram', which
begins guite unassumingly, but
500N its nagging percussion
gnaws its way into your psyche.

CTEPEO 57

The Missouri Breaks EP
Tartelet

Those Danes at Tartelet are back
presenting three tracks from
CTEPEQ 57, whio, seemingly,

we may know but under other
aliases. It's intricate and layered,
but thankfully never over-
complicated, and despite obwious
craft, it never loses its sight of
the dancefloor. 'The Missouri
Breaks' slams dissected funk and
soul breaks into sublimely deep
house music, while "Sputnik 1'
cross-references the glory days
of Etienne De Crecy's 'Super
Discount” album. 'Mono 66° wins
by a nose, laden with neck-
snapping funk and clattering
drums.

Seb Wildblood

Feel
Church White

The first release from Church's
new side label. Chureh White

will put its focus into original
productions, with this first foray
from Seb Wildblood, formerly
seen on Kerri Chandler's Madtech
label, setting out the stall. ‘Fesl’
is haawyweight gear. Moody,
spukful and quietly magical. Apes’
‘Gam Jam Mix' jettisons the
subtlety in favour of a frenetic
techno workout.

tINI

4th Street
Supplement Facts

Munich’s tINI delivers two,
honest-to-goodness, heads-
down chuggers far Guy Gerber's
Supplement Facts, "Hat Baxx’,
featuring Joe Le Groove on the
vocals, feels airy and sparse, but
without that ‘big room’ sound,
reverb-heavy atmosphere, On
the flip, "Turn Around' features
Charlotte C.A, on the vox duties,
a mare syncopated rhiythim which
builds layers of percussive swing
over haunted vocals, Classy stuff,

Vin Sol
It's House
500 Wavey

It bloody well is house, tos. Drum
machine nut Vin Sol teams up
with the leqendary Tyree Cooper
for Lali's Soo Wavey label. An
innacuous beginning — with
some spoken ward knowledge
fram Mr Coaper — breaks into
ice-thawing Mr Finger pads, then
jittering drums. It's beautiful.
The Zanzibar mix ups the shuffle
count considerably, simple

but devastatingly effective,

‘Real Fresh', with label mate
Matrizxman, is sparse machine
music, while ‘Out The Box" builds
thrashing snares before dropping
a Mayday-style bassline. 50 good.

Waifs & Strays Vs. Lukas

Gimme Luv
HF1J

Bristolians Waifs & Strays go
head-to-head with Futureboogie
type Lukas for Heidi's

Jackathon Jams imprint. Oh,
and pleasingly Chi-Town don DJ
Sneak is involving himself in the
dancefloor affray too. The title
track is a bubbling, heads-down
jam, with an extremely solid dub
also provided, Over, “Dance Me'
employs a quite manstrous hoover
bass, while Sneak's version of
"Gimme Luv* ups the BPMs fora
Derrick Carter-esgue boompty
workout. Very classy,
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RICHY AHMED nor creartons

RICHY AHMED FEAT REV KNAP Tt's The Drums’

I 5 tha rew oeve Rarthooming on Hios Creafions,

MIMED Tirm Durt Thee Lights (Jamie Joaes Remiv)'

“This s i ket EF mith i bresh pevsvi s Tamle.”

CREEPY ALITOGRAPH ‘Mind Tmage Made’
"Rl Faabiber nkity dprlh tid e ey

SOUNDSTREAM 'Lewe Jam (Maceo Plex
“Lowd e ongirad avd Mageo hun fermed & fsta s

RICHY AHMED *101 Jam'
“The Boside be ey Bist Feot Creation sl ER°

TRENIND “Another Life Time'

e o vy Tunwcnstile procwcens o the mirute, Fpi k"

DUNGEDN MEAT “Thee Fuck Orff Track”
ot eactly who 1t says on the Bn,”

- IMENSE & PTEA “Colt”

“My Farvinaiite Detae & Fika tach u Ras Love e piasa

KENMY LARKIN Tntegration’
SO bk ik 3 Hhk BAANE"

FLINN ROGERS TONG ‘ressr

BEN ARNODLD ben.a.arnold@gmail.com

QUICKIES

beah®

JONATHAN BURNIP jonathanburnip@gmail.com

QUICKIES

SANO cimeme

SAND ‘Sang’
* B mrr pars 0l

WILLIE COLOMN ‘Bl Mals”
"Wilise Coland Hecioe Livese Lagetbar Toe the st time, Thavebiis recoefieg”

[AM-FUNK ‘Adolescent Funk’
“Feirleis, pit e, row and Siry The moat Sgiing albus for e s the
[

FRAMKIE KNUCKLESJAMIE PRINCIFLE/RON HARDY ‘Bad

N i

sy bt ™

CHARANGA 76 MIHPIII'HI‘
“Diacad Saisa ! Brth! Definitely i bl
partsdanding briey pretation.”

CRUNCH “Cnsise’
“This rescoeed macte e foulious, | wis® ghix plece weve mine.”

MATIAS AGLIAYD The Vigitor*
“Hom o rdnmimﬂ!‘nm Fuew s et s b delaped in
ke caulin’t be betier,”

BLAKE BAXTER 'Blake Techinol
“Portry and riwihm i Dlake's shyle, %o mine, § taion it s serows but th
repord defeed me”

RAHEEM HERSHEL “Gotts Have The Peley’

“urey Woll s daesa’t cabe i sed 100 saviouily. Fake names ard siores
e i iy I d from e

bt Aubaer "

VARIDUS ‘0ne Wight in Cdmeme Yol 1
T saarnil of the labed 1 Lakdeg rew dimctiens. We have been ingrsed by
eaih ot e and T 80 e mgle of the paths we a1e tading logethe”

C.A.R

Hijk (Remixes)
Eill The 0d

Mot immediately sure who's
behind this latest for Ivan
Smagghe's Kill The DJ label,
bt motes on a cryptic press
release lead me to believe

it's someone very familiar

— regardless, this haunting,
new-wave ditty prompts a

chill with fits dead pan vocal

and sinuouws guitar phrases.
Remixing, Timothy J. Fairplay
takes a moment from his
Asphodells project to work some
death-disco into "Hijk', whilst
Krikor ba ngs an industrial
rhythm, Filooski makes
an appearance under his
Discodeine guise, flipping
same loopy glam-rock-
style touches,

Djedjotronic
Abyssal EP
Lone

Gesaffelstein and The Hacker
ramp up proceedings for this
new release on their label,
Zone, Following a single for
Boys Noize last year, French
producer Djedjotronic, aka Jeremy
Cottereau, drops three cuts that
span the spheres of icy cold
minimal symth/electro that nods
to Drexciya/Der 2yklus, to robust,
noir-ish EBM and the rogue end of
primitive techno.

Musiccargo
Harmonie

Emational Response

The not-so-prolific Musiccargo
feature (after a four-year-long
break) on Emotional Response
with this stunning EF. This limited,
winyl-only release sees the duo,
Gerhard Michel and Gordan Pohl,
faithfully recreating the sound of
humming wires and the hyprotic
motorik synonymous with their
musically historical home,
Dusseldorf: namely the motorik
style led by the likes of Neu!, La
Dusseldorf, Cluster and Harmonia
— and they're even coining it
"adult kraut®.

Madia Ksaiba

Virtual Lover
Fhantasy Sound

Going salo for a release on

Erol Alkan"s Phantasy Sound
label, Nadia Ksaiba whips up

this snappy, noir-ish disco,
proto-house fix, "Wirtual Lover'.
Sounding like Nite Jewel with a
towch of Grace Jones” audacity,
Ksaiba's vocal delivery is direct
and very sassy, working perfectly

www.dmag.ca

with the illuminated, neon disco
fx. Topping things off, Jimmy
Edgar makes a surprise remix
appearance, sharpening the

original into a raw Chicago house-

style jam. Killer release.

RAC feat Kele & MNDR

Let Go (Krystal Klear Remix)
".I"irgin.,-'EH[

Krystal Klear goes for it and
weighs in a monster, "80s boogie-
inspired dynamic aver the syrupy
slo-mo pop of RAC's ariginal.
The instrumental version, with
its grewling bassline, is the
necessary choice here; filtering
and chopping thevocals toa
snappy rhythm and the silkiest
keys lures the dancers into the
most infectiously funked-up
swing. To accompany, Sir Sly's
remix flips the mood into a
delirious, avant R&B dream,

Route 8/Dorylus
EP
Bokhari

This quality consistent, vinyl-only
label, have, since Last year, eked
out their catalogue with strong
releases from the likes of Mark E,
and aided by the likes of Neville
Watson and Vakula. Release
nember six is a split single from
Hungarian producer Route & and
the mysterious Dorylus, Three
first-rate tracks, the majority by
Route B, mould primitive, proto-
house nuances that nod to the
deep, panoramic house style of
early Larry Heard.

DISCOREVIEWS

The KDMS

Fart Time Lovers (Remixes)
MB Disco

Big ol’ remix package on Martin
Brodin's Sweden-based imprint,
with the likes of Iron Curtis,
Acid Washed, Peter Visti and
more flexing their production
savwy. Switching between EBM,
proto-house, Italo revival and
new-wave, highlights here come
from the above; especially Iron
Curtis’ luxurious Euro-disco
pastiche and Visti's wandering,
Balearic Fantasy, A solid release
with plenty to choose from,



ELECTROREVIEWS

Disco Damnation

worsair Records

Aufgang
Ellenroutir EP

InFiné

Arnaud Rebotini has had more
than his fair share of ink on this

page over the past fewyears and
here he is again with a remix for
French band Aufgang. It's the
stand-out track on a package that
alsoincludes versions by Anton Zap
and Leem, and it pulls together all
the elements of the original but
with Arnaud's own unigue twist. As
wsual, 15 an analogue delight.

Crookers
Ghetto Guetta
Ciao Records

Crookers were part of the lunatic
fringe that made the whole loose-
bounded "electra’ scene such an
exiting place a few years hack,
However, a5 with quite a few others
who have been sucked into the
whaole LSA/EDM phenomenon,
what started off as pushing
boundaries now comes across as
hopelesshy formulaic. Whether or
not the title is jokingly inonic or not,
it's a shame to find things seem

to have hit the barriers in so many
Ways.

Demon
Therapy/Frontline

6 Feet Below Scund

Known for his waork as frantman of
Macabre Unit, bere Demon relaases.
a double-tracker on s own &

Feat Below Sound label. The result
on Therapy' is the kind of dark
acidy pulse you might expect fiom
Justin Rabertsan, as it might be
seen throwgh Andrew Weatherall's
gemius glasses, "Frontline” i a more
broken beat affair that stutters
around an equally dark but shightly
unsettling groove, This is veny good
stuff.

FredFromFrance

Game Over
Arcade Pomy

Arcade Pony have been putting out
some consistently good releases
for awhile now and this is the
best of the bunch so far, On 'Game
(ver' a thumping bottom end gets
squiggled all over the place, with
stinky, distorted oscillated bines
that keep everything moving even
throwgh the mega drops. I've no
idea if Fred is actually from Framce,
bart he has a touch that has created
one of this manth's real highlights.

Killaflaw

Broken Idol
Wall of Sound

A dance,/rock crossover can bea
powerful bastard genne atits best
and new Wall of Sound signing
Killaflaw know all about how to
make it really work. Breathing a
new loase of life inbo a masshvely
under appreciated [abel in terms
of UK dance history, Killaflaw's
powerful and often politically
astute vocals are menged with a
Chermical Brothers-level beats 'n'
bleepes production. This is the rock
& rave chimera at the top of its
game,

Mr Horberto

Ordinary Bitch
HumberOneBeats

It's quite a few years since Riva
Starr's "I'Was Drunk' hit in at the
right time with a quirky beat that
was too infectious toignore, If
you "ve got that track, you can
get quite a good impression of
this one by looping any part and
playing it for three minutes. After
that, simpdy add some traditional
diva style "our house™ /*feel the
rhyythm" vocals, add a vaguely
offensive title and you ve got this,

Pixel82

Untitled Love EP

Filigran

With a decade of productions
under his belt for both major and
independent labels alike, you'd
expect Pixel82's debut on Filigran
to be a polished and sophisticated
affair, and soitis. The main

track “Untitled Love” shimmies
around the edges of a tech-house
smoothness whilst retaiming
enough oomph bo give it a justified
inclusion on this page, but B-side
"Give It To Me' strays a little too far
into bar 0 territorny.

Sirkus Sirkuz

Annihilating Rhythm EF
9G Records

Sometimes a pure, straightforwand
acidy throb is what you want and
exactly whatyou need for full
dancefloor effect. This isa nice
example of that and it comes with a
great package thatincludes plenty
of other flavours via additional
remixes from Joe Farr, TCF, Thing
and Replicants. For trivia fans,
thevideo includes footage from

an old sa-fi film featuring David
Hasselhoff in one of his first
QNsCreen appearances, Soit's a
dead cert for success in Germamy!

www.dmag.ca
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TECHNO REVIEWS

a}n Flew Home
C Fesis

Brooks Mosher

Get Ready EP
Release Suskain

Masher may have taken the slow
road to recognition, but 'Ready'
proves that his approach was
worthwhile, 'Encroachment’
matches a churning Larry Heard-
style bassline with breeny chords. In
contrast, 'Get Ready' and 'Memory
Flash’ are tracky, bugged-out
arrangements, with the former
revolving around a repetitive vocal
and the latter featuring tranced-out
keys. Fred P, another late bloomer,
waorks his magic to turn the title
track into a deep, dreany house
groove.

Dopplereffekt

Tetrahymena
Lelsure Switem

It's been six years since the last
Dopplereffekt record, In the
meantime, Gerald Donald has been
bugy working on other projects
and electro has re-emerged, but
despite these developments,
"Tetrahymena' shows that no one
can touch Dopplereffekt. The title

track pits splurging black waves of
bass against epic synth builds, both
beautiful and ferecious. The white
noise of 'Zygote’ crackles and hisses
in a manner reminiscent of the last
Dopplereffekt album, but it can't
compare to Donald bearing s soul,
as he does on the razor-sharp drums
and reflective melodies of 'Gene
Silencing".

Kirk Degiorgio

Unreleased 1991-1992
EA!E&

A the title suggests, Indigo Area

15 putting out music that has been
sitting on Kirk Degiorgio's shelf

for ower 20 years, Despite this time
lag, the material hasn't aged;
'Exteriors' moves from moddy
synths into rippling eerie bass

licks and "The Factory' is based on
stripped-back beats and a menacing
low-end. The rest of the EPveers
back towards this writer's favourite
partof Degiorgio's back catalogue,
with the brittle percussion and
introspective mood of ‘The Leading
Edge' remimscent of ns best As
(ine material. Kudos to the label for
curating this release,

R Zone
R Zone &
R Zone

The latest release on Creme
Organization’s offshoot label sees
the unnamed producer dip once
again into the rich source material
that is carly "90s rave and hardcore,
"Hight Level 2° is populated

by wonzy synths and rasping
breakbeats, while 'Fomijn Ravine'
prefers a mone dramatic approach,
s rave 1iffs sweep in over jagged
rhwythims. Stll, the sense of wonder
remains, audible on the track's
breakdown and on "Rebecca In The
Hall', There, an acid seque and a
jacking rhythm lead the listener to
a succession of breathy sequences
that are as mushy as the warm after-
glow of a virgin Mitsubishi,

RICHARD BROPHY, richardbrophy@gmail.com

QUICKIES

Redshape

Made of Steel
Present

(7.0 )

It sounds like Redshape is letting
what remains of his hair down.
"Made 0 Steal’ sees the mysterious
one in housey mode, with a kooky
vocal chopped up over a pulsing
backing. The 'Punked® wersion isn't
quite as playful, but it does have the
added bonus of a sinewy hasshine
and lithe breakbeats providing the
backing for the swirling, building
waves of synths that have become
Redshape’s signature,

Ricardo Tobar
If I Lowe You

Desire Records

Ataster for Tobar's debut album,
‘Lowe’ shows that he does a neat line
in Isolee-style brittle house rinthms
and tranced-out melodies, However,
with the exception of the uptempao,
busy Low Jack remix, the remixes
really make this package worth
obtaining. D'Marc Cantu tra nsforms
the original with dramatic synth
swieps and niggling acd lines, while
Samuel Kerridge delivers a version
based on death march beats and an
epic, orchestral climas,

Sync 24
Life Scenes EP
Electrix

(8.0

Adding greatly to the electre revival
1 the re-emerngence of Electrin. Fans
of underground bass will fondly
remember Billy Masty's label from

a decade ago, and thankfully its
direction has not changed radically.
‘This Life* leads with insistent
bleeps. cold, metallic hats and a
burz-saw bass, while "Night Scenes’
marks out a deeper, more sinister
sound. The Exaltics and ESC remines
turn 'Life’ into a synth-heavy affair, DJ DEEP oeervy rooten

bt punishim;_iub'sare never l‘l:)liﬂﬂr DAK 30T

away as Carl Finlow's take on ‘Night ey happy fo weticoma tr talsabed yourg Londoner for the snstart of the
Scenes” resonates to the sound of g

wobbly bass licks. MARCEL DETTMAMN ‘Dettmann IT

~Laretle secaret album from M Dt
Rivet ROMAN PONCET “S5802 (Truncate Ressix 2)°
Driftwood :T:::-,----, 5 Ireach p et the | 7
Skudge

ASTRONDMICAL TELEGRAM "Meas-Heart

Thiis Swedish producer has always e
had a different perspective to maost
of s peers, irmespective of whether
he was delvering pumshing

BEN SIMS “0abin®
"I 3 kag Fam o the Bntick begend that is Bee bim 30 thic track & -

: PFIRTER ‘Meention’
tracks as Grovskopa urul?der hlff Aot | e S e e
current, more nuanced Rivet guise, Teva fan of Prter®
Crame Dance' i littered with such IS5 For

— . s . Wm
intricacies, with a Creepy ntro and “Trancoi, 1 tesms i with Opossist and deiven 3 vwery gasd 12.°

eeriewvocals bttered amidst the

stuttering groove. ‘Driftwood” has Eﬁmﬂwm n:mmmﬂu-hm
deranged piana riffs, squelchy acid ey Jeroenan Figune i aa absah =
lines and sumptuous strings that KAT ALCE ‘Rabbits Hele®

fadein and out of the mix, Finally, “lrnllenk hanse, UTeags stybe, bt by oo of Detrott's pameers.”
“Line Of Moments’ shifts from
stripped-back beats and a relaxed

tempo into awild acid eoda,
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DRUM 8 BASS REVIEWS

Thie Moment
Metalbeads

9.5

Callide & Intraspekt
Axis

The Zoooo

Launching from the floor and
blasting you full throttle into
galactic “battle’, this all-out
onslaught on your ear drums
lures with a spacey intro before
dropping full pelt. Drenched in
sci-fi sfx and including a good
helping of laser ray synths, its
ongoing crashing drums keep
the energy at the highest level
throughout. Get your guns
ready, those little pixelated
aliens are about to descend to a
dance near you.

Disept
It's My Heart
Dark Manoeuvres

Dark Manoeuvres are stillin

the infancy of their life as a
label, and at anly their fifth
release are showing promising
signs of pushing some beautiful
music. A light and floating flute
tune worthy of Zelda's pipe
begins the intro and continues
throughout, before dropping
into an understated drum

pattern and a laidback chanting
vocal. The entire track is draped
in a magical feeling haze, which
accentuates its mystifying
allure,

Fade
Guidline
Beta Recordings

Guideline 1s one of those face-
serunching, spine-hunching
undeniable system-crunching
bangers that will undoubtedly
be magnetically nestled into
the sets of Andy C, Noisia and
Spor for manths and months to
come, Powerful distorted synths
make up the main body of the
track, and a paranoid underlay
adds even more depth. With
*Song Of The Stars' still blasting
through speakers and his new
EP firing on all cylinders, it
seems that we will be hearing a
lot more of Fade.

Mefjus & Icicle

Contemporary
Critical

(7.5 ]

There is absolutely no
questioning the production
values on any tracks on this

EP, but however good these
pieces are, [ can't help but feel
a little bit bored of this techy,
hard-hitting, fast-paced sound.
For an artist to make an impact
within this ever-popular sub-
genre, they really need to do
something very very different.
Sure-fire mit, however, with a
massive amount of heads still
lapping it up.

Mutated Forms

Tension

&imrdings

The last year has seen Mutated
Forms and their total aversion
to sub-genre conformities
release on a diverse spectrum
of labels spanning from CTA to

Grid, and ticking off Hospital
and Spearhead on the way.
Now the trio bring their talents
to Pilat with this eclectic
five-tracker. 'Tension’ has

the uneasy feel that its name
bestows, a shuddering beat with
a grimey set of bars the main
focus until an uncomfortably
offset, mismatched jungle break
emerges.

Need For Mirrors

Sling Blade
Dispatch

Minimal pops of piana chords
and the odd brassy horn bring
an authentic funky feel to this
track's core, but the unshakably
contagious beat, inducing a
toe tap and 2 head nod, are
unistoppable symptoms. A dark
sub sits guietly lurking beneath
the surface and will serve to
devastate the floor and get
some bass faces raging, Could
this be the last track we see
them collaborating on as NFM?

Wilkinson
Afterglow

FHam

Wilkinson's reputation as the
National DEB Awards 'Best
Breakthrough Producer” is
snowballing and gaining
momentum with every turn.
His latest single — puncturing
the LUK top ten as we speak —
comes neatly packaged with a
trio of remixes, where Cyantific
flies the flag for team d&b.
"Afterglow' s intro builds with
a poignant piano piece, with
Becky Hill's powerful vocals
kicking in followed by an
unassuming nostalgic jungle
beat, all before the initial
drop. Now comes the booming
bassline beginning, and we hear
the full extent of the precision
production Wilkinson has
become famed for.

www.dmag.ca
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BREAKBEAT/BASS MUSIC REVIEWS

Slayer Soundclash:
Hnund Twn

Astro Duo

Troink/Serius
Redd By

On the one hand, awdio sdentists
K-Vector and J-Mars — from the Sirics
starsystem — are kinda like a budget
Brummie Daft Punk. But on the other,
they're soundwave mamipulators par
exceltence, Operating in the break-
beat glitch zone only really previously
inhabited by 5i Begg and Tipper, lead
glitchbeak cut here Troink” — it
stands For Time-Reality-Osallating-
Intermnal-Navigational-Knowledge',
silly — possesses warped bass so alien
that it grows eight heads. Sirus’,
meanwhile, also has its bassbine put
through an orgone energy accumula-
tor so that it shags iself, Probabiy.
Lonving the alien.

HerbGrinder

The Nod EP
Bombitrikes

The hass funk title track works really
wetlasa 110bpm early doors piece,
laden as it s with heawy dubsteppy

b-lime, big bastard beats and some
miciehy Flowing. languid male rheymes.
“The Shake’ features gonzoid
Indonesian YouTube sensation Lloyd
Popp on a funk-fried backing, nddled
with some face-metting bassline warp
and incongruaus trumpet, and ‘The
Rumbile’ rells cut a doomstep intro
best Falls shy of going for the face-medt
thang, instead boblbing atong like a
hesd-rodder. Good EP.

Koshii

Raving Shoes

[

(8.0

We'va bigged up this Camden-based
trap kna ever singe they formed a
couple of years ago — and have:
theygiven us award of thanks? No.
Still, that's not what it's about, and
hereRaving Shoes’ — featuring LIK
rapger Elian Grey — is riddbed with
space invader notses, a burbling
bass and sparse beats, with Elian's
v commanding throughout, Wake
¥a Whole Block is also taken from
thedr fortheoming ‘Made In Camden”
alburn, dramatic old shool synths and
muted bassling making it surprisingly
subdued.

Nuphlo
Book of the Jungle EP
Studio Rockers

Thiis s suiperh. Nuphlo uilizes a
smidgeon of tabla, a slice of steel
drums and some bashy beats on ‘No
Me Mah’, which is ridden by DJ Lantan
fromm Luton's oo, Middle Eastem
funky as reimagined by Banduly, it
comes with an instrumental version
and a 160bpm footwork revamp that
is smarthy loose-limbed and skittery.
Title track ‘Book of the Jumngle’ & Gle

an intricately percussive Photel cut
from hiis *Wi Ten Ichi Ryu” era, a sor-
rowful sitar and sweet bindsong paint-
ing a picture of assorted rainfonest
shenarigans, and Nona' — featuring
Mona Kalra from Birmingham —isa
gorgeous wailing trip-hopgy cut. Qut
of this world music.

Big Beat Bronson

Hothing
Bad Boys

(8.5

We like BBB, with their big “taches
and afros and 705 cop show ephem-
era. The original here has ravey

diva vocals and a make rap vox over
half-tieme beats that switch uginto
breakbeat tempo every so often.
Seloing eledtric guitar enters the
equation later on for a song-hased cut
that deserves to be a radio hit, ina
Stanton Warriors kinda wany. Mike De-
linguent tums it garage, Bordertown
make it tech house and goth rockers
(alling All Astronauts add more quitar
and housier beats,

Broken Eye

Optic EF
Broken Robot

'Reality Chieck" s a bassline-driven
tech-funk power-driver that features
sippets of male and female vocal
camples that allude to dream states,
A nice mid-set groover, it's followed
bnra similarhy-paced Trasion” that
bowsts a raspy bass, panoramic
whooshes and timpani flutters, Title
track ‘Optic’ also places most emphia-
sis on its grinding bottom end, whila
“orilla Tech”is mare of a 1H0bpm
glitch-hop piece.

Strange Rollers

The Nerve Endingz EP
Top Drawer Digital

Taking it cue from Blame's serminal
early 305 opus Music Takes You"in
parts, the tithe track here is basically
2 bass-heavy slabof breakoone that
nods heavily to old skool hardoone
heaven, ‘Living Bass’ is punchy squat
party electrg/techng, ‘Lool Face’
starts with “Mentasm’ stabs befone
slipping into reling loose-limbed
jungle tekno, and ‘Pushin® is low-key
artcore,

Eat Rave

Eat Rave EP feat Kutski & DJ
Twista

Passenger

Otherwise kiowi as Black & White
and Al Storm, Eat Rave here teams
upwith fellow rave legends Kutska
and D Tiwista for this four-tracker,
‘Diriginal Muffin” brings raggamuf-
fir ravee breaks and dubwdse horns
backinna da dance splendidly, while
‘Knightmare” is darkside chownstep in
an old skool Pendulum stylee.

www.dmag.ca
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MARKLE markgumey@gmail.com

Vessel Singularity

Misery Is A Rift EP

Communicable &;E

Disease

Liberations Technologies [ can't even find the
words Lo explain what

Dope three-tracker from  this is? Popstep? OK, how

Wessel here, employing  about weak, sickly shite?

a distorted vision of Now excuse me while Tgo

electronic euphoria wash my mouth out.

whilst clearly clunking

about in an avant-garde  Will Ward

fashionin his dad’s ¥ioliners

shed. Like, wtﬂ

Demon *Violiners' is the joint
Therapy to absorb here, a wavey,
6FB3 bassy number with
6.5 | delicate synth work and
Something a little wocal srippets that get
more experimental the pathos receptors
from the ‘dyed in the firing.

wool' dubstepper,

Brooding acidic techno

on ‘Therapy' and more

swaggering syncopated

tech on “Frontling®.
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Genesis E

Mark Pritchard

Make A Livin"

Warp

Retiring Afmnca Hi-Tech, Harmonic
313 & 33 in favour of his birthing
name is a shame really, as they
were all pretty good. There are
other culprits who should deffo
take a leaf from his book of non
de plume creation. 5till, "Make

A Livin®' is a killer four-tracker
from the Antipodes-dwelling
beatmaker incorporating high-
octane footwork, jungle and an
echo of B-bit wonkery, yet it's the
title track that comes through
strongest. Sobd as ever.

Mssingno
Mssingno EP

Goan Club Allstars

"Make sure you frisk me good,
check my panties and my bra® is
a regular saying in my bouncer,
doorman repertaire, which
therefore makes "Skeezers' by
Mssingno a bona fide anthem.

A big, bellsy number with bass

DUBSTEP REVIEWS

reverhing the Right Guard off the
bedside table, The rest of this
trap-come-grime EP is also worth
a listen, with "124th" rounding
things off nicely with some
darkside screwface action.

Pearson Sound
Lola

Hessle Audio

Lola® is a delicate flower of a
track, mincing along at a delicate
116bpms. Only to get showered by
agrimy puddle as the juggernaut
of "Starburst’ hurtles by at least
17.3 miles an hour owver the speed
limit, as punchy basslines rage
frovm the Yorkie |_I'|_|r:1|_|'ir:|_i, :fl.,'.il_y
Sport-littered truck cab. Best
thing from ole P5 in a while,

Plastic Soul

IGot ILEP

West Norwood Cassette Library
7.5 )

WHNCL head honcho Bob Bhamra
teams up with old buddy Paul
Bateman to form Plastic Soul,
which sounds like a blatant
eppertunity for them to piss
about making badass dance music
with plenty of bass, pace and
sanctified soul. Tight 4/4 garage
skippery provides the foundation
across this EF, with plenty of
subtle gospel, disco and popeorn
soul references throughout. A
strang DJ tool if ever I heard one!

Rain City Riot
Rain Maker EP
Rain Maker Records

(7.0 J

“Stop your grinning and drop
your linen” & definftely a classic
line for any wannabe Lothario,
and got me listening to this Oidy
EF from newbie Mr RCR, who has
decided to debut his first release

on his own label. Brave move, you
say? Well, Defected and Toolreom
aren't far behind. And you can
hear why, “Dim’ is a solid, party-
starting bumping garage/house
groowe, ‘Your Clothes' is sadly
forgettable in comparison, but
Waiting For Me' rallies quickly
with a sleaze-infested electro
moocher.

Torus
Feeel

Sanic Rouber

The secand EP from the young
Dutch producer is everything
you'd expect from an artist who
likes to delve into thick, gloopy
meladic structures, wallowing
and splashing about with esoteri
abandon, 'Feeel EP' moves on in
a delicately progressive fashion,
with six tracks infused with
deeper melancholy and a clearer
maturity and focus than his ™ard
Sale EP* released back in March
Check 'Chopsticks' and 'Feeel’ for
the standout moments.

=

V.LV.E.K.
SYSTMOO3

System Music

6.5

Flying the flag of the "ariginal’
dubstep sound must be getting

a bit lonely for the System boys,
but props to them for running the
only real dubstep soundsystem
Left in the UK. But I digress. We
skip past the washy "Mantra’,
straight to "Show Me', with its
progressive Rhythm & Sound-style
dub techno elements, which is
actually quite nice. Shame then
that the 'Soundman VIP' doesn't
really seem to add anything to the
ariginal, and "Astergids VIF' anly
gets a bit more “choral®.

BASS REVIEWS

HE5026

Hessle Audio

Liwe pe

It to sorum t-h-a

BD1982

Casings

Diskabapia

9.0

There's something about BD1982's
seven-track ‘Casings EP* that
simultaneousty feals like he's nting
Jam City and yet fully produding some
of his most interesting work to date,
Tracks like ‘Casava® and "Writuals'
whirwith a similar mechamical

voice but it's his exploration into
rodling duby on the title track and his
command of the minimal elements
on bracks like "Bakkwaa', 'Blud' and
'Clear Walls' that undoubtedly makes
this his most 'Colour and the Shape'
like moment to date,

Joe
Slope/Maximum Busy Muscle
Hessle Audio

A producer whose sense of style and
riwthm 1s simply unparalleled, the
unasseming producer’s third 12
proper for Hessle screams maturity
an one side and completeby cuts loase
on the other, desplaying the two sides
of his infuriatingly perfect poise.

Mssingno
Mssingno EP

Goon Cleb Allstars

Mssingna's the dude who made

the Verve-sampling beat for CAS's
'Drugs Don't Waork”. That's probably
only reallyimportant if you've
actually heard the tune in question,
considering it takes a beave producer
tos chwnk a thing so brazenly but,
conwersehy, his work on beats like
"Skeezers' and "124th" very much
show that Mssingno's got both

thie skill and the foresight to tackle
muthiple styles. From hoads up to
panties down, he seems able to really
nail it.

Mumdance & Logos

Genesis EP
Emysound

After collaborating on ‘In Rewerse',
one of the stand-casts from the
recent Keysound compilation,
London-based prodecers Logos.and
Mumdance serve up four mone slices
of their co-made madhine music
with the "Genesis EF. [t"s home to
the FIV mix of "In Reverse' and the
incendiany "Wut It Do’ — two tracks
that have already set chat rooms
ablaze — but 1t's the indusion of the
brutalist eight-bar 909 exploration
Turrican ' that should really

hane you reaching for the bazooka
pmakhcon.

Objekt
Agnes Demise/Fishbone
Olyjekt

When you come storming out of the
blocks in the manner (iyekt did,
people will sunely start o expect

a certain something special from
wou. Exacthy what that thing is, is
probably quite hard to put your
finger on considering that you got
ko for dumbfounding a lot of
cate bat Objekt? he's awily dude. A
gury who'll simphy hit wou with bae
slices of impossibly well-produced,
riwthmically cawstic, bruk techno
and then bounce,

Palms Trax
Equation EP

Labster Theremin

Palms Trax's music is pretty much

a deft reflecoion of this brand-new
label's tacte, Cut loud toinaugurate
the Lobster Theremin imprint there's
threa arginal produchons (and 2
Willie Burns "Dance Remix' of the
stand-out 'Late Jam', whose souzzy
cofmprestion techiique positively

OLI MARLOW, infoi@sonicrouter.com

Death Comet Crew  Ghost Mutt
Galacticoast Rumble Pak

Citimite %Phh

0

Tve abways Loved the It's been a couple of years
freewhesling passages. since Mutt graced the
ofimprov noisein roster of the Brighton-
krautrock, so Death Comet  based Donky Pitch label.
Crew's bestural bazaar but you can rest assured
for the Citinite label, his retumn is a pretty
‘Galacticoast’, isabitof  emphaticstice of rave-
adouble-edged sword referencing hyper colour
for me. Detightfullyweird  that manages to scund
and unsettiing in equal incredibly individual.
measure,

Downliners Sekt
Balt Shakt ﬂ""'"“‘-"
Infine Drop

Seemingly masters It really would take
of their own somic somenne of lrum's
reinterpretation, the production calibre to
shines on his re-rub) that sl struat Catalan duo, Downliners properhy flip a rap jam as
with a heawy focus on clattering Sekt, return aftera visceral and unigue as
drum interplay and unctuous chord period of relative radio Onoe Capone’s "Milkyway
progressions. All thick impact silence with 'BaltShakt':s  1311°. Soon to be released
and impressively confident stuff; 2 welcome double-sided on a limited edition 10°
the breakdown on "Eguation” is blast of static-soaked 474 dmgsklu.rem!ﬂng
rewardingly deep. that hints at the direction  of Royee Wood Junior's
ofa new L. “Joie'
Pev & Asusu
Remnants/Surge

Livity Sound

[Fyou've not really been following
the rampant technoid explorations
of the Bristolian trio that make up
Livity Sound (namely Peverelist,
Kowton and Asusu) then it definitely
bears repeating that they've become
2 go=to outfit for strikingly original
wonky cub-techno-weapons. Ahead
of their epormymous album's release,
their edghth vimd drop harbours a
du of collabarations from Pev and
Asarsy that both rely on an incredibhy
squat and sobid kick drum, whilst
their collective tendrils tease high

BD1982 piskororra

it thee top nes.

M. BUCKLEY "Takiies_iousesitting *
Will Ward “hwirting tupe-wrturated farkin’ geacv i the ofber dide of the Lonhecie "
T__:::lj:f;ftonc!"tnted #I::LET&I:EEE-E:M.T:M gresl B dprchoomm g b realiy ia,”
m FITZ AMBROSE *Mind Ringa®

“Alr lrbiaye o Dusoghe beeahfench g odee o [ iy o7 her.”

It's fantastic that there"s so many
labels releasing club-centric

music that"s so discemibly raw

and wantonky experimental. Root
ittoa drum beat and you've got
tools that manage to just stand

the fuck out and actively challenge
people. Flease, carry onjust doing
sometiing diffevent and do it so well
that mext time, you"ve got to come
with something amazing to better
it. It"s gonna take something pretty
special to outdo the wel rd dub of Will
Ward"s ‘Violiner” though...

ASAP FERG “Make A Scene frat Maad Moiselle’
“Seardentl albus ul From the T Laed.”

SERTFU ‘Prince o Tides'
“Hromen prythe, Beeps god BRO0ps, armnga 1hring god ghiding wpan
mep0e wNEENg up e the thonet of E1°

TILTMODE “Outer Heaven'
“Thie Alsstie: RETHE 11 EETE RITY e i i i beirady Dl #{ Uy ey
s coeviEmplaties.”

SHARDA U Den’t Knew Me”
“Srardi i8 6n iome next-Lovel Batline Busnedd, Biken 1o 8 baiing peise
dogren”

HEAMA ‘Asrest Mode’

“Pure rufage from the Gang latale geaersl Yurg Neama.”

RABIT 40 Below”
"LetrEpeCtiee GLICHET JRents S I e KSEr (un QERErITar fam e
Hars1on bud P,

PAUL WHITE FEAT DANNY BROWN ‘Street Ligkts {Dabrye
Remix)"

“Uinbellrwabibe 1t rom Dubrye. sousading [Fee 4 grime Peaoianar sl
aipn.”
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Hard Pragress Recordings

QUICKI ES :mfﬂ' & Montorsi QUICKIES

Italian hard trance legends Luca
Antolin & Andrea Montorsi have
been really pushing the tougher
electro sounds on their label this
wear. This new release takes their
stance to the next level with some
serioushy dirty hard drops mixed up
with an ald school-sounding trance
breakdown reminiscent of the late
"90s releases, all fused together
with hard-hitting snares and
pitched-up vocal smippets.

Dark By Design

Alone (DI Husband Remix)
(DR

Fastand furiows hard dance here
from the UK's Leader of the darker
sounds Dark By Design, remixed

try Australian act DJ Husband. This
remix keeps the DBD power ethos
runming throughout, with loads of
enengqy and pitched vocals. I think
0] Husband tried to match the DRD

www.dmag.ca

Speekaz Kikk

! Dirty Workz

;l ki

i

y

Ferry Corsten feat Jenny
Wahlstrom

Many Ways

Presnier Recordings

Afirst mew voral outing, post the

ManMadeMan

Doze
TIP Records

‘What makes '0Ooze” great? [sit that
old Goa perennial, the hard-cranked,

www.dmag.ca

style a bittoo much here, though "WEND' albasm crap, from Corsten, frenziedly EQ'd 3032 Possiblyit's
instead of letting his own unigue Ferry"s "Driginal Mix' of “Mamy the half-chanted/half-rapped male
sound shine through. He still melodies in the first break before Ways' employs skilfully programmed  vocal, which, given tme, you can
delivers a solid remix, nonetheless.  dropping with some seriously drums and percussion and pleasantly  see being awaited floor-side with
heavy jump kicks and well arranged winding note arrangements. These high anticipation. The unexpectedly
Miss KB screeches. It leads into a big set up Jenny Wahlstrim's vocal and {mon-psy-like) trance riffs, that crop
Breathless melodic-filled breakdown befors that's clearly where the heartof the  up from time to thime maybe? It could
Masters OF Hardcore dropping again with pure power track Lies. Her sing-song Swedish be any of them, or simply that the
m — and no melodies in sight. Nice tones are given extra kit and track has an invigorating "runaway
Fast-rising star in the European refreshing arrangement made for il:ltﬂr_&ariun 3ndgre hyper-quick to train’-tike energy. There's only one
hardcore scene, Miss K8 is backwith  the harder floors. sinkin. By the time Ferry toughens  way to find out!
a brutal EP on Macsters OF Hardoore. X the riff post-drop, the hard work is
Don't be fooled by her innocent subkilla Andy Duguid feat Jaren all but done. Magical stuff. Pants & Corset
looks, this [itte lady packs apunch Urban Slayer Teven Malice In Wonderland (Full
when it comes to beats. Tearing Subground ke M ik Lange Tilt Remix)
up speakers with distortion and Tranz-Linquants vs Onex i o P e
high energy melodies at 170+ bpm, 2013 has seen hardstyle and & Trax Music Box’ was 2 "“E“‘deal'”"' : & B sl T o
2T T (W S I L Breathless’ will quite literally house become very resemblantin One Maore paper track. I follow-up. 'In This . In 2002 Cenith X's '95 classic 'Feel
leaveyou as the tithe suggests! A the sounds ard productions used Bignic Ligital Moment' an anthemic, chasm-leap In and amongst the month's was reconstituted by south coast
FRACUS & DARWIN FEAT POISON RATH ‘About To iy’ must-have for the harder dance between the genres, sometimes improvement. ‘Teven', however, is towering mp3 pile, ‘Imagineer duo Pants & Corsetinto *Malice In
miLsic fan. onky really differing in the bpms South Wales representing here wherathe 'On The Edge' long-player  stands ouwt like a big bashed thumb,  Wenderland'. Spin forward another ANDY DUGUID macik muzix
w-ﬁ ;ﬂ:” sty of et e abwiys lsen writing reully and mixdowns of the track. for this killer Fast-paced kick and gets enceptional. Supported by Boomingly senorous, its forthright decade and the track has gone from
R FEAT Phil TY Activator's Subground labelsits  bass-led stomper using the dlassic g’y Wl qnbjoeal, . - suumd palitin ot it th Euro-techno tohard house o in Full - EEIERREREEEEEEEEE R
ms,ﬂua &SCah FEA mum wecali asd A Kay A (Da Tweekaz Remix)  tightlyin the middle, creating Dye Witness ‘Only IF 1 Had One intricatety nuanced prog-trance thermabaric techno line that runs Tilt's hands) trance, The coranary- Tris s ane of woy Fawurites, taior From ey rew album n e Eige’.”
proonding beits.* Titanie perfect DJ tools to jump between More' vocal rap to devastating hnme.vnrlk. Jaq:en ‘5 enl'ugman: byrics !Il}ar end to end) will lelnm fllonlrs. @mng speed nl.r.hc Original’ may s
KLUBFILLER "Your Own G # m H:E.egenrain wur% and this effect. There coams to ba lece focus dirany you n. With their message n tatters. Never sounding hleeit's hawe qone, but not an ounce of the “Tlmve 2 b o thin wingle, it pgeating cha e Brance usrde and vaer
S o M g AT M N P e This quirky hardstyler turned into newrelease s perfactwithhands-  on the main melody and more on cyphered, her voice seeks and| propping up the track, its hooky JOECI1 ol tng The ey ATRBASE & ANDREW FAYEL ‘Hoden Dperandt
somewhat of 2 cult dassic back in-the-air chord melodiesand nasty  the drops, which makes this a great succeeds in driving their meaning spoken vocal adds extra effiect and riff — just as strident, resonant and gyt Bnpoe o s ombinetin b e kgt s
AL STORM B EUPHONY “ind Dver Mattor (TLSH Remix)* in 2009, but slowly faded into drops track to break up your sets with a home. Atrack that works justaswell  seals its deal. Different, and that floar-effective as ever — still slays. e
=) R B R . Hamting wacal; Big P by y " ' ff the floor as it does on. much better for it. JOMMNY YOND Driee ;
Baialings. the back of 005" minds. So how full-on dancefloor monster. " 5 {ammle Walles Bemi]
escited I was to see a refresh of TNT Sean Murphy & Jubie patay e pe A e St
aw:-qnm-umr-&ﬂmmmum this for 2013 h'_-.lthe!tings quuirl-t].r. 1?lrl_l'l‘tl.ll.l Iany & B Front Cosmic Gate Luke Bond Ham"gm“ AMDY DUGLTD FEAT JAREM “feves
P Norwegian production duo Da Titanic Redeeming Light {Dream So Get Up Reflections Enchanted s i b ey s3d-udprg ack tor  t wil hrs fokd 1
Tiweekaz! KI'.‘ED'II‘JQ all the charm of m 'iuiﬂl 2013 Hﬂthll'l‘l]' Wake Your Bind Becards Future Sound Of taypt Aria Recondings plac in my el
FRACLS & DARWIN Free From Form® .
“Prcbibh un s i, 8 it o calch 1l esincic the original, but with an ever mare Mo strangers to this page, the Fussion ! _ ; ! ; JAREN & FARLIK SABANL ‘icever [Nafaad ot Reesie}c
A pumped kick and bass mid intro, Italian duo of Technoboy & Tuneboy A DE'r{E:]}T.‘IblE' denviation from Cosmic Wmes wou hearatrackandyou  Sean Murphy may not he_pmlrﬁc_, sl sty s g, chems 2 0 1 8 e
BRISK & REBEL ALLIANCE *Haor friction’ epicmelodyand fresh ‘2013 kick'  arebackwith another dancefloor  Dark and dirty rawstyle beats from Qe A KOWIFIGRIUIG A T8, . CNMEORACRC UL ian TR A NG D R,
Rumomaleenincbant e b astotsnd oy for the climax, this is everything killer. With recent releases being the head of Fusion Records and first release through their newWake  had a ton of fun making it. Such is door, they tend to be high-grade HEATBEAT & CHRIS SCHWELZER sty
this remis had to be! supported by a range of DJs from king of the darkness, Zany, along Your Mind Records deal with Armada,  the casewith Luke Bond's [atest. gear. With its chugging rather than @ﬂamhm o will soe whp this b by 160 10 Aty
SKINKY ‘Drop Row" Tiesto to Headhunterz, these with nteoﬂ:uﬁinn'slbﬁgh;.at '50Get Up™'s genesis is Rui Da Silva’s  Whilethere's a degreeless hell-bent  racing tempo, 'Enchanted’ coolly
wﬂw“i” . Ruthless & Dr Phunk guys have never been hotter, stars B Front — joiming forges for stiil_—dais'_-.--f'resl_'l Mo Sound f'rene:iu:-_ismthan RN s WL anmeqs 2 frarce- pioyescvy Dat'f't':' mmm L R
Drop It Their latest offering, building this evil masterpiece. It features a O Lishon classic. Through squat redease, it has near imitless Aipto the floor, The rock-hard stabs basld
gmmmmmﬁﬂﬂw_ Dirtyworkz Bource ot Wi of Cotrast® ik e bt taleinm el beats, intense electro-house pitch the production and genuine zealts  the tension to Julie Harrington's ESTIVA Dosdrumes i
et ity and "Skinner'. has the EDM- i the main hmahdmmﬁth plenty refractions and a bhistering hard itsintuitive, native riffs. Add tothat  Likeablevacal. A single mix is your Lot et o pwar By
ERACUS & DARWIN ‘The Good Inside’ Big collaboration here from these style arrangement of hands-up of spooky sounds before dropping trance trim, they repurpose theonce  a could-listen-to-for-days female for now, but 'Enchanted” would more CURTIS YOG Sparken [l Dugeld B
“Divn ol vt roewe ppular brdkbaal tricks, (s msde g sith v two leaders of the Belgium jump melodies, roof-raising builds and in with an almighty powerful dark doomy, apocalyptic vocalinte a club-  vocal harmony and it'simpessibleto  than benefit from a remix expansion m;m;mmmm:m .1 mhght e a
N —— scene, faaturing uplifting triplet dancefloor destroying drops. melody. floor rallying cry. efnsage airy oLher scenaro, into one of a number of areas,
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Project Pat feat

Meek Mill Juicyd

Make Me Be AG
Warners H?i‘;ﬁlx
Apparently, as he reveals  Mike Will produces this
on this autotuned like a man possessed by
crockashit, MM's haters  a lunatic urge to drive
only ‘make himworse'.  all high-frequencies out
Was thinking mebbe of existence with the
Ishould hold off but thickest, uglie 3
‘actually, Mesk, it's not sound he can find. Don't
POSSIBLE to be worse than - ask questions, just enjoy.
this. S0 go on fuckface,
shiow ine hovw bad you can
get. There'snofurther  You Ain't Safe
downtogofrom ‘Make ~ Brick Records
Me' beyond the sound of
paramecium flatulence Most emphatically not
and frankly even that for the club. For that quy
would be preferable tothis - down your street that you
big bowl of fuck-all. Gwan  see through his window
man, Hit your nadir, hitting a punchbag
into the wee smalls.
Survivalist, scary shit.
Me like.

TONY TOUCH 1oucH ENTERTAINMENT

TONY TOUCH FEAT D-5TROV “Touch R D-Stroy "

"Ik Bet my Flocamiabet ¥ ABan... 865 the bara”

BUSTA RHYMES “Teerk 18"
*Rackin® the dlubs right now?"

JAY-Z Tem Foad”
“Sordcaily fhs an inoiedibie song.”

DRAKE Versace'
“Anethel quistanbeed cioh binger.”

TONY TOUCH FEAT TOO SHORT, XZIBIT & KL-

RUPT WP
“hacther Barger alf of myalbum.*

SONI WITHANEYE FEAT RAEKWON 'Get It Together
Tk recod Bas feineg...”

WILLTE THE KID & ALCHEMIST "Shake Dice’
“Usdergreand ip-Bop al ¥ bel.”

ALCTION BRONSON FEAT STYLES P 'Gatwwary Fo Wizandny”
“Moee boom bap that | enjoy.”

M.0.RLE FEAT PETE ROCK ‘Vitamins'
“As you'd expect hom Pete Azch = gredt production.”

TOMNY TOUCH FEAT EMINEM “Symphomy in H*

08 the Pleooraber ¥ albsm. . syving the best for st

Problem Child

Quickting
Potentfunk Records

Problem Child are Tlaman,
Dubbledge & Dabbla, with
production by Sumgii, and
“Ouickting” is the first thing 1've
heard by them, It's fucking nuts.
Theremin, dutty dutty bass, crisp
vintage electro bits, derangement
in the mix kicking off everytime,
the helium voices and queasy
aggravation bleeds in on the
chorus, Absolute fuckin® sickness
and by several country miles the
most compelling slab of madness
I've heard all week, Album drops
sgon, Get ready for the end timas,

Aztech & Reel Drama feat
Big Shug

Can't Stop

MK

Sweetness on the mix from Reel
Drama, obviously touched by the
influence of Premo but cut with

a speedy grace that's pure post
Kanye and with sudden moments
of brooding doom amidst the
luscious Rhodes and jazz-funk, A
track that's not happy just staying
inone place, that hits all kinds of
different pleasure buttons across
its breathless, gorgeous two-
hundred-odd seconds. You owe
yourself this deliciousness.

Grayskul feat D.J Spark

Come On
Fake Four Inc.

2008 "Graymaker” was an unsundg
underground monsterpiece {but
way more accessible and palatable
than that suggests), in 2013
Seartle crew Grayskul are ready

to drop a new opus "Zenith’, from
which 'Come (n” forms a blistering
opening sabve. Razor-sharp rhymes
and beats and on the flip check the

HIP-HOP REVIEWS

Aesop Rock-produced "Not Gaing
Anywhere' for some truly diseased
‘B0s electro-funk that sinks as low
down and disturbing as a John
Carpenter soundtrack. Superb.

Madlib & Freddie Gibbs

Deeper EP
Madhib Irvasion

The title track drowns a poignant
couple of string and vocal loops in
an ocean of echo and dub, Freddie
keeping the only semblance of
flow going against the steadily
engulfing sense of blissful dread.
'Harold' ts even more skin-
puckeringly amesome, a held
moment of exguisite tension kept
going for an almost-unbearable
length, the beats part-Outkast
party, part-n:ir:i-‘nal nu-skool, As
you'dimagine from these guys,
absolutely vital you own this
launchpad into infinity as soon as
possible.

Professor P & DJ Akilles

Brews & Good Mews EP
Pro & AKHE/TU Adrenalinge Records

'Killing Time' featuring A.G is the
highlight here, great scratches and
production from Pro P& D Akilles,
A_G bringing total authority and
command to his verses, Also

check out "Lamp Posts & Neon
Lights" for some reflective, sharp
rhyming fram Blu and a backdrop
that seems to breathe and exude
the rain-swept mystery of the city
might., (dd skeol perhaps but with
ever-new poetic things to say. I'm
fere for hip-hop fans, no-one else.

Shabaam-5ahdeeq

Seasons Change /Relax
King Underground

"I"m light years ahead of your
thoughts kid" — Sahdeeq's skills
you should be familiar with from

Get It

Foal’s Go

essenhal

his work with Folyrhythm Addicts,
Lewis Parker's production smarts
you should kmow from... what the
hell you still deing here? ¥ heard
me! Lewis Motherfuckin® Parker,
man! The sumptuous, SETHOKY,
addictive 'Seasons Change” is
taken from the forthcoming 55
album 'Keepers Of The Lost Art”,

on the flip of this check out 'Relax'

for a truly lunatic few verses and
then keep ‘em peebed for the LP in
the new year,

Sonnyjim & Kosyne
The Death Defying Saga

Eat Good Rigords

The first single frgm the Sonmyjim
& Kosyne debut EP "Tt's About
Time', highlarious rhyming,
astonshing headnodic preduction
from Kelakovsk. The EF also
features production from Apatight
& Dag Nabit, and is totally free

to download from Sonny or Ko's
Bandcamp pages now. One of
these days someone's ganna
come up to Birmingham and make
these people the international
superstars they deserve to be.
Untilthen, find, download, share
the shit out of this brilliance,

Wu Tang Clan

Execution In Autumn
Soul Temple Entertainmant

Fantastically dank, squalid
preduction from Frank Dukes,
naorralot to it but what there

is accumulates @ head of black
sbearm beautifully, oceassionally
giving way to strange funkless
moments of stabic arrhythmia,
typically engrossing verbals fram
REZA, U-God, Rae & Deck. Fingers
crossed, necks snapped that thic
15 just an offcut from a new album
SO0N-COME,

LEFTFIELD REVIEWS

Ducktails
Wish Hotel

[Domina Records

8.0

Widescreen psychedelic pop music
courtesy of Matt Mondanile, who
dgisplays a clear penchant for the
tempered side of tripped-out
music. Washes of sound dominale
his work, although a strong sense
of melodic purpose prevails at all
times. 'Honey Tiger Eyes’ 15 the
centrepiece, although the rising
and falling 'Jazz' thatis definitely
influenced by the falk rock of
McDonald & Giles, also contends.

Harleighblu

Forget Me Mot
Tru Thoughts

Got to hand it to Tru Thoughts,

as they de have a habit of
championing the best of rising
female UK soul talent. Harleighblu
is no exception, coming off like
the spirit of Amy Winehouse

and Macy Gray rolled into one.
Her cover of "Who's That Girl?
shows a sense of humour, whilst
tracks like 'I Believe" show her
true sincerity. Tipped by all the
usual suspect tastemakers, this
Nottingham-based soulstress is
definitely one to keep tabs on.

Kit Grill

Album Sampler
Gt Me Records

(7.0

An emotive slice of electronica
from newbie Kit Grill, who
clearly shows an appraciation

for the sounds and sonics of
experimental overlords Steve
Reich and Philip Glass. Limited
info on this sneak peek from his
forthcoming new album. Suffice
to say it's the simplicity of the
evabving 'Circles' that caught our
ear here, reminiscent of early fare
on labels like Type and Warp.

L. Pierre

Surface Noise
Melodic

Anyone in any doubt of the
‘value' or "meaning” of winyl
over MP3s and digital content
should pay close attention to this
lztest Melodic release. From the
beautiful, vintage, gramophone
inspired artwork and typeface,
to the carefully re-constructed
hiss, crackle and pop of L. Pierre's
exrquisite, pastoral, classical
music, this is a wonderful record
conceived with a sense of love,
care and attention, so often
missing from modern releases. A
recard made by record lovers,

Mark Pritchard

Make A Livin'

>

Im terms of Mark Pritchard’s long
and varied list of production
credits, there's very little to fault.
From Jedi Knights te Troubleman
and from Harmonic 33/313 to
Africa Hi-Tech, there has always
been that underlying sense of
innovation; a sense that he
always had something to "add",
Sadly, here, it feels as though
that sense of innavation is a little
lacking. I get the whole retro
rave thing, but surely there are
enough producers already wading
knee-deep in that uninspiring,
well-trodden ground.

Samuel
Falling Star EP

Technicalowr Records

5

Falling somewhere between the
haunting, spatial minimalism

of James Blake, the soulful
sweet-spot of Frank Ocean and
the expertly crafted electronic
subtlety of Dirg Gerner, this debut
EP from new Techniclelour signing
Samuel certainly speaks of a

very promising future, "Falling
Star' and "Steam Train' are the
standouts: soulful, electronic
music with a definite sense of
direction and purpose!

The Field

Cupid's Head

Kompakt

(8.5

One of the most successhul
crossover artists in the last
couple of years to bridge the
gap between elactronica and
deep techno re-emerges with
maore sonic beauty on Kempakt.
Following on from *Looping State
OF Mind', it"s another record of
intensity and hypnotic melody,
all built on well-edited loops,
that keeps one engaged and
entertained. A consistent artist
who gnce again delivers the
goods.

Larry Gus
The Night Patrols
DFA Records

(8.5

Absolutely loving the Gus output
on DFA recently. This is no
exception. Another sprawling
arrangement that still manages to
coinbine a sense of songsmanihip
into a track that ebbs and flows
through peaks and troughs
withaut meandering or deviating
from the groove. Remixer James
Pants does an admirable job, but
why tame a wild beast that is this
good?

FOUND SOUNDS, PO Box 20437, London, SW16 24
Belleruche psychedelic, cinematic
Minor Swing/Eastern  pop feel, but make no
Lights mistake, this four-

Tru Thoughts piece {led by Super
8.0 Furry Animals’ Guto
Lifted from the ‘Best  Pryce) definitely mean
0F. Classic pumped- business.
upjazz breaks from -
Belleruche, who Proviant
say farewedl. Albeit m
temporarily, we hope. i
70
Fuck Buttons Head directly to the
Brain Freeze Prins Thomas edit for
ATP a mare discrest-yat-
75 punchy take on the
More exhilarating. original,
oddness from Messrs
Powerand Hung. ‘Royal  Tuung
Flush' is the track to So Far From Here
head for here. Oddball,  Full Time Hobby
fucked up electronic
music for late nightsand  This latest single {tifted
early mornings. ~ from their forthcoming.
album 'Turbines') finds

Gulp the Tuung collective
Play in playful mood. "It's
E.LK Records their sci-fi rock album,”

. according to founding
It may have that playful,  member Mike Lindsay.
carefree and gently Intriguing!

ke o

TUNNG Fuie riMe Hossy

DEUX “Game and Performamce”
1 b Foicing oreati g Frmale, e duat, 85 1R 15 how Lireg st ag, ard
Fis F Aehiaitely ene of them — eleitrasic ind trade!

5EDURNE *Hodd Up (Beat Joe Goddard) {Joe's Dub)”
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AT BOURKE “Mirage’
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AERDL "For Sake”
“And e’y doleg o3 g remin — we are bonoaped, L the gertly raling vite
o thes,”

TAME TMPALA *Skebeton Theer (Canyons Remix)’
“Copat bung, grewt rata, Sare Impala slway impreie”
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MOUNTAIN MAN "River Song”
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IT'S notoften that a producer
confounds your expectations
completely. But Paul Woolford's
transformation from techno 0

into breakbeat-flailing, sub bass
disembowelking junglist warror as
Special Reguest takes the cake. Initally
conceived as a project dedicated to
pirate radio — and the underground
rave transmissions it's emitted into
the ether in a variety of different
genies — it began in 2012 with the
fiery, reinforced metallic 4/4-meets-Ed
Rush bassline of ‘Lolita (Warehouse
Mic)', but has rapidly crystallised into
& oyborg take on jungle and hardoore.
“Soul Music’ collects the single releases
to date, adding new outs and remixes
to complete the picture.

Thee tithe 15 iromic. This isn'tsowlin a
eomventional sense. It's obsidian in
tone, consistently hard and heavy, and
vocals are detivered in sample smippets:

& diva wail here, a scattershot ML there.

Butits reterntless, collapsing drums,
hyper spliced beats and dark rave riffs
are exfrilarating, eupharic, cathartic,
It's updifting to the soul, a world
away from theidentilit blandness
that's become house today. Andin its
sampled breaks, culled of course from
the soul records of the past, it's got its

Special Request
Soul Music
Houndstooth

10

Good for the soul

own android funk that departs from the
walking tempo of house into a far more
thrilling parade of snexpected drops
and counter-rinthms.

The crisp breaks of ‘Broken Dreams’
are pushed ormward by a raw analogue
tech basstine and robotic parps that
could only be made in 2013, butits
avalanche of drum science, a morass
of different drum segments chopped
initoa million micro shards, could give
Squarepusher a henia; the choppy
waters of ‘Forbidden’, its stop-start
electra drum hiding a monstrous
leviathan Reese bass, emerges into
the light with glints of synth sun;
wiile the mid-tempo artoore junglism
of Undead’, with its lush vocal auts,
coutd be @ new Omini Trio cut. ‘Lockgaw’
15 pulse-quickening dark d&b, its
eonstantly shifting braakbeats like
sliding down a treacherous rockface,
far more intricate than most within
that scene have bothered to spend the
time on inyears, while a VIP version of
his remiix of Lana Del Rey's ‘ide’ iz all
ominous rave hoovers, and a wicked
little bass lick from a classic jaz funk
tume, “Soul Music' is an album to get
lost in, to be listened to over and over,
to be cherished, Perfect.

Ben Murphy

Deetron

Music Over Matter
Mirsac Blan

Dee best!

Sam ‘Deetron’ Getser’s first album was
releasad in 2006. Since then, and in
fact since the late "90s when he made
his first electromic forays for labels

like Intec and Belgium's Music Man,
he's played the long game, releasing
solid, ﬁnely engineered techno, In
recent years his tempo has slowed,

and he's in more demand than he's
ever been. ‘Music Over Matter’ is a
snapshot of where he's at right now,
and it's breathlessly thrilling, Despite
the various collaborations seen here

— Sath Troxler, Ripperton, Cooly G
amang them — this is his show. There
are tracks that producers could wait a
career for. ‘Rhythm’ with Ben "Breach’
Westbeech, and ‘Rescue” with George
Maple are vocal house tracks as good as
anmy to have ever graced a soundsystem.
Mearmwhile, "Come Away Further’, "5ing’
and “Can’ show an effortless mastery of
the dancefloor, It's not, perhaps, the
best house album of the year, but the
past several. Ben Arnold

Gesaffelstein
Aleph
Parlaphane

The real deal

It's fromic probably the coolest, most
aloof character we've ever encountered is
releasing his much-awaited debut LFon
the same kabel responsible for 2 Guettay
Akon collab, bt then again everyone
from Grandmaster Flash to Madonna has
comeerted to EDM" in recent years.

Thise expecting the Bromance mainstay
to get hyper with Mgh-octane drogs and a
barrage of flusrescent, E-number synths.
will be sorely disappointed. Instead, you
can expect all the noir-chic Gallicism of
the Bromance family — and that's just his
brogues.

‘Aleph” is as bloody-thirsty and
uncompromising as any Gesaffelstein

fan would hope. Pursuit’ s a more
bangirg extension of Justice at their
mask macabre, ‘Hate Or Glory" is ghoulish
techng actually fit for Berghain and

"Duel’ adds the odd-ball sensibility of Mr
(izo, However, it"s in the stripped-back
hyprotics of the album's tacking tracks
that ‘Aleph’ impresses most. Adam Saville

Booka Shade

Eve

Embassy One/Blaufield Music
They're back!

At one point a few years ago, Booka
Shade were ubiguitous scene darlings.
Their "Body Language” tune defined

a mini-era and their live shows were
spectacular. In the wake of EDM's
extravagant emergence, though, they
appear to have gotten swallowed up
and forgotien. Seems they've had
their own personal demons too, as
the pair were reportedly on the verge
of splitting during the making of
‘Ewe’, which was actually written in a
Manchester studio,

From the first poppy house clicks

and sumptuous sax opening of "Many
Rivers” though, it's as if the duo

never went away. Dark and organic
instrumentals, anthems in the making
Like “Love Inc” and moody textural
sketches like ‘Ballad OF The East’ make
up the rest of the album (and itis a
real album) and remind us just how
imventive a duo this reallyis. Kristan
JCaryl

www.dmag.ca

Snuff Crew

Behind The Masks
BFitch Control

Killer Chicago house
revivalism

Mot a Lot is known about Snuff Crew,
and with a habit of hiding behind old
school artwork and preductions which
quate heavily from the jackin® sonics
of Chicago, their ski masks are staying
pulled down. In fairness, ‘Behind The
Masks', their third record, sees them
debving even further into the record
collections, excavating, of all things,
hip-house on ‘Work It Out’ {featuring
both Chi-town legend Tyree Cooper and
the "Ha Dance’ vamp), classic electro
on the parodic "What Is Electro?” and
raw as fuck acid on "Bass’. Somehow,

it sounds remarkably fresh, a coup
attributable to their own irreverence
towards the source material. Where
house revivalists can feel a little
choked by tradition — and their
software — Snuff Crew know when to
have a laugh with a farm that was, after
all, characterised by its sense of joyous
experimentation. Louise Brailey

7.0

Debukas

IAm Machinery
2020%ishon Recordings
Too little too late?

It"s been a lang-time coming, but
Debukas has finally dropped his debart
album onto 2020 Vision,

Consisting of all the bubble gum
textures and sugary sweet vocal

towches you'd expect from the man
wiho dropped "Ssome Days” two years
ago, it's obvious the ex-Bis man is
unable to shake his pop roots, "Hold
Back The Sea’ could be Hot Chip, while
‘Shake’ combines the under girth of
‘(an You Feel It2" with a New Jersey
shuffle and a flurry of candy-floss
cynths.

‘Love Plant’ flirts with the modern
medes of garage/house, but falls way
short of teday’s other chart-bothering
contributions, The off-kilter “Rings’,
however, displays Debukas and his
angular house machinations at their
best, but all-in-all the album feels a bit
flat — a drawn out version of a formula
that felt Far more distinguished 18
months ago. Adam Saville

tim poris
7.0
Tim Paris
Dancers
My Favorite Robot
Genre-bothering Parisian

Never one to be shackled to the
slavemaster of genre, London-based
Parisian Tim Paris is at home hashing
out cheesewire punk-funk for [tems

& Things one minute, deep house
collabarations for 2020 Vision the next.
Feeling the pinch of the album format,
debut ‘Dancers’ bears more similarity
tora showreel or tasbing menu:
fragmented, eager to please and a bit of
a mess. Laden with guests and stylistic
handbrake turns, one minute Suuns'
Ben Shamie is doing his best Alan Vega
impression over spindly guitar, the next
wit've strapped in for a cosmic pastiche
on “Outback, Stones & Vimgl". There's
also the odd clunker, most notably
‘Rain’, on which an off-the-peg post-
punk bassline and sheets of slurring
guitar act as a knobbly spine for an
Ellen Allien-circa-"Dust’-style synth-pop
nogdler literally about a cold weather
front. Ambitious? Undoubbedly. Fun? At
times. Lowise Brailey

Exercise One
Tales Of Ordinary Madness
Exone

Mot so ordinary after all

The live techno dua that is Exercise
One traverse chaos and stabaliby with
their latest album and accompanying
vinyl remix EPs, "Ordinary Madness',
Thee story behind the LP i<
straightforward: they created nine
new tracks to go on the album and
cammissionad 10 remixes for the

EPs to mark a decade of the group’s
existence. Their DIY ethos, in no small
part related to vears of activity in
Berlin punk bands and related scenes,
makes itself known from its blend of
punk/gothfindustrial influences as
well as being released on Exone, one
of their bwo acclaimed independent
labels. Exercise One's fragile
immediacy is at once methodical yet
always about to come apart at the
seams. The remicoes, all by their close
mates, range from Ewan Pearson to
Donato Dezzy to Peter Van Hoesen.
Not surprisingly, there isn't a dud
amongst them. Zara Wladawsky

Sano

Sano

Cémeme/Kompakt

Colombian wonderkid comes
good

After a debut EP on Matias Aguaya's
Cédmeme imprint, Medellin’s Sano
returns to the label with a 10-track
album that fans of vocal maverick
Aguayo will lap right up. It's a controlled
frenzy of indigenous instrumentation
and local sonic fingerprints (claves,
noir salsa, Latin flair and dark disco)
that is riddled with a sense of menace
and mischief that you feel compelled to
explore.

Tracks tike 'Boguerdn” are tight
arrangements of amped-up plano stabs,
seattered percussion and swirling pads
that balance on a knife edge, whilst ‘Ma
Without You® is a more floor-focussed
house jam lit up with searing synth
work and marbled with muffled voices.
It's atmaspheric, charismatic stuff that
veers from dark and insalubrious to
tripped out and disco-fried without ever
losing an owerall sense of cohesion, A
fine debut indeed. Kristan JCaryl

www.dmag.ca
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Om Unit
Threads

(il Music
Nice threads, man

Londaner Jim Coles finalby releases his
debut album under his Om Unit alias
after marnyyears (and three studio
allbams) wnder various quises that have
explored bass music, footwark, hip-hap
and beyond. Threads’ cubminates thess
experiences inan LP that is ichin
inspiration, whally originalin its genre
blends, and delightiully poggry in that
it's catchy, accessible on mary levels,
and generalby a lovely bisten from start to
finish.

The jungfist and dubstep influences on
tracks like Jaguar” and ‘Governir's Bay'
sitcomfortably between the dancefloor
and a solitary headphone listen. Personal
favourite and a'bum deser, ‘Roads’, with
a poveerful reading from Chartie Dark

{an urban poet and all-round legend in
the capital) ingers long after the music
stops and sequres ‘Thread s position as an
exceptionally strong release for both Mr
Codes and Gril Music. Zara Wladawsky

Feed Me
Calamari Tuesday
Sotto Voo

Squid’s in

Hertfordshire producer Jon Gooch
claims to have created this album
alengside the eponymous Feed Me: his
3t tall green homunculus. Which, like a
toddler laming mess on his “imaginary
friend’, could be a way of deflecting the
ire on d&b messageboards for turning
his back on his Spor project in favour
of "shitty house music’. Or it could
be an idea he's nicked off Dead mau’
who has released Feed Me tracks
on MauStrap and with whom Gooch
has toured — especially since the
trance-y electro on much of ‘Calamari
Tuesday’ suggests that pretending to
be & cartoon characters isn't the only
influence the Canadian has had on his
protege. Tracks like "Lonely Mountain®
also Feature EDM drops so heavily
signposted he could have produced
them on a Sat-Nav, although the
reqgae influence of ‘Ophelia” and the
Crystal Fighters collaboration “Love
Is AlLT Got” take more interesting
directions. Paul Clarke

Kliite
The Draft

Cammercial Sulcide

Forward motion

Split between gothic bangers, pop-
songfulness, ambient meces and tuneful
di&b, Tom Withers' seventh Klute outing
shows fve still knows how to aim for the
Aot without seccumbing Lo constant
mawement — few seem able to layer

their tracks as intricatety without losing
Forward momentum. S0 while Klute has
an easy way with bittersweet melodies
that immediately grab vou, he's no glouch
when it comes bo full-tilt beats either.
But while the gnarly riffs and clomping
snares of ‘Sick Drive” will please the d&b
hardeare, the meat of The Draft’ sees soft
top layers laid over taut frames. It's best
heard on “Turnarcued’ where a child-like
midif s draped over sinkster bass or ‘Last
Words', which evokes both Dutcaste

ard a double-time Shackleton. Thowgh
it's tempting to think this might work
betteras four separate EPs, it's another
welcome smosgashord to show of f Klute's
considerable wares. Sumil Chauhan

Daedelus
Drown Out
Anticon

Hyperactive odd-hop

Super-sideburned, prolific beat-chopper
Daedelus” first album for LA alt-hop Label
Anticon is — perhaps fittingly, considering
his labedmates — a wonkier (and darker)
affair than even he's kmown for, butits
still got the Daedelus stamp all overit,
Thies tiamwe around, all his eccentric
production flourishes and frenetic ideas
are put into the blender, tumed up to

11 and hoofed out madly — sometimes.
briliantly — together,

The twitchy beats and colourful chords
are all there, but don't expect {quite) the
same catchy, sample-happy dream-hop
of previcus albums, Instead, ‘Drown Qut’
Finds the dardy-ich producer sprinting
through choral, angelic sweetness

{ Tiptoes’), grand electronic pomp
{‘Frisson’), meited hip-hop Paradiddle’)
and super-skewed bleepy wormholes
(Ko S,

Some will find it just way too restless, but
for those with patience there are weird and
beautiful patterns of manically marbled
colour to marvel at. Tristan Parker

QUICKIES

REPEAT THE LPS WE CAN'T LEAVE ALONE..

www.dmag.ca

John Talabot

DJ Kicks
KT

9.0

HE'S a slippery chap, John Talabot.
Reluctant to reveal his face to the
press, his musicis equally elusive,
difficult: to pin down as house,

disco, techno? Maybe even pop... or
something else completely. Truth is,
he's all these things, by no means

for the sake of it. Emerging at the
beginming of 2002 with *Fin’ — ane of
the most shunning debut LPs we've ever
encounterad — his umigue styleis one
fashioned out of all of the above, yet
onity his entirely,

(n his mixed contribution to the
eminent D Kicks’ begacy, s diverse
array af musical touch points are
grranged to create a linear mass

of organic texture, Majestic pop,
harmamic howse and orchestral techno
are all sown together as a dowmy-
feathered quilt of stodqy warmth,
thie rich vein that’s become Talabot's
trademark texture.

That's not to sayit's homogeneous

— quite the opposite. On first listen,
it's spilling with so many ideas it feels
very much like a cluttered camvas.

Melodic odyssey

Only on repeat bistens do subtle
intricacies shine through as our ears
grow accustomed to John Talabot's
maurky world scattered with moments
of mefodic treasure. In fact, imitially
the first 15 minutes are very much a
mire; a trippy underworld of an obeoure
oubtiette (Pye Cormer Audio), soot-
slathered engine reoms (Andy Stott)
and swetbering jungle haunted by
tribal drums (Young Marco), until Axel
Boman's ‘Kliinsmann’ apens itout into
an [talo stomp.

The most impressive moments,
however, ang those that uncurl
elements of unashamed pop into chest-
clutching set pieces. Moodyrnann’s
remix of Mara TK is @ cunky réb cut
before Alex Burkat's “Shower Sceng”
unleashes grandiose symphonic
techino. The lighlight, however, &
Talabot’s own harmomic heartbeat

i

Rhadoo

Fabric 72

Fabiric

Bleak, brilliant dispatch from
Romania

Raised against the backdrop of
commuism, Rhadoo now spends

his time fostering a two-way musical
dialogue between s Gly of Budharest
and the once-distant global cubling
community, Like fellow [azrpia:r]

Label head Petre Inspirescu’s Fabeic
dispatch, Rhados demonstrates the
compelling techno sound coming out of
the city (mainty because of the all-local
talent tracklist). Crafting a seamless,
exquisitely siow building mix, his feel for
dislocated percussion and scorched earth
dead-space & reminiscent of Villalobos,
edyging his way through the tive snare
thwadks of Vincentlulian's "Rmam 27,
the malfunctioning arrtythimic grind of
Tulbures “Stalker” and his own gristhy
“Circul Globus', A jaw-dropping detour
it the more experimental realms of
mimimalism. Louise Brailey

A ,m

Various

¥-3 10 Year Anniversary

¥-3

Sounds from the vanguard

You probably know the ¥-3 brand — it

i a coming together of Adidas and
avant-garde Japanese designerYohji
Yamamoto, For a decade the two style
powerhouses have been collaborating
and now celebrate with a fine double-disc
collection of equally stybich sounds. As
well as some well-known names (Frank
from Ame, disco don Daniel Wang and
Mano Le Tough) there are plenty of gems
from lesser known/as yet undiscovened
stars. The first of these s Blackgoy who
turms in the rinsing post jungle breaks of
"Soubise’, whilst Kaoru Inoue’s offering s
aloo a leveably idiesynaratac slo-mo track
stuffied with digital textures, wiry synths
and metalhc hues.

The famitizr names are in fine form too:

‘Glass’ and its transition into the lush Larry Heard's “Three Spheres” is a bush bit
metallic melodies of Max Mohr's ‘Old of deep, dowrtempo and apocalyptic disco
Song’ — you need to hear it to believe and Maurice Futton's ‘Astergids Playing
it. Adam Saville Ping Pong’ does exactly what it says on
thee tin, making this a fine collection
overall. KristianJ Caryl
www.dmag.ca

KEHAKUMA, 23 m
Wipram i

Various

Kehakuma Mixed and Selected
By The Organ Grinder & Studio
Barnhus

Kahakuma

Out-of-season fun

Fut together by British garage head The
Organ Grinder and Axel Boman, Komél
Kiredies and Petter Mordikast’s Studio
Banmus imprint, this two-disc comp s not
necessarnily what you'd expect from the
same night that brought techno talent
such as Samemy D, Edu Imbernon and
Levon Vincent to Space Thiza this summer.
Monetheless, the formeris a palatable
miix of nu-garage and house that launches
with Organ Grinder's own harmonic
bwo-step,Touse gem ‘Black Microdat”
ard features tracks from Gitizen, MCDE
and KiNK, before getting dark and tech-y
with Ben Sims and Jesper Dahlback & Cari
Lekebusch late on,

C02 traces the quirky and idyllic soft-core
styles of the Studio Barnhus staple, before
meing into grubbier howse termitory
with tracks frem San Proper, Move Dand
Efdemin to complete a very plaable
package. Adam Saville

Various

Indian Summer

A Touch of Class Records
Class comp

Fillowtalk producer Michael Tello

and Ray Zuniga's A Touch of Class
imprint, having variously worked out
of 5an Francisco, Los Angeles and now
Berlin and Mew York, presents Indian
Summer’, a guite glorious collection
of inventive, emotive, melodically
sophisticated, occasionally joyous
lefthield house music. Kenneth Scott’s
masterful “Lost Behind Her Eyes” is
mesmerising. Lulo and Caballera’s
‘Prampt’ is peerless, moody electro
pop. Wolf + Lamb and Soul Clap crew
member Mavid Izadi excels with
"Sehool’s Out”, resplendent with

a silken vocal from Jesse Rennix.

Then there's Jamaica Suk’s “Forever
More” and Tenmis's "Monacraft’, both
fabulowus things. 5o little hyped
house music ives up to amything
approaching its hype. But this, with
little hype to be seen, makes you want
to keep digging. There’s gold in them

there hills. Ben Arnold
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Various

Annie Mac Presents 2013
Virgin

Return of the Mac

Voice of a nation’s youth, cultural
tasternaker and barometer for all things
poppy and cool, the Radio One diva
with a curly barnet is back with another
round-up of chobce sounds traubling
her airwaves over the past 12 months.
A lot can happen in a year, especally

i a world where tunes blow up and

get shared even before they'we been
released, and it's only made Annie
Mac's rolain modern music more
important,

Disclosure, Duke Dumont, Breach and
Shadow Child are the names making

up disc one, as you'd expect, while

L2 puts more emphasis on electronic
pop (Chris Malinchak, Cyril Hahn, Sam
Smith} before embracing radio-friendly
rap, grime and dub (ASAP Rocky,
Wretch 32, Shy FX),

serving as today's more credible
alternative bo the "Mow That's What I
Call Music’ series, it's telling that such a
package is a mixed one. Adam Saville

Various
Fresh Meat Volume 3

Cheap Thrills
Meat on the dancefloor

Young electro upstart Herwd may

have given his Cheap Thrills labela
deliberately tongue-in-cheek name,
but that’s basically what it provides —
immediate, dancefloor-focused cuts
that get in there, do the job and get cut
again. There's no nonsense or pratence
tothe label, and that's where its appeal
lies. This latest compilation in the ‘Fresh
Meat’ series continues to shine a light
on newer talent, and there's a definite
‘80s-houseold-skooljackin’ vibe to
the whale thing, very much reflecting
what's tickling clubland’s underbelly at
the moment.

(dyssews’ Mever Gonna Let You Go”
qoes full-fat revival, with a chunky,
rave-flecked house highlight, while
others take a similar approach, via deep
house (6A), and bouncy electra (Mob
Serenade). It can get a [itte derivative,
but if you're after some cheap, bassy
thrills to get your dancefloor rocks off
tiy, look no further, Tristan Parker

=il 7.0

Various
Bloc Party Tapes
K7

Bloc rocking beats

Anindie disco used to mean trying

to snog a Goth by pretending to like
the Manic Street Preachers whilst
someone from Inspiral Carpets played
James in the background. These days,
if 'KT's Tapes’ compilations are to
believed, 1t means discussing Carl
Craig remixes whilst Kele Okerake
from the infinitely-cooler Bloc Party
plays 10-minute long Afrobeat tunes.
Fallowing on from The Rapture, Big
Pink and Foals, Kele gives us the
obvious spiel about how there's
always been a dance element to their
music together with a few obvious
anthems like Double 99 "RIP Groowe’
and Wookie's "Battle’. There are also
some more curveball choices like Fela
Kuti and psych-rock band Do Make Say
Think, as well as bassier bangers from
Wiley and French Fries, on a mix which
would cut it more in Fabric's Room
Three than on the sticky carpets of a
student union. Paul Clarke

Various

Sine Language
Subtitles

Sine of the times

Ending a guiet year For Teebee's
long-running label, ‘Sine Language”
features Subtitles requlars Stealth,
Xtrah and Ulterior Motive sticking
lovally to those murky areas around
the techstep and neurofunk axis with
reliable results. Highlights come

in the form of Fanu's ‘Rendlesham’
where haunting vocals weave in and
out of tension-building drumfunk,
Hybris® playful ‘Bug Thump’ and the
raw, rubbery riff of Mark System's
“Tune for Teebee', a tribute to the
Subtitles founder, Chris Su, Seba and
ASC ensure lguid styles get an airing
but largely, this is a comp that resides
in d&b’s harder, meaner corners,

It’s not adventurous — you might
lose patience with jagged blares and
ominous low-end — but it's a tight and
sharp set that does what it sets out to
do. Boasting a wealth of newcomers
alengside the likes of Ed Rush, dark
d&b is in safie hands. Sunil Chauhan

REPEAT THE LPS WE CAN'T LEAVE ALONE...
r

COMPILATION REVIEWS
QUICKIES
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Neon pink, green, and blue paint rained over six thousand Vancourites
enraptured in apocalyptic euphoria while 2013’s best line up, Mord Fustang,
Clockwork, Cazzette, and Gareth Emery, spun from an elevated DJ booth adorned
with colossal LED screens and technicolor acrobatic performers.

By the time Clockwork, a Blueprint favorite, took over the reins of the Pacific
Coliseum the crowd had already unanimously decided that this was a night
deserving of going all out. With Cazzette and Gareth Emery still to come Clockwork
didn’t push the envelope and instead choose to propel the energy in the arena
even higher by sticking to crowd favourites. In true big room electro fashion
Clockwork blew the roof of the Pacific Coliseum with his mashup of The Killers vs.
Artyvs. Hardwell & W&W - Humans Jump Together. Transitioning into his remix of
Sebastian Ingrosso & Tommy Trash smash hit Reload, Life in Color nymphs graced
the stage with all the whimsy of an exquisite neon fairy-tale: fire hoses in hand
the audience braced themselves for another shower of unadulterated energy—
paint drenched the crowd with all they energy infusing hysteria of a jaeger bomb.

Almost passing without notice Clockwork stepped back from the DJ booth
making way for Sebastian Furrer & Alexander Bjorklund of Cazzette. Opening
their set wearing their trademark cassette heads Cazzette launched into a
Knife Party homage. Ripping through the majority of Knife Party’s Haunted
House EP interspersed with tracks like the Albert Neve remix of Guetta’s Play
Hard, it became evident that as a dub-house duo Cazzette held Knife Party as a
guiding light. Nonetheless, Cazzette are undeniably talented and their original
productions and remixes were the main highlights of their hour set: I Surrender
featuring Niles Mason, Beam Me Up, and the Cazzette Trapleg mix of Tim Berg's
Alcoholic all elicited a massive crowd reaction.

By this time in the night the mystifying powers of Life in Color paint had officially
freed six thousand souls from any morsel of confining inhibition. Those that
thought they could escape the glory of the paint canons by moving to the back
of the crowd forget to consider the hundreds of paint tubes Blueprint had been
selling throughout the night—regardless of where you stood; the Pacific Coliseum

4

had been transformed into a thriving luminous jungle. Over the course of an hour
(Cazzette harnessed the crowd energy Clockwork had created and turned up the
aggression. Rage-faces abounding, Cazzette capped off their time in Vancouver
with their ‘That Shit Cray Mix” of Jay-Z & Kanye West Ni**as In Paris.

Temporarily plunged into darkness—it was time for Gareth Emery—a world
renowned trance DJ at an event which represent nearly everything but trance.
With a flash of light, hundreds of giant white balloons, and gleaming neon
Cirque du Soleil style performers, Emery began his set by easing the audience
into his progressive sound. While his set may have started out big-room-generic
(including Out of My Mind by the Bingo Players, Animals by Martin Garrix, and
Apollo by Hardwell) there was something undeniably elegant and graceful about
his mixing which set him apart from previous acts. Even as countless mainstream
tranceacts are transitioning towards more progressive and heavier house sounds,
Emery managed to prove that it is still possible to keep the essence of unity and
beauty both trance audiences and artists are known for.

As paint and upbeat melodies washed over the Pacific Coliseum the emotional
shift was palpable. People were coming together, dancing, and singing by the
time Emery began to break out softer hits Language by Port Robinson and One
Republic vs. Alesso If I Lose myself. Making sure not to leave diehard fans behind
the second half of Emery’s set including a varied selection of trance hits woven
in amongst melodic progressive house. Standout tracks included: original
productions Meet Her in Miami and Concrete Angel, as well as Wayfarer by Audien
and On a Goof Day by Above & Beyond.

As Emery set came to a close in a flurry of paint and beaming light it was clear
thatVancouver was satisfied. Lifein Color had been a night of brilliant production
value, new experiences, and varied sets from talented artists.

Under a haze of neon paint, smiling faces, and sweat—anything is possible. Hurry
back Life in Color.
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ONEFOR THEE
ROAD& s
Can Audio Artery's new digital
[Jing software be the ONE
every 00 is looking for? p.228

PRICE
Serato 0] -1.5 £TBC
Fioneer DDD-5P1 - £329
Faneer DD)-5R - £499
Fioneer DIM-9005RT -

SONIC

BOOM

£1799
BOYS! CONTACT
James Murphy and the Serato.com
Eﬂaﬂj.lDJs brothers want to e el T L) ——— pioneerdi.eu
immerse wou in the purest sound
with their new Despacio project.
p.-232

-

EVOLUTION
OF THE
SPECIES

Mative Instruments’ updated
version of Traktor Kontrol X1
MK2 15 an evolution of their
Traktor controller. p.236
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swerrox — UP TOSCRATCH

‘h“"':iﬁ:“’”f”*:g;”‘“mi”'”“ Pioneer and Serato cosy up in bed together, with DVS support coming
L2 ones. N s T ¥ .

£ to Serato DJ. Alas, this means that the final bells toll for the beloved
TECH favourite Scratch Live...

PRODUCER

Assorted tips and tricks to help
your productions on their way.

fter ten years, 40 updates and over seven million System support has been added to Serato D], and Scratch Live
downloads, Serato have called time on one of their users will be given a free upgrade to Serato 0.

most popular products — Scratch Live. They've The death of Scratch Live is nota complete shock, With Itch
done this by announcing that there wall be no new being discontinued sorme time ago, 1t was anby a matter of ime
p.240 versions of the ever-so-popular (L) software, Wiile this would before Scratch Live suffered the same fate, but Serato’s move to

normally be a sad day for Scratch Live users, it1s actually good combine their DI software into one package is very good news
_ news for all 0Js using Serato software because Digital Vingl for Serato fans. By combining all of their D] software into a

rdmag.ca

zingle code
base, it will
allowy Serato
to release
updates miuch
faster as well as
the promise of
improved testing —
and mostimportanthy
improved stability.
which is what

matters most to

DJs. The new Serato
D architecture

also allows updates
and improvements

to beaddedina

much shicker way,

and ensures that

all Serato users
benefit, Well, almast
EYEryone, as support
for the Rane 511 and TIMS7 5L s being dropped, so owners of those products

will need to upgrade their hardware to use Serato DJ 1.5.

Any 005 whao are perfectly happy with Scratch Live and arein no rush to upgrade
will be glad to hear that suppart will continee up until 2015, Updates to fix
major bugs or compatibility issues will keep coming until the cut-off date, and
Serato have promised to keep Scratch Live available for download beyend 2015,
as well as continuing to provide techmical support.

Serato k] 1.5 wall be 1'|‘.<,t.=u'TI'_,- familiar to Scratch Live DJs and while there are

a fiew differences thanks to a plethora of improvements, DJs will feel right at
hame with this new interface — and will soon wonder how they ever did without
it. Visually, Serato 00 is improved with a bigger BPM display, deanerinterface,
streambined cues and loops area, and a lot of the dutter has been removed,
Theere are more cue points, with eight now on offer compared with the five
found in Scratch Live, and one of the micest additions are the brand-new effects
created by iZotope which are of outstanding quality.

This new version of Serato 0 heralds a new era for users bringing a fantastic set
of new features to an already killer 0J platform, as well as deeper partnerships
as with the Pieneer hook-up.

Pioneer has teamed up with Serato to develop three new products that are
compatible with Serato 0J 1.5 and make fantastic use of the new features
avgilable. Each of these new products will suit different DJs’ needs perfactly,
with twa controllers and a mixer on offer. The DDJ-5R is a compact version of
the award=winning DJ-SX cortroller, the DJ-5P1 is an add-on contrallar which
has marry of the features of the DOLI-5R without the mixer and the DVS controls,
and the final mouth-watering offering is the DIM-9005RT, a four-channel mixer
with a basilt-in Serato soundcard for nathve control of Serato DJ.

For D= looking for a full-blown Serato workstation, the DDJ-5R is a perfect
chodce, It features two deck sections with C0J-style platbers, and a performance
section with performance pads that can be used in various ways including
sampler, hot cues, roll and slicer modes, The DDJ-5R comes with a fully featured
professional two-channel mixer with crossfader and channel Eds, and while the
rivieer 15 orely bwor channel 1t is possible to wse the DDJ-SR bo control four Serato
decks. The build quality and perfarmance of the DOJ-5R are flawless, and this
reallyis a fantastic Serato workstation.

Of course, not everyone is looking for a Workstation-stle controdler, with mary
005 quite happy to use vinygl or C0s for their mixing. But who wouldnt also

like the option of wsing the extra performance features offered by Serata D)
1.57 The DJ-5P1 is the answer to those DJs” prayers. The DJ-5P1 has the same
performance pad sections as the DDJ-SR, with eight pads per deck that can be
used in seven modes including cue, shoer, sampler, Woops and rolls. The DDJ-SR
also offers four-deck control, C0J-2000 Nexus-style Ship Mode, and has full MIDI
support so it can be used with software other than Serato DJ.

If a new mixer is on the cards, then the new DIM=8005RT is one of the first

that Serato 0Js should check out. The DIM-9005RT is basically Pioneer’s
award-winning DIME00 Nevus but with an inbualt Serato soundeand wiich
provides native plug and play support for Serato 0 1.5, DJs can connect the
CIM-S005RT to their laptop and use the incuded CD/vmyl control discs tomix
and sevateh with Serato's four decks without the need for an external soundcard
— a5 it used to be previpwsly with Scratch Live, This mixer also has six studio
quakity sound colour effects, thirteen beat effects, X-Pad control link and a high
performance crosstader.

ROUND TWO

Native Instruments has

just releazed updated

versions of their popular
Kontrol 54 and 52 Traktor
controllers, Both units
now offer an improved
look and Feel with added
control over the latest
Traktor Pro 2 features, Not
only that, both the Kontrol
S4 and 52 can be used to
caontrol Traktor 04, Native's
popular D app for iPad
and iPhone.
native-instruments.com

MEXT GEMERATION
Brilliant news for turntable
fans as the resurgence

of the humble DJ tool

is making a welcome
comaback with Reloop’s
new RP-8000 digital
turntable. The RP-E000
brings the turntable bang
up to date with inbuilt
capabilities to control
digital DJing software
directly from the deck. The
decks can be linked via
USB, just as DJs can with
C0Js. reloop.com

DACK FROM THE
DEAD

Techmics have released
nearly their first D] product
since it turned its back on
the mighty 1200s. The new
Technics D) headphone

range are perfect for
aspiring and Pro DJs
yearning for crisp, quality
sound, The Panasanic
Technics headphones bring
a much-loved brand back.
£169 - £199 panasonic.
co.uk

TECHNEWS

DJDOCTOR

Dear D] Doctor,

[ am just starting outand Iam looking to

mprove my DJing and production skills. Can
you please tell me if there are any online
sites or physical schools I can go to to get my
musical education sorted?

Johnny Craig

The good news, Johnny, is that these days
there are a huge amount of places that can
teach you how to DJ and produce music,
with many of them offering online courses
so you won't need to travel if you live in
another town — or even another country.

Of course, not all schools are the same and
some have great reputations, while others
have received less than glowing reviews
from previous students, soitisimportant to
do your research before you part with your
hard-earned money. It is also important to
have eansidered carefully between an online
course and going there in person, to ensure
your needs are met and that you will gain the
mast from the experience. While courses offer

a great head-start,

the main route to SEND your query Lo the
success is practice, Rkt st K
so whichever school

you choose be sure ORIGIMAL
20 POL e Tiens triko 'F-.'?'_'“:E:-h:mr'..

your practice sessions.

TECHTALK

YOUR SELF-HELP FROM THE FORUM

B Hi, | want to explore digital DUing and there
appears to be so many avenues: iFad/
tablets, laptops, all mone systems —asa
newbie, what should | be looking for?

Kate Jackson, London

B Your choice will depend on how seriously
you take your Dung and how much time
and maney ol are prepared to part with, if
you are just looking to play at home for fun
and at friends parties then a cheap iPad,
iPhone App could be fantastic for you, but if
youwant to take things to a professional
level then you will need to buy the same
equipment as the pros — like Traktor,
Serato or Pioneer, Out these aren't cheap
and will take time to learn to use properly.
Jim Jones, Dournemaouth

B Look at what electronic equipment you
already own that could be used to Dl on. if
you have an iPad or iPhone, the Traktor DU
Appis very user-fmendly as wel as being
powerful and onhy costs T4, If wou have a
laptop, make sure to download all of the
demo versions of [ software Be Traktor,
Serato, Wirtual D) and anything you can find
to see which of them suits you best.

Radger Wright, Dradferd

® If you already have turntables, a OVS
system ke Serato or Traktor will be a good
starting paint. if not, make sure you look nto
getting a hardware controlier that suits you,
Tim Mitton, Dirmimgham
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BLAST OFFH! -

Here's your chance to blast off into space with Mumark's
new Orbit controller. The Orbit recenthy won a DJ Mag Tech
Award in the Innovative New DJ Product category with its
imaginative design and novel way of controlling Digital DJing
software. One lucky reader can win this unique and
innovative piece of kit simply by sending in an email to
competition@djmag.com with your details and stating why
they should win this stellar piece of kit.

numark.
com

VOLCANIC ERUPTIONS

Following in the footsteps of the Manotron, Monotribe and
M5-20 Mini analog synthesizers, Korg have released the
alkFnew Volca series. Volca is a new ine-up of analogue synths
for the electronic dance producer. Coming in three distinct
models: the Volca Keys lead synthesizer, the
Wolca Dass synthesizer, and the Volca Deats
rhythm machine. These powerful and
fun-to-use true-analog devices deliver a
fantastic array of sounds that are more
powerful than the size of these little
boxes suggests. Each Valcais also
eguipped with sequencing/
recording capabilities, and multiple
units can be linked together.
They're also a powerful addition to
any DU/producer set-ups. korg.com

STREETS
AHEAD
Bowers and
Wilkins are
known for their
pro quality
speakers,

with their 800
Diamond range
being found in top
of the range studios

all over the world. Taking
technology straight from
these mammath monitors
and putting them into

a headphone was no

mean feat, however they
have achieved this with
their new P7 range of
headphones that deliver a
sound that is unrivalled.
Equally at home in the
studio or on the streets,
the P are a revelation in
sound. £329
bowers-wilkins.com

WHEN IT RANES

Rane continwe their
close association with
Serato with the release
of the Sixty-Four mixer
for Serato DJ software.
The Sixty=-Four has

been designed to take
advantage of the new
features in Serata [
whilst still allowing

DJs to use it with DVS,
digital set-ups ora
combination of these
platforms. The Sixty-Four
offers DJs plug-and-play
connectivity with tight
integration with Serato
D software providing
intuitive control of Serato
DJ features like Libraries,
Sync, Slip, Jump-to-loop
and Samples, all without
taking your eyes or hands
off the mixer.

rane.com

TECH NEWS

How do you go about putting together a compilation
like "Vegas To [hiza'? Is it about taking inspiration
from the time that you've spent in these two

When you first started to playin Ibiza, did you ever
emvisage how the island and the dance music scena
would develop into what it is today?

has P-plru']r-d in the Last f
US — but I think everyt

Everyone is.con nncter.l with & u,h uthﬂr Everyone c@an

You're still preducing and remmixing quite a lot of
music, has there ever been the urge to slow down
md take a back seat?

“You sometimes h.m murnEnL. W hrn you are 1|1""

What have you been warking on recenthy?
“Weil, other than the ‘Vegas To Ihiza" compilation that
it fimished, mostof my studo-time i being
I L w1l|| album —‘Pop and a
fenw reamises one I have just finished of a new
m Be ,rr_en.anrl l_||rIm||I=| which 15 really hot.
mixineg Leama's
‘Requiem For & Dream’,
§ qetting a re-release.
Tell us al:lout your current studio set-up? i
in my house is now pretty scaled back.
It's more of 3 writing sui h loaads of interesting
instruments that T've ama'i'i#r] owver the years. When
to & studio ta record 1 have various guitars,

e room, and
g [ use a few
f the time I'mon
<t edits, time

Lullabumtmg with Azealia I-_'dnln Migued, LF, IZ Ward,
Bar |r] a bunch of athe qurknown acts
i od while on tour.”

What plans have you got coming up for Perfecto?
ThF plan i= prtinue releasing music from fresh
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Audio Artery One DJ
words: ALEX BLANCD

Effects Modules

* Compressor

ONE FOR
THEROAD

Can Audio Artery's new modular-based digital DJing software
be the ONE every DJ is looking for?

and ONE D,

Sowhat is ONE DIZ Well, Audio Artery are
curiously vague in their description, relying on a
string of bold claims about remixing on-the-fly,
unlocking creative potential and lots of other *®
marketing spiel. 5o heres D) Mag's take, ONE

[ is just like every other bit of DJing software,
except that DJs can construct a virtual modular
set-up and, critically, each deck can also function
as an audio sequencer, Let's look at those two
facts in order.

n the late ‘905, there was a perception of
DJs as vinyl-hugging technophobes whao
relied on a 20-year-old turntable design and
swore by headphones launched in the “80s.
It used to be an utterly fair stereotype — after
having reviewed the very first Traktor back when
it ploughed into the scene, trying to convince
my clubland chums that it was “the future”, Twas
met with pity and derision. Of course, things have
changed now. Every 0 in the scene can't wait
to check out the latest bit of kit and technology
that shapes how we drop our sets. But when was
the last time we saw something really new to
challenge the domain of Traktor, Serato, even
Mixvibes and the rest? Well, enter Audio Artery
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First, DJs are able to construct their own custom

set-up. Any number of decks (from one to more
than 0Js could ever use), any number of effects
modules, any number of mixers, any number of
browsers, the routing of all of the modules and
the placement of all the modules on screen, with
all modules in a given signal path colour-coded
{including deck waveforms). Take a deep breath...
whether 0Js need three mixers or five browsers is
debatable, but we love the open-ended design.
All cool 5o far, but what's o radical hers? Let's
look at that second feature, that really starts to
!1'|'ia!t|'|il'||§|:5. up. The decks can be used hke arrange
pages, as in Ableton Live, In OMNE they are called
‘timelines” and they let the D /performer lay

out as many audio files as they want in one view,
A simple example might be placing an acapella
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and an instrumental together side-by-side. Of
course, DJs can do this with four decks, but by
placing it all in the same deck ‘window’ users
can trigger them as one, on & whim, mid-set,
Imagine those times thinking, “Wow, that would
make a great mash-up” mid-set, making a mental
note to knock it up in Live fior that next gig?
Well, it can now be done pretty much on-the-fly,
(INE is flexible enough to enable this, Orto take
another example, let’s say a trackis playing and
the first floaty breakdown has gone down like a
lead balloon, but the groove is rocking. Simply
jump ahead in the track’s timeline, go into "edit’
mode, and just snip out the part that is not
needed, while the track is still playing. These are
just two examples of how OME can be innovative.
Effectively, ONE is the merging of a sequencer
and DJ software in “one’ package, The creative
potential is really exciting and backed up by the
ame z-plane warping technology as found in
Live (and numerous other DJing applications),
allowing auto-time-stretching, beat matching and
aven complex beat grid editing.

Thera are a number of modes that really add to the
creative feel ONE is out to achieve. Advanced grid
editing is pretty flexible — the grid can be easily
set even when the tempo of a track changes. Just
select the area and enable adjustments from the
drop-down menu, This is especially helpful for
merging audio with different bpms.
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Live editing is another handy feature. When in the
edit mode, DJs can move around the track without
affecting the play position, This allows users to
manipulate future events of the track while the
song is still playing in the same player window.
Not anly can users get deep down and dirty when
it comes to mixing up their audio tracks, ONE

[ also allows DJs to create hot cues or position
markers anywhere in the audio timeline. This
means that multiple tracks can be cut up and hot
cues can be added anywhere within the track or
mix.

ONE DJ's modular approach and flexible audio
routing system means that there is freedom to
place effects and various modules anywhere in the
audio chain, This means that effects can be placed
between the virtual deck players and mixer, or
used in the master section to change the overall
sound of the set-up. This approach mirrors how

it would be done if DJs were creating a track in

a conventional DAW, and is especially useful for
broadcast and podcast mixes.

Whilst ONE DJ is a clever bit of software with a
vast amount of possibilities, it is still very much
a work 1n progress and at the moment can't
guite live up to its full potential, for a number of
reasans. Timeline is an awesome feature and DJ
Mag has really enjoyed playing with it, but with
only basic B0 and level automation and control



for the individual tracks within a timeline, users
are really restricted in what they can do. Also,
the lack of an "undo’ may soon drive many crazy.
In their defence, some of these issues will be
resolved in the forthcoming update but there are
ather things that need to be addressed, No third-
party plug-in support as yet, some quesbionable
button placements {effect "bypass” next to effect
‘remave”’) and other little design quirks.

(ne gripe is that in timeline/arrange mode,
audio files can be placed on top of one

another and both wall play, which can lead to
some embarrassing results iF DJs have left a
small smippet of audio in their timeline and
forgotten about it. These irritations pretty much
encapsulate DJ Mag's impression of ONE DJ as

a work-in-progress. It also illustrates why we

like it, and are genuinely looking forward to
seeing it go through its various progressions and
developments. As they say, Rome wasn't builtin
a day and if you look back at the very first version
of Ableton it was nowhere near as refined as what
we have today. For every issue we encountered
and challenged, the developers were either
receptive or actively on the ball already to get a
fix in place.

Possibly the single most important feature of live
performance software is stability. DJ Mag tried
OME DJ with two kinds of Mac (an older Core Duo
2 MacBook Pro and a newer 15 madel) and found
it largely to be very stable, with one functional
exception: when switching from a four-deck
set-up preset to a two-deck set-up preset during
playback, we experienced two crashes. And with
na ‘last set-up’ back-up, everything 0] Mag had
been playing {hmeline layouts, loaded tracks etc)
was lost — had we been live we would have had to
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start loading tracks again from scratch before the
crowd heard music again,

All this said, if vou read the ONE DJ site carefully
they only recommend use with newer Macs and
i=series processors, and we experienced the
crashes on the Core Duo 2, And a5 D) Mag didn't
use a PC for testing, we can’t comment on how
stable it is on this platform, but doubt there are
many major issues if any at all.

(INE has a MIDT-learn feature that's easy to use
and 1t supports the HID protocol, so compatible
controllers can offer super-low latency, but at
the mament the amount of controllers that are
supported as standard is sparse, There will be
templates released very soon for the likes of
Vestax, Hercules, Numark and companies like
that, but some of the major players are currently
missing. This s a tricky area to approach as ONE
is @ modular design and effectively will be used
differently by different people — this means
making standard templates is tricky, as how
the software is set up depends on how DJs use
their controllers. We think they should have
made standard basic mappings for every major
controller before launch. Maybe it's something
that a DJ would want to explore for themselves.
With this ethos, itis easy to build an impressive
hardware controller set-up using various
manufacturers’ pieces of kit to control the
various elements of the ONE.

We've got used to everything being handed to
us on a plate, The gripes mentioned above will
only affect the DJs who don"t want to get their
hands dirty, other jocks may just love getting
deep into the whole process of creating their
own layout and mappings and a unigee DJ and
live performance set-up that will cater for their
"
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individual needs. And so, all inall, ONE D] feels
like a version one, but Audio Artery know it, and
are actively developing it. Critically, though,
what is here is great, and the fact that they

hold their hands up about things that could be
improved and have assured D) Mag that they're
on the case is surprisingly rare. The ONE could
have an amazing future, and after all Ableton
Live has been around far over 10 years — imagine
what OME wall become in another 10 vears?

At just £45, ONE D] is cheap but doesn't feel
budget, and it is really worth checking out.
There is great
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mare of us

that give ita BUILD DUALITY 7.0

try, the more EASE OF USE 7.0
' FEATURES 7.0

impetus (and
resources) they

VALUE FORMONEY 9.0
SOUND GLIALITY 8.0

will have to
improve it. HYPE
GRIPE
An exciting first attempt and
warth checking out, but
needs swift development.
PRICE
£45
ed 7.8/10
one.dj.com

TECH

In The Studio with Despacio
words: MICK WILS0MN
pics: BABYCAKES ROMERD

SONIC
BOOM:!

James Murphy and 2ManyDlJs
want to immerse you in the
purest sound with their new
Despacio project. We talked to
them to get the lowdown..

espaciois the new project fram DFA
and LCD head honcho James Murphy,
with more than a little help fram his
DJing buddies the Dewaele brothers,
more famously known as Soulwax/2ManyDJs,
and legendary Mew York studio designer John
Klett. It's a club night dedicated to the maxim
of good times and good music all experienced
on a mammoth soundsystem, designed to
truly surrgund the partygoer in an immersive
experience that is often lost in traditional clubs
and venues. The idea being that once you step
onto the dancefloor, vou experience the music
how it is intended to be heard — every nuance
and detail without compromise. All this, and a
soundtrack from three of the world’s most in-
demand DJs playing some of their favourite tracks
all might long. Sounds Like the making of a night
to remember, But don't take our word for it. We
linked with the cats behind the night to leam
moTe. ..

How did Despacio come about?

James: “Despacio came about from talking with
Dave and Steph from 2ManyDJs, it was over dinner
or on a flight, something like that. Just one of
those things that we spoke about but didn"t know
if it wiould ever go anywhere, We often roll ideas
off each other and whilst [ never get to do ming,
they always seem to get theirs done, I've worked
with John Klett for over 20 years, he's done
consoles in my ald DFA studios and has designed
stuff for me from forever, and we just go way
back, so it seemed like everyone involved would
make great partners to get this accomplished.”
Dave: "It seemed to grow to the point where we
were lucky that we had a team around us that
were happy to get on board and see it through.”
John: “In a way youw could say we have been
waorking toward something like this since the
mid="90s, but if I had to put a date on this specific
system, [ guess it would be right when the last
LCD release happened... I can sort of trace the
conversational beginning to around May 2010 and
it evolved from there.”

Is that what made you want to start this new
project?

James: “Yeah, that's one of the things, I like
hearing the different stories from when people
qo to clubs relaying different elements of the
night, not all talking about just the same thing,
enjoying different experiences throughout the

whole might. 50 that's what we wanted to do with
Despacio.”

Dave: “The original idea never came from,

‘Let’s build a soundsystem’, it always came from
‘Let’s do a night where the three of us would D)
together, no one else just us’, instead of what we
do on a weekly basis, as in just showingupat a
club that's not necessarily set up to play the kind
of music we play at Despacio, partially due to the
soundsystem and partially due to the conditions.
Just the culture of how things are in clubs

today, where there will be a headliner and three
other DJs or more. With Despacio we wanted to
do something that was quite special, doing a
whole night where every detail is exactly how we
wanted it to be from the 0] booth to obviously

the recards, to the lights, the bar, and yes, the
soundsystem. And out of this whole concept

the biggest coup was the soundsystem. It's an
incredibly extensive set-up, it's worth just under
a million, <o to have a soundsystem like this is
incradible but it is just part of the whole idea.”
James: "Also, [ don't typically like how many
soundsystems sound, and I don’t like many

club set-ups, so David, Steph and I have always
complained about stuff like this. And as [ used to
be a system designer, we felt it was kind of like
the right thing to see if we could design a system
for the might.”

What is the technology that goes into the
Despacio system set-up?



John: “As little as possible, without getting too
technical, the system uses up to eight “stacks’ of
speakers and amps. The stacks are crossed over
into five bands so we have subs, bass, lo-mid, hi-
mid and UHF. We went for McIntosh amplifiers for
everything but the subs. The subs are bought-in
units and we have two of those per stack.

“The bass and lo-mid speakers are simple vented
boxes with two 157 drivers in a roughly 10

cubic foot box for bass, and twa 127 drivers in

a roughly four cubic foot box for the lo-mids.
The boxes are rectangular and the vents are not
ducted — that means that the length of the vent
is simply the thickness of the front baffle. The
wents are larger in area and really follow a design
paradigm that goes back to the earliest ‘reflex”
cabinets. The vent velocities are very low. The
cabinets are ‘tuned’ lower than we are using
them,

“The hi-mid horm and its driver are from JBL,
the UHF drivers are 40-degree conical ‘bullets’
from Faital, an [talian compamy.”

I guess it's a pretty loud soundsystem?
James: “Yes it is loud and can deliver a
seriously loud sound, but that's not the
point, To us it is ke driving an old-fashioned
muscle car rather than a perfectly-tuned
madern day sports car with all its computer-
aided engineering. A lot of new systems
hawve a lot of digital processing before thay
hit the amplifier stage and this complicates
the issue, messes with the sound. With our
system it's just a raw big sound. We've got
podles of power under the hoad. We've got
a lot of power packed in but we don't have
to flaunt it. We know it’s there, but we can
control the sound, we don't have to run it
into the red. You'll never get anywhere near
hitting the red, it's pretty much bottomless
power, It just means that we can allow

the music to move through the system.
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“A modern day track is going to be louder than

a Fleetwood Mac tune, but with aur system we
have the ability to play both tracks at the same
volume levels, not compromising on what we can
deliver.”

John: “The goal is not about making the loudest
system but as a by-product of what we are doing,
the system can get pretty ridiculously loud, I
have measured some peak levels that are pretty
high — I mean, look, we have about 10,000 watts
per stack. Take out the subs, as they are their
own universe. This leads to a pretty powerful and
loud system.

“In practice we are running abowt 15 of 2048
under what the system is capable of doing so0 the

TECH

whaole thing is loafing along and running cool,
effortless... that is the whale point — no stress,
take it easy, relax, enjoy. It's really about being
relaxed-sounding.”

So has the soundsystem become the most
important element of Despacio?

James: “Yes and no, I think you just want sound
that is right for the party, for me you get people
whao are starting to D) more at festivals or on
stages, you get all these line arrays that are
really good for bands but I feel not good for

(s, as they are not surrounding you in sound,
immersing you in sound, they are just hitting you
in the face with sound. We were thinking about
how clubs used to be, which is maore about peaple
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being with each other, so that was the most
important thing for me, are people having fun?
That's what I wanted to go back to.

“We wanted to create a system “in the round”
where the kind of music we wanted to play —
which was not like just the latest and greatest,
just anything we wanted to play — would hit
people with enough bodily force and with enough
clarity that it would be quite beautiful and quite
physical, it was more about giving people the
chance to have a different experience when
listening to the song, that would sound puny in
anormal club as most clubs offer a sound that
is quite campressed. We wanted to offer a sound
that would reflect good on a wider range of
music.”

Why vinyl anly?

James: “Vinyl only wasn’t us trying to make a
potnt or trying to be Like, “Vinyl1s the only way',
I play digital tracks, too, it's fine. The difference
when you're playing on a modern D) mixer
between the vinyl and the CD or digital file s not
that great, but if you want to take advantage of
the system, you definitely need something that
sounds good encugh to take advantage of it. I
just don't think that CD players or digital things
you can mix with sound that good, and with the
system like this, you would definitely notice that
and it would be a waste.”

How was the gig at the Manchester
International Festival?

James: "It was great — we played three gigs:
Thursday, Friday, and Saturday. All of them

were guite different. Thursday was really open,
fun, really relaxed, Friday was a bit more of 2
‘trainspotting"-type night, people kind of staring
up at us, it was a little bit more hard work, whilst
Saturday was perfect, people just letting go and
Just more open, having a really good time to the
music and the Despacio experience,”

Where will you be touring Despacio next?
James: “We are hoping that we do another thing

in the UK, Glasgow or London or something, but
we need to do three nights, as it's expensive to
put on and it really should be for 2 club size that
holds 700-1200 people for it to work. It's not for
10,000 people, soit’s finding spaces and finding
out how we want to do it, either on our own or
with third party promoters. Eventually | hope it
finds a home in Ibiza.”

Dave: "Yeah, the original idea was todo a
woekly night in Ibiza, and play what we call truly
Balearic music — a mix of all these weird new-

wave to disco, old records, to novelty to new beat
to acid house, all that kind of stuff which to us is
truly Balearic. Ibiza didn’t happen and we ended
up doing it at the Manchester International
Festival. The attention is with the soundsystam,
but clearly for us it's about the whale thing, the
whaole package. It's a really truly special thing in
our lives that we are very happy to do again, so
we are looking now to do more gigs or events, but
they would have to be the right kind of thing.”
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Traktor Kontrol X1 MK2
wards: LUKE PEFPER

EVOLUTION OF

THE SPECIES

Mative Instruments’ updated version of
Traktor Kontrol X1 MKZ is an evolution of its

uber-popular Traktor controller...

| ative Instruments have a knack of creating
\ fantastically user-friendly products that
| manage to tick all the right boxes for
’ D5, especially on the alk-important build

quality and value for momey fronts. In recent times their
compact range of controllers — which include the F1,
£1and the X1 — have received a whole Lot of love
from the 0] community, and here in the 0 Mag
Tech department the only ime our F1 and £1
are not connected to our in-house D boath
is when they are out.on the road with us at
gigs. 50 the news that Native Instruments
have released their Traktor Kontrol X1
ME2 will be of great interest to many
s the world over, not least to
all of us here at 0J Mag HO who
have been very keen to getour
grublyy mitts on this shimy new
compact cantrofler,

This new MKZ version of the Traktor
Kontrol X1 1s an evolutionary upgrade of the
ariginal. It sticks to the same general Livout but

adds some very tasty new features into the mix.

The size of the X1 MK2 remains exacthy the same as

the original version, which will be welcome news to
those upgrading because their stands and cases ane
compatible with this new version.

Setting up the Traktor Kontrol X1 MK2 is a breeze as
everything is plug and play, and as long as the latest
update to Traktor is installed, the controller will work as
soan as itis plugged into a computer — with the least
amount of fuss. 0f course, this controller is fully MIDI-
compatible, so extra functions can be mapped to the
buttons on the control surface within Traktor, as well

as the possibility of using the X1 with any other MIDL-
compatible software.

The top saction of the control surface whichis
dedicated to FX control has changed bittle from the
original version, with the same four back-lit buttons
and four knobs, However, some of the functions

have changed, with a new Mode control added that
switches effect control from single to triple control
modes, Located just below the FX control section is a
completely redesigned track brovesing and loop control
saction that has some [ovely new faatures that are
bound to excite NI aficionados, in the form of two loop
length displays and a touch-sensitive strip controller
that has been put to use in some very clever ways, Some
stereotypes exist for a reason, and in typically efficent
(erman style, NI have taken the bwo browser/lnad
encoders found on the original X1 and combined them
into an uber-efficient one-knob arrangement with

a new touch-sensitive rotary encoder. This changes
Traktor's display mode to browsing when touched,

Twi niew arrow burttons below the encoder allow
tracks to be loaded into the corresponding left and

right decks. Thanks tothis innovative combination of
controls in one knob, the resulting space left over from
theoriginal X1's comtrol surface has bean used to place
the loop length displays.

The two LED displays which show the current loop
length come as a most welcome addition to the X1's
arsenal and are each situated abowe an encoder, which
provides loop control and editing functions such as boop
size and pasition, The redesigned Transport section
found at the bottom of the control surface benefits
from mew mulbi-colour LED backlights which have

been fitted to the hot cue buttons, with colour used to
indicate the type and position of the cue points, Some
puttons found on the original X1 are gone, but few if
any will miss these.

One of the most exciting new features of this latest
incamation of the Traktor Kontrol X1 is the multi-
functional towch strip, wiich manages to pack an
incredible amaount of control options into a tiny space.
Depending on the mode selected, the touch stripcan
be used as a pitch-bend, with the left side of the strip
controling the left deck and the right side controlling
Traktor's right deck to give DYS-styde control. Holding
the shift button dewn turns the strip controller into

a C0J2000-style strip-search. When playing loops.,
holding the middle of the touch stripand then pressing
the top of one of the loop encoders will activate

loog control. Effect control parameters can also be
controlled with the touch strip by holding the middle of
the strip and selecting the effect to use.

The result of Native Instruments" improvements to the
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%175 a subtly redesigned control surface that retains
the original X1's minimalistic and down-to-business
approach while adding extra functions, without
creating clutter or fiddliness. In order to keep the slick
and unduttered control surface, Native Instruments
have removed a few of the functions found on the
Traktor Kontrol X1, but these will not be missed by most
and can abways be mapped for those who find their
absence irksome, Allin all, the Traktor Kontrol X1 MK2
is a famtastic controller and is sure to sell [ike hotcakes.
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Sennheiser HO-25
wards: LUKE PEFPER

SILVERFOX

Sennheiser celebrate 25 years of loyal
service with their new HD-25 Aluminium

headphones..

= here are few — it amy — headphones

that have the same reputation and Long-

[asting appeal among professional Dds

that Sennheiser’s HD-25s have earned for
themselves. The best comparison that can be made is
with that other clubland favourite, the Technics SL1200
turntable, Both are seen every night in countless clubs
across the planet, and while technalogy has moved
on — and other products have come and gone — the
classic design and high guality of these products has
mearit that they have continued to be popular without
ever falling out of fashion. Thisis because they do the
job theywere designed for verywell and are ultra-
refiable.
After 25 vears of faithful senice to the Ding
community, it is only fitting that Sennheiser have
released a spedal anniversary edition made from
aluminium to celebrate what is probably clubland's
favourite set of cans.

The key to the unusually long-lived success of the
HD-25 cans is the fundhional elegance of the initial
design that manages to do everything just right. These
headphones are comfortable, long lasting and have just
the rght land of sound and volume levels needed to cue
tracks in outrageously loud club emdronments,

0Of course, the big problem with getting something
right first timeis that it is vory hard toimprove on
perfection. Therefore, the improvements made to this
anniversary edition are hardly revolutionary, But given
the cool aluminiem ear-cup bodies and styling, we
doubt Sennheiser will have any trouble comancing DJs
o take the HD-25 Aluminiums home with them, and
with Christrnas coming up it might be a good time to
start dropping heawy hints to girlfriends, boyfriends
and amy other cashed-up loved ones!

When first seeing the HD-25 Aluminium, the most
onious difference from the plain old garden variety are
the ear-cups, which are lathed indnadually from a single
block of high-grade aluminium — making every set of
headphones umigue, The look of the HD-25 Aluminium
is veny similar to the short-lived high-end HD-25
Amperior version, and closer inspection reveals that
other features found on the Amperior have found their
way onto this annrversary edition.

The alurminium ear-cups are much stiffer than the
standard plastic ones and a< a result handle the drivers
ina much more confident and noise-free manner, The
result is that the harshness in the top-end that the
HD-25 is known for is reduced, and the sound quality
besefits from this, While the improvermet to the
sound reproduction is noticeable in a quiet listening
emvironment, it probably won't be noticeable in the 0
booth — but it certainky won't hurt.

Another departure from the morm is the inclusion of

a haadphone case. This has been zomething that was
completely missing from the HD-255F headphones, and
the thin plastic case supplied with the regular HD-25s
is anlby really useful for keaping dust and Hguids away

— providing Little, if any, impact protection. The case
supplied with the HD-25 Aluminium is a soft padded
affair with a mice internal pocket to keep the cable

ticy and store spare adapters. While the inclusion of a
proper case s a nice touch, this one lacks the funcbon
and protection offered by a hard case design like the
ones supplied with V-MODA headphones.

Another stight miggle with the case and the HD-25
range as a whole s the fact that they are quite bulky

to carry because they do not fold up, and in this age

of shrinking technology this may put some potential
owmers off.

As with all of the HD-25 range, the build quality of the
HD-25 Aluminium is absolutely amazing, All of the
component parts work perfectly tegether to make a
supremedy comfortable setof headphones, thanks to
features like the split headband, swiveling ear-cups and
generous height-adjustment range. These headphones
have a reputation for being ahle to take a beating, and
itis well earned: the components are all of the mghest
quiality, amd every single one of them can be purchased
as spare parts and easily replaced, making them
potentially the last pair of headphones that a working
D] ever needs to buy.

Given the amazing reputation that the whole HD-25
range has eamed over the years, and the continued
support from the 0] communmity, these anniversary
edition headphones are sure to be a hit with those
looking for something a little bit special. While the
improvement to the sound is noticeable, it is not
massive and probably doesn’t warrant the extra money
the HD-25 Aluminiums command, but they do look sexy
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and will last a very long time — and that will likely sway
the decicion of many. While the HD-25 range has stood
the test of time, there are ather headphones with newer
technology and features in this price range, so 0Js
would be wise to do their homewark before purchase,
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PLUG IN
Welcome to Plug-in EDRHER
Corner, our monthly
exposé of some of the best
plug-ins arund for creating
electromic music

We reveal some handy tips and tricks to help you on the

. s sponsored b
road to wicked productions... o d

ﬂ IN
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KILLER SOUNDS

How to create the freshest soun s
on the dancefloor...

from Russian DJ and production duo
Hardrock Sofa details how they got the Kilter Sound on
their dancefloor smash ‘Quatar’..
“During one of our summer Russian tours we came up
with an idea for *Quasar’. When we got back home we
already had the track almost done. It took us a week
to master it and we sent it to Axwell. He was impressed
with the break but advised us to work on the main drop
to make it more powerful. We tried guite a few different
basslines, playing the test varsions at clubs and festivals
for a month or so, but still weren't fully satisfied with the
sound of it.
“Eventually we came up with the idea of using the
dubstep bassline, blending it with the melodic sound of

maonth’s Sample Tank takes a look at the bass
music genre and its trap vanation. Loopmasters
deliver a trap-inspired sample pack, put together by
Quariturn Theory.
They're dedicated to bass, be it moombahton,
dubstep, trap, or any other incamation of heawy-
hitting music. The Quantum Theory sound has mamy
fans on the dancefloor. They've taken that extensive
knowledge and applied it to this new sample pack.
Amyane wha is producing heawy bass music should
check out this pack, inspired by the productions of
the likes of Diplo, Mayhem, Antiserum, gLAdiator and
0Z. It comes loaded with plenty of lew-end theory
and is guarantead to add that hass-house edge to
prodechions.

“Quarntum Theory — Entrapment’ comes in the style

af construction kits, 13in Fact. Each lat Falder holds a
mixture of broken down stems and one-shot samples,
including drum and percussive elements, synth loops,

sub kick and bass melodies, vocal shots and phrases, and SFX. All these elements can be
arranged, mixed together and far slung into productions to create dancefloor killers.

The kits come in a range of compatible keys, with tempos ranging from 140-170bpm for
easy moang and matching. As perusual, Loopmasters” ‘Ouantum Theory — Entrapment’

comes in all the usual audio and sample formats., @

progressive house, keeping it at 128bpm. In the process,
new ideas were constantly coming to us and we really
enjoyed creating something we had never done before,
To malke this dubstep-sounding Fat bass we used a few

symths like Logic EFM1, Sylenth1, Synplant and Gladiatar,

switching the waves, changing decay, suskain, releasa
and LFQ.

“When we sent the final version to Axwell everybodyin
the Axtone crew was really impressed and thought it was
awesame, After its release, right before the Ultra Music
Festival and during Miami Music Week, almost every
house D] used it in their sets. We were happy that it
turned out so sweet and everybody enjoyed it." &
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is an age-old problem for modern
prodiecers trying to recreate that “bve” drum
sound and feel using software or samples.
It can often be a difficult area to get right.
Heowewer, XLN's Addictive Drums aims ta help
with this little conundrum.
Addictive Drums is one of the most powerful
and pogular drum software programs on the
rmarket. It lends itselfwell to amy genre of
music, 50 electronic producers who are after
thatreal drum feel will benefit from XLN's
program.
It comes with three pristine drum kits, 100+
producer presets and thousands of MIDT
rimjthms that can be easily dropped into
ses5i0ns. Load a complete drum kitwith
rivier settings and insert effects with ane
click — it's designed to be easy to use.
In wse there are thousands of beats and fills
played by professional drummers to choose
from. Drag and drop the beats intoa DAW
and start building a drum track, simple! D)
Mag was immediately struck by howvibrant
thie basic sounds were, We opened a track
we'd been working on but had parked due
ta the wong sounding a little flat, Drems
had been added, but we replaced them with
the Addictive drum sounds and the track
immediately came to life, It sounded beefier,
spikier and more urgent.

Producers can expand Addictive Drums

by purchasing expansion packs with

other excellent kits and grooves. One of

the highlight kits is thevintage kit Amy
producers looking to recreate those classic
Mark Ronson drum sounds on a budget will
not be disappointed. The 70 kitis alsovery
qoad, covering those thick dry sounds. Add
rivora oo sousd or adjust the level af the
mverhead mics: perfect for creating the right
amount of space for drums within a track,
Addictive Drums is hands down one of the
best drum
plug-in
programs on
the market. @

veroicr 9/10

Plug-in comer is sponsored by
pluginboutique.com, your login for plug-ins!

BRUTE FORCE

Korg's monster synth from the 70s is back in the form of the MS20 Mini.

any serigus fetishist their Top 10
list of synthesisers they would love
to own and all but the most awkward
will list the Korg M520/in a very high
position. However, owning one of
these classics is a costly endeavour,
assuming ane can be found at all.

But now thanks largely to the rising
popularity of hardware synthesisers
within the production community it
i possible to own a brand-new MS20
Mind, which is a faithful recreation of
the Korg M520, for a fraction of the
cost of the original.

When creating the M520 Mini,

Korg have clearly tried to stay as
close to the original design as they
possibly can, both athletically and

at the electronic component level.
Howewer, thig is not a truly Faithful
reproduction of the original: the size
is smaller and given the age of the
original M520, not all of the original
components are available, so modern
replacements have been substituted.
But make no mistake — the sound and
character of the M5320 vs unmistakably
there.

The reduced size is actually an
advantage, especially when taking
this beast on the road, and the
modern manufacturing process along
with the rather excellent build quality
will ensure the M520 Mini will be

TAKE YOUR OWN NEEDLES
Ifyou are playing vimg then it
makes sense to take your own
cartridges and needles with
you to gigs to ensure a flawless

performance, espacially when
using DVS software,

KEEF A SPARE

Headphone cables and their
conmnectors have a homrible
habit of breaking at the worst
possible moment, so carrying a
spare set in your DJ bag makes
a lot of sense.

around for many years to come.,

The sound of the M520 Mini is
extremely close to the original M520
synthesiser, with the same chunky
VCOs that can produce heavy basses
and cutting leads. The low-pass and
high-pass filters are fantastic and

can be overdriven as well as made to
self-pscillate, and completely reflect
the glory of the original M520°s
filtering. The range of sounds that the
MS20 Mini can produce is impressive
and means that this is a very versatile
gynth that will be in constant use for
everything from Leads to kicks and
basslines.

One of the coolest things about the
original M520 was the upright control
panel, complete with knobs and

patch cables snaking around giving

it the look of a missile launch control
system from a “60s sci-fi film, The
MS20 Min retains this cool retro look
and having complete control over
synthesis via knobs and patch cables
it always a joy. Hardware synthesisers
force producers into a different
workflow pattern and the result

is often very different than when
working with software synths, The
unique control surface of the MS20
Mini inspires the sort of creativity and
experimentation which can often be

PROTECT YOUR INVESTMENT
Electronic equipment isn't
cheap and can take a battering
on the road so make sure to
buy proper luggage and cases
to ensure your kit has a long
Life and keeps looking good.

hard to come by in the studio,

While soft synths have put a huge
dent in the market for hardware
synths, the tables seem to be turning
with more and more producers
seeking out hardware to use in the
studio rather than being tied to a
mouse. Products like Arturia’s Spark
and MiniBrute have gained massive
popularity and paved the way for
mare manufacturers to release old
skool synthesisers in hardware
formats that manage to stay true to
the original sound and character, but
are available for a much more sensible
price. Dwners of the original MS20
have nothing to fear however, as it

15 unlikely the M520 Mimi will have a
big impact on the price of the highly
collectable original synthesisers, But
this younger sibling will definitely
bring the M520 workflow and sound
to many more producers and that can
only be a good thing.

The M520 Mini is a fantastic
synthesiser that sounds amazing, 15
viery versatile and stays faithful to
the original M520 sound and ethos.
The smaller size and madern touches
like standard MIDI and USE MIDI
connectors add to the desirability
and will ensure the popularity of this
impressive synthesiser, The build
quality is excellent and the new

KEEF UP-TO-DATE

Making sure your computer’s
operating system, software
and firmware for your various
devices is up-to-dabe will
ensure stability as well as
getting rid of annoying bugs.

BLILD QUALITY
EASE OF USE 9.0
FEATURES 9.0

VALLIE FOR MONEY 9.0
SoUNDOUALITY 80

HYPE

GRIPE

Afaithul reproduction of the
sourd and character of the
eriginal M520 synthina
smaller package — and a
much cheaper price tag.

9/10

PRICE
£499

CONTACT

Korg.com

design manages to capture the spirit
of the 19705 original without feeling
dated. Given the versatility of the
M520 Mini it is hard to imagine any
studio that would not benefit from
having one en hand, it really is that
good, @
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